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INTER TIONAL MUSICAL AND 
[ONAL AGENCY, 
( Positions Sec 
RABCOC}I 
(CAS Hiawt New Yor« 


ROSS DAVID, 


AT) S BALDWIN, 


ri 


EFUGENIE PAPPENHEIM, 
rHE CELEBRATED PRIMA DONNA, 


Voice Culture in All Its Branches. 
The Evelyn. 10: W. 78th St., New York City. 
Telephone o48 Schuyler 


MARY HISSEM DE MOSS, 


SOPRANO 


W t , Phone 


ass2 River. 


kK MORRIS, 
RANCHES 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
No. 143 West aad St, New York. 


HI S rTA A. CAMMEYER, 
\\ Mason. 
USICALES 
W ; st 
711 \ SINGING 
" , Riway, New York 


468 Bryant 





HENRIETTA SPEKE-SEELEY, 
PANE rE ACHER OF SINGING 


ise 


Re x gat Awe P : I remont 





SCHOOL OF SINGING AND PIANO, 


Lamperti Method of Singing taught by an expert 
pupil of Lamperti the elder. 


Address Mary W. Gilbert, 826 Carnegie Hall 


LAZAR S. SAMOILOFF, 


TEACHER OF SINGING. 
recommended by Chaliapine, Sammarco, 
Zerola and other famous artists. 

134 Carnegie Hall 


Highly 


GRAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals. 


Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 20 W. gist St. New 
York. (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio: as7 West 


roath Street 
"Phone, 8101 


Riverside. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


1aa Carnegie Hall 





Signor FILOTEO GRECO, 


rHE ART OF SINGING 


LOUIS ARTHUR RUSSELL, 
Met tan &S l t lu 1 Art 
( H N \ Ne rk, N. J 


MORITZ E. SCHWARZ, 
Aas’t Organist, Trinity Church, New York. 


RECITALS AND INSTRUCTION. 
Address Trinity Church, New Yerk. 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction. 
professional and advanced singers. 
Residence studio: 8: Morningside Ave., City. 
"Phone, 2193-) Morningside. 


Coach for 


HENRY SCHRADIECK, 


Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of A 

Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence studio, 535 Wash'n Ave., Bklya. 


Former} 





JOHN W. NICHOLS, 
: TENOR 
i Oe Phone 1434 Columbus. 


330 W. 58th St 
mas Friedberg, 1425 Broadway. 


Management: A 





DUDLEY BUCK, 
TEACHER OF SINGING 
Summer Course at Special Rate 


S10 Carnecre HALL, New Yorx. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction. 5 
Address: Metropolitan Opera School, 14295 B'way 





Miss EMMA THURSBY, 


SOPRANO 


Will receive a limited number of pupila. 
Residence, x4 Gramercy P. 


"Phone, 918+ Gramercy, New York City. 

BRUNO HUHN, 

TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 


The W aston, 


(Subway express stat one 


211 West o6th St.. New York 
eins Pt 


8833 Riversid 





EARLE ALBERT WAYNE, 
PIANIST. 


Choral Club Cenductor 


Concerts. Instruction. 


1204 Carnegie Hall 





GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 
Opera neni will take a limited number of pupils 
this winter Applicants to be seen by appoint 
ment only 

668 West End Avenue, near o2d St.. New York 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 
Brooklyn 
133 Carnegie Hall, New York 
Send for circular 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescmetizey Met#op. 


Studio: Carnegie Hall New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Cainegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER 
“Spring Serenade,” “A Rose and a Dream,” 
“Minuet Le Phyllis,” “Two Roses,” sung by Mme. 
Tomelli 
Hotel Flanders, 133 W. 47th St. 
"Phone, 3o21 Bryant. 





Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Ill 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


1s East gad Street, near Madison Ave. 
Phone 2187 Madison Square 


WALTER L. BOGERT, 
BARITONE 

Teacher of Singing. Lectures and Recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST 


With the “Musical Courier”; pee Manuscript 
Society; Organist Central Baptist Church, New 
York. 43 ifth Ave.; Tel 


4202 ory Hill. 


Resdense, Park Hill. Yonkers, N 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals— Lessons. 


Studio: s03 Huntington Chambers, Bostoa. 





CARL FIQUE, ween : 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 





Exrnor Comstock Music ScHoo., 
A resident and day school. Leschetizky method. 


Piano teachers all etizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
on current Operas. Classes Arran; in French 


Classic Dancing. Literature and History of Art. 
Miss Exitwor Comstocn, rooe Madison Ave., N. Y. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oraterio—Concerts—Recitals—I nstruction. 
864 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St. New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St., New York. 
Tel. 7814 Morningsi: 2 
(Bet. Broadway and Riverside Drive.) 





JAMES P. DUNN, 
Composer and Organist, St. Patrick’s Church, i 


sey City. Instruction, Piano, Organ, Theory 
Sight Singing. (Specialty Gregorian and 
Catholic Church Music.) Phone 2867-W Bergem 











Mue. EMMA E. DAMBMANN, 
CONTRALTO 
\ ice ( t Art t = z { tT | 
0 R nce S Hotel Ca et 
PI ‘ } » ; West t St 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62nd Street 
( ym: e1ca lucat given to students 
= Snes “F. & H. CARR), Directors 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instructior 
Leschetizky Method 21 East zsth St 
’Phone, 1302 Lenox 





Mr. \np Mrs. THEO. ] 


VOCAT 


TOEDT, 
INSTRUCTION 
Hlome Studi 163 East 62d St New York 


VON 


V Orc 


DOENHOFF, 
HELEN PIANO—ALBERT 


Madison Av 





DANIEL VISANSKA, viourNnist 


Returned from Be after essful 
concertizing and teac gw cept engagements 
and a limted numbe ft ‘ \ddress 

889 St. Nicholas Ave N. ¥ Phone, \udubon 
Mondays and 7 1 : 5 Sth St Phila 


SONGS 
JEAN PAUL KURSTEINER 
FOR MEDIUM VOICE 
“Three Nig t Songs,"’ “O Breath of the Golden 
Day,” “If I Were a Raindrop.” Mr. Kirsteiner 
will receive upils at his residence studio, The 


telnord, B’way and 86th St.. New York 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 


(unductor Symphony Concerts 
Director \rtistique Kursaal, Ostend, Belgium. 


ELLA MAY 


INSTRUCTION 


SMITH, 
PIANO. SINGING 
HISTORY 
LECTURI 


MUSIC, 


RECITALS 


60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2204 


HISTORICAT 


Residence Studi 





EDYTHE SNOW HUNTINGTON, 


Pianist 











_ Teacher of Pianoforte Leschetizky 
method For booklet and ms a t engage 
lesson h address 47> ( St... Montclais 
Phone 824-! Morning h may be engaged 
for adults + Carnegie Hall 
N. Y., ’Phone 22 E. Front St., 


Plainfield, N 





MILTONELLA BEARDSLEY, 
PIANIST 


Management, Antonia Sawyer 
1425 B'way, N. Y. City 
143 Carnegie Hall, New York 





HERBERT WILBER GREENE. 
SCHOOL OF SINGING 


vor Carnegie Hall 
Caia Aarup Greene, Pianist 
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: MIDDLETON 


Chicago, Ill. 





SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





SOPRANO 


Address al] Commani- 


a 4073 Kenmore PO -— a e 
cations te 
Ss. F. TROUTMAN 


E. LUCILLE 
MILLER: 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 





GALZEDO meeee 


Concerts & Recitals RENARD ets - - 
HARP{ ” 424 St. New York. 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenuc - 


moran | 
$ 





Chicago, fl. 





MARY WOODFIELD FOX) © 


PIANIST 
THE WELSH-SUTOR MANAGEMENT 
10 South 18th Street + «+ Philadelphia, Pa. 


MARIE LOUISE TODD 











PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall > - New York 
ARTHUR M. BURTON 
BARITONE 
Pine Arts Building ° © Chicago 
PHILADELPHIA 


Address, Balance of Season, Atlanta Philharmonic 


M DIRECTOR OF 
S SHAPIRO tic 
x Department 


Permerly with Pitisberg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Serategs Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
$78 CARNEGIE HALL ‘Phose, 1350 Colembas 


EDITH WATKINS 


GRISWOLD 


SOPRANO 








Italian 
41 Bast 524 Street, New 











"Phone, Plaza 3236 
Orateric and Joint Recitals with 
Soloist with New York Philharmonic 
un MORRILL 


means ANTONIA SAWYER 
1425 Broadway 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 
and Boston Symphony Orchestra, &c 
STUMIO: Steinwey Hal 
Address, 144 Bast 150th Street New York City 
SCIENTIFIC VOICE CULTURE 
Some prominent were: — Snelling, Metro 
politan Opera; inifred Mason, soloist First 
Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage ee Co. and Aborn 
Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; larence C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 


Disciples), W. Sist St., New York; Mabel Pickard, 
Toronto, and others on app ‘lication. 


STUDIO: THE CHELSEA, 222 West 234 Street, New York 


PAULINE MEYER Pas 


Excl. Mangnt.. Harry Culbertson Fine Arts Bidg,, Chicago 
Personal address, 3140 Vernon Ave. 











¥ LEGLER«s ? 


Dramatic Seprano. Oraterios, Concerts 
hd Address, 615-625 Orchestra Hall, Chicago, Il. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
1353 N. State St., Chicago. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, ro South 18th St., Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist ead Cheirmaster Brick Presbyterias Cherch, Candecter 
Mendsissehs Giese Ciud. 412 FIFTH ATERUE, BEW YOR* CITY 


Mrs. THEODORE WORCESTER 


ONCERT PIANIS 


Address: a Orchestra ne «lg Chicago, Il. 
STEINWAY PIANO USED 


sMOTLEY: 


C Soloist St. Patrick's Cathedral O 
I" Hotel Bristol, 122 West 49th 5t. 
@ Management. LeROY NETZEL 


114 West T2d Street - - New York 


v VIOLINIST 
¥ 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MAYHEW 


RITONE 
— PITTSBURG 





























CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Charch, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - 7 ORGAN 
5429 WALNUT STREET, - PEA TTSBURGN. PA. 
ana Pennsylvania College for Women 


= KROEGER 


Director KROEGER SCHOOL of MUSIC 
Recitals and Lecture Recitals 
Musical Art Building . . ST. LOUIS, MO. 


smay WILLIAMS 


ARTISTIC SINGING 
Specialization of Vous Production 
406 KIMBALL HALL, - CHICAGO 














ETTA EDWARDS 


Permerly of Boston 
Volee Calture and Reperteire 
4000 Delmar Boulevard 
St. Leuls, Me. 





‘CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Greagway, few York 
Telephons, 4578 Sc hayier 





TENOR 


conn G H IPM ANS == 





VIRGIL 


FALL TERM OPENS v 
Sept. 19 


Teacher's Certificate Given 


Send Post Card for Summer School Catalogue 


Mrs. A. M. VIRGIL, Director, 42 West 76th Street - ° 








New York 


LULU Scotch Foik 
sores DOWNING (iii siitis: 
FOR SALE ; Principal Music Oeaiers or Music Art Shep 
608 Fine Arts Building. Chicage. Il. 


JOHN 8. MILLER Tenor 


624 Michigan Avenue, Chicago, Iti. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott. S8ist St. and Columbus Ave.. New York 


o LUTIGER GANNON 








GOMTRALTO 
E715 Kimball Hall : Chicago 
KATHERINE ALLAN LIVELY 


isT 
Tel.. Drexel 7815 826 East 45th St.. Chicago 


ACCOMPANIST FOR ARTISTS 
PAUL GUNDLACH 


Phone, Riverside 5924 


Katharine HOFFMANN tccompanis 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 


ALTA MILLER Mezo-Sopran 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
TO BS ER. Manist 


15 Lake Avenue, Chicago, Ill. 


‘PLUM B= 


E Address: 4173 Lake Ave., Grlcons Phone, Oakland 3246 
R Exclusive Management: HARRY CULBERTSON 
Fine Arts Building, Chicage, Ili 


FRANK WALLER, éi:: 


Assistant Conductor Boston Opera Co. 
ta Paris atti September 15th. 6 Awe Edmond Aboot 


THE BEETHOVEN TRIO 


M. Jeannette Louden Otte B Reehrbore Car! Broeckner 
lane Vielia 





249 West 104th Street 




















For Date Address, M. J.ILOU 
629 Fine Arts Bullding, 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 36th St., New York 


LEON RIGE, Tenor 


ORATORIO - aa" - RECITAL 
The Beinord, Broadway and 86th Street 
New York City 
Engagements may be made “suena any musical 
Agenc 
Personal Representative: DIXIE NINES, 
402 Broadway 


:FRIEDBERG 
N 
N 


Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer distinguished artists. 
1425 Bway. ‘Phone, 1274 Bryant. 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 
“Benitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who diligently work with him will find great bene 
fit eocivean” "—Emitio pe Gocomta, 


165 West 7! West 7ist } Street *Phene, 6621 Columbus 


Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. Pittsburgh 


Not s all may become Artists, but every one | may 
he taught to sing artistically. 


Ida HAGGERTY-SNELL | + 


TEACHER OF VOGAL MUSIC. Claremont Bal/, 2681 8 way, Rew Terk 


CHICAGO, » ILL. 


















BARONESS LITTA von ELSNER 


Vocal Syatructen 
502 Park Avenue, New Y Phone, 6792 Plaza 


KARL “SCHNEIDER | Bartone 


CONCERT and INSTRUCTION 
1708 Chestnut Street - + Philadelphia Pa. 


N. V. PEAVEY 


Cencert Pianist ané Teacher and Coach 





°° Euclid Avenue, - Brookiyn, N. Y. 
and 56 East 34th Street, New York 
WALTER 


KNODLE 


STUDIO OP music 
1023 Chestnut Street Philadelphia, Pa. 
351 W. 57th St. 


KRIENS Phone, 6391 Col. 


HANS MERX 


GERMAN LIEDER SINGER 
Management: Mrs. PAUL SUTORIUS, 1 West 34th St., New York 
Concert 


Antonio FROSOLONO Violinist 


Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago, Ill Phone, Drexe! $079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 


Mr. and Mrs. JOHN DENNIS 


MEHAN 


SUMMER SESSION FOR SINGERS 
July Sth to August 17th 
Tel., 5946 Columbus Sulte 70, Carnegie Hall 


RARE OLD VIOLINS 


FROM 850 UP 


JOHN MARKERT & CO., 


33 West Sth St.,N.Y. 


BERGEY 


TENOR 


MES. BERGEY, Pianist 
Teachers of Singing and Plano 
600-601-602 Steiaway Hall, Chicago, Ill 


RARE OLD VIOLINS 


Violas, Cellos an« Bows 


Highest Grade Italian 
and Silver Strings, 


ST. CLARE 


Composer 
Violinist 



























Leather String Case free 
with $1.00 purchase 


Artistic Repatring 


S. PFEIFFER 


368 Broadway, near 37th Si, New York 


PAULINE SMITH 


Poot of SBRICLIA, with JEAM DE RESKE and NORDICA 
Volce Specialist Itailan Method 
1$20 Chestact Street Philadelphia 


PE A Toa: 


L 620 Addison Ave., Chicago 








= MIURPHY 


METROPOLITAN OPERA CO. 

For concert engagements apply te 

The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





VIGTOR HARRIS : 


THE BEAUFORT 
146 Weat Siti Street 
3653 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Studios RAGNA 


Kimball Hall 
Chicago 


LINNE 





GWILYM MILES 


A Few Advance’ Puptlis 


BARITONE 
Oratorio and Concert 
Recitals 
STUDIO: 917 CARMEQIE BAL 
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The H. P. NELSON 
PIANO 





The Highest Quality 
for the Money 


The fi. P.Nelson Company 


CHICAGO 











GVERETT ae 


THE — an COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 











ATORY of MUSIC 


ESTABLISHED 1867 
Miss Clara Bau Directres 


/>4)|| instructs, trains and educates after the best me 
Foremost European Oonservatories. The faculty me 4 
bers some of the leading Musicians and Artists of today. 
Elecution MUSIC Languages 
Location ideal a respect to home comfort and luz- 
ertous surrounding pest most com ly 
equipped buildings  doveted to music In America. Day 
and resident students may enter at any time. Ulue. 
trated Catalogue FR 
Miss CLARA BAUR 
HighlandlAve.,'Oak St and Burnet Ave.. CINCINNATI, OHIO 
























AMERICAN CONSERVATORY 


Kimball! Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Maud A. Mimer. 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


KRANICH & BACH 


erouce_ JP IANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 


STERLING Fate 


High Standard of Construction 
DERBY, CONN. 


Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Henlot Levy, Silvio Sclonti 

Singing—Kearieton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 
T. Read 

Organ—Wilhelm Middelschulte 























rich, 








Try the Conover Piano 
for accompaniment. 
sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The Cabte Company. 


Manufacturers 


Lfucago 


Its 




















Teacher 


M. ELFERT F LORIO os. 


Teach er of a great many 


Grand Opera Tenor Dramatie wi "Scala a : allan) 


STUDIOS: 


104 West 79th St., New York 





waxerio GADMIAN fect 


ta a Soscort ond Sustto! with Wortd famed Stagare 
else co Emerises tadteo Masic-Talt 


Plagies te Compositions, also 
~4 " "WAGNER, Associate 





Commercial Trost Bullding, 1451 ose. cor. 41st Street > ae City 
VIOLINIST 
Concerts, Musicales 

( T 0) 4 / pf and Instruction 





Studio at New York Institute of Masie, 


860 Weel End Avenue, New York 





‘Gwee 


Met. Opera Neuse Bellding 


1428 Breadway, New York l= 


Teacher of Geo sson, Bestia; King 
Clark. Paris; Dr. a Dele NY Dixon, 
Torgutes Shannah Cummin Katherine Blood 
|. Florence , ola Gillette, Maude 
Berri, pt 7 womne R Fern z, Edith Miller. 
tic Traluing (Including Actien 








Assistant to Mra. Oscar Sagncer 
TEACHER OF SINGING 
Interpretation and Artistic Finish 


"Phone, 4881 ANOx 124 East oad St.. New York 


KIRK TOWNS sei 


Member Board of Birectore Chicage Musical College 

E 

D 

Ma. 

N 4 H Nees aeeeae 


HARRY CULBERTSON, Fine Arts Sidg., Chicage 


STANDARD THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


Scientific Voice Production. The pe free oe *Porward" 
Tone Taught by Practical Demons 
Nine years abroad with the a. a greatest 
masters. The value of Mme. Karst’s work is 
recognized by the foremost artists; singers of in- 
ternational fame seek her instruction and advice. 


The Weguan Stee of ae Mosica: Art Bulldiag 
- LOUIS, MO. 


MAXIMILIAN 


PILZER 


VIOLINIST 



































Direetion ;: — SAWYER 
1425 Broadway ° New York 


VON STEI N 
ACADEMY OF MUSIC 


lncerp. Nov., 1907 
SEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 
Plane Plasing 


LESCHETIZKY »=%. 


HAROLD NASON, Director 








1712-14 Chestnut Street Philadelphia 
s BUTLE coat 
N Concerts 
Puplis Accepted 
os ieanens Bullding - Chicago, Hi. 





LOCAL MANAGER 
323 3. Wabash Avenue, 


, GARTON 


Chicago, Ill. 








JOINT RECITALS 


SIBYL JAMES G, 
SAMMIS-MacDERMID 
tw A et 


Soprano 
AVAILABLE Exclvswe t 
ae 











Oraterie and Srehestral Engagements. Fine rts Bidg., Chicage 











wait! KEYES 


CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address, 2469 Broadway "Phone, 4848 River 


0 WILD crests 


KIMBALL NALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO > ORGAN 
CONDUCTOR —Apelle 


Clad Mendelssohe Clud 








Fees 
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FREDERICK T 





HE GREAT AS A MUSICIAN 


BY ARTHUR M. ABELL. 











As a punishment for his attempted flight, Frederick was 
for a long time held a prisoner at Kiistrin by his father 
Frederick Wilhelm I’s attempt to take the life of his own 
son is a terrible and indelible blot on his name It was 
the culmination of the despotic treatment of the crown 
prince and showed the father to be possessed of a nature 
akin to that of Ivan the Terrible At Kustrin music was 
wholly forbidden the crown prince, but kind friends smug- 
gled his flute into the fortress where he was kept a pris 


oner and later he was provided with an accompanist in 


“ 


the person of one Fredersdorf, an excellent flutist 


happiest period of Frederick's life 


In 1732 began the { 


From this time on, until he ascended the throne in 1840, 


he lived in his own palace at Rheinsberg, and here, free 


both from the tyranny of his father and from the respon 
h heart's 


content music and poetry. He gathered about him a circle 


sibilities of the government e enjoyed to his 


of congenial friends, founded a small orchestra and de 
hours each day to flute practice. It was 
during these years that Frederick 


voted several 
developed into a real 
musicians whom he had at his 


Hute virtuoso Among the 


court were Heinrich Graun, whom he later made director 
Royal 


Philipp Emanuel 


of the Berlin Opera; Quantz, his flute teacher, 


Johann Sebastian; Franz 


Bach, son of 


Benda, the celebrated violinist, who later was concert 


master of the Royal Orchestra; his brother, Johann Ben 


da and one Ehms, both excellent violinists; the clavichord 
player Schaffrath, and Janitsch, a double bass player. The 
little 


formed the nucleus of the orchestra of the Royal Opera 


orchestra consisted of fifteen musicians and _ these 


House, which Frederick founded shortly after he ascend 


ed the throne During all these vears at Rheinsberg, the 


crown prince diligently studied the flute and composition 
under the guidance of Quantz and Graun At the daily 
concerts Frederick played to the accompaniments of his 


orchestra flute solos either by himself or his teacher 


Quantz. 

In 1733, when Frederick was twenty-one years old, he 
Ehivabeth Christine Phis 
l’rederick’s father; the 


least consid 


was married to the Princess 
marriage was arranged entirely by 
wishes of the young couple were not in the 
ered, and later developments proved that the union was a 
great mistake. Frederick had always called the flute his 
“principessa” and had often declared to his sister Wil 
helmina, who had accompanied him on the lute, that he 
would never love any other princess And so it proved t 
be, for no woman ever succeeded in winning 
affection of Frederick the 


However, during the next few 


the permanent 
Great years 
Frederick led a happy, care free, idyllic life 
at Schloss Rheinsberg 


mearit to him is 


How much his music 


revealed in certain quota 
from letters to his friend Count von 


tions 
Schaumburg-Lippe. 

“Music,” writes Frederick, “is cupable of 
effects equal to the most powerful and pas- 
rds move and 


sionate eloquence. Certain ac 


stimulate the soul to a wonderful degree and 
speak to our heart, and he who knows how 
to make use of them can thus express his in- 
most feelings to his listeners Then again, 
“the 


power enchained the 


he writes of ancient melodies whose 


eart with 


mysterious 
the magic of sweet melancholy, in which the 
becalmed soul is freed from sorrow and tastes 
the joys known only in heaven.” 

Menzel, the great painter, and others have 
pictures of the 


given us charming rococo 


happy days at Rheinsberg—veritable Wat- 

teaus. The palace was in the midst of an The fa 
extensive park, which was beautifully located ome 
on an idyllic little lake Even the auster 

king, who occasionally visited his son, was impressed by 


the beauty of the scene. Father and son had now become 


reconciled and the former no longer interfered with the 
crown prince’s life, although he saw no good in Freder- 
ick’s devotion to art 

After his 


once began t 


ascension to the throne, in 1740, Frederick at 


make plans for the establishment of opera 
on a magnificent scale The building, in which opera is 
still mghtly given in Berlin, was erected, the Rheinsberg 
Orchestra was greatly enlarged and the best available 
It was the monarch’s 


ambition to break away from Italian traditions and found 


singers of the day were engaged 


a national German opera. His recipe given in later years 
for the composition of an opera, seems amusing to us now, 
but it was prompted by ideal motives. Thus the king 
laid down the law to Graun and Reichardt, to whose lot 


t fell to write the operas 


“Each of the principal persons must have several um 

















fie FAMOUS EQUESTRIAN STATUE OF FREDERICK THI 
GREAT BY RAUCH UNTER DEN LINDEN 
Ne the Royai Ope House, Berlin 


portant arias, all different in character; the adagio aria 


very cantale and written so as to display the 


voice and delivery of the singer. In the da capo the singer 


can show her facility in embellishing variations. The all 





BARBERINA 


us dance 


KNOBELSDORFF 
and prima bal The architect f the We 
f Frederick's opera house Oper House 


4 1“ 


gro arias must contain brilliant passages. Ther 
be a gallant aria, emphasized by action, and a duet for the 
Ae 


two leading singers. In these numbers 4-4 and 3-4 time 


are to be chiefly utilized and the pathos of French tragedy 
is f } 


observed in the delivery. The smaller measures 


is 2-4 and 3-8 are to be emp! ryed for the less important 
roles, and in these the tempo di menuett 


Care should be exercised to have contrasts 


appropr ate 
by modulating 


from one key to another. However, the minor keys are to 
be avoided entirely, as they are too melancholy in the 
theater. The instrumental a 


and clear.” 


paniments must be simple 


This recipe of Frederick the Great might be recom 
mended to Strauss and Debussy! 

A great day for the musical life of Berlin was the first 
performance at the Royal Opera House. A brilliant assem 
blage of invited guests was present. The conductor, wit! 
his long red mantle and white wig made an imposing im 
pression Che orchestra consisted of sixteen violins, fou 
cellos, three double basses, four flutes, two bassoons, two 
French horns, four oboes, a theorbe (an instrument similar 
to a lute), and one harp The singers were mostly Ital 
ians. Frederick, on entering, was greeted with a treme 
dous fanfare of trumpets; he and his retinue occupied th 
first two rows in the parquet. Later, when the king sat 
in a box, there were no seats, the entire audience on the 


Opera was given twice a week, on 
! 


ground floor standing 


Mondays and Fridays, during the so callel carnival perio 


i.e. from November till March. Graun, the first conductor 
of the Berlin Royal Opera, was a good deal of a diplomat 
He knew how to compose and direct in accordance with 


the wishes of his monarch, and he saw to it that Freder 





ick’s works, when produced, were acknowledged with 
tumultuous applause. The king, although really a superior 
nusician, was not devoid of vanity, so far as his musical 
acc ym plishme nts were concerned, and a conductor li 
Graun was very necessary to his artistic peace of mind 
Quantz, Frederick's flute teacher, was a man of ver 
different caliber He possessed considerable strength f 
haracter and s led to differs between master an 
pupil that occa illy assumed ludicrous proportions, a 
illustrated by tl i vit} lot was Wuant 
duty to provide Frederick with flutes ut of his annua 
salary Frederick is is well known, later developed a 
violent temper and frequently, when things did not e 
well in the flute lesson, he would suddenly stop proceed 
ings, and shouting, “Away with the truck!” would smas! 
his flute against the wall He did this so often that pre 
viding new flutes began seriously to encroach upon Quantz’ 
salary, so the teacl letermined to give his royal pupil a 
lesson The next time Frederick threw his flute against 
the wall Qu ntz did like vise 
“Your Majesty right; it is truck, and I, too, will have 
no more of it!” Frederick was taken completely by sur 
prise at this unexpected turn of events 
‘Do you mean that we shall have no more flute lessons? 
isked the monarch 
Ouite »” replied Onant ‘l consider it 
not wort ntinue,” 
Now, I | ht I was a diligent flute 
piaver t re trated 
y r Maiest ha } v1 n ] ! l 
these ul¢ insw ed Ouant hat you r 
whol | t the patier ect iT t 
become a real maste Therefore I refuse 
t ‘ t the nstr tion 
rederick wa very mu mpressed and 
+} next day he meekly reque ted Quantz , 
ge n with the lesson issuring him that 
flute cy wld be broken Ar d the kir y 
kept his word 
(of n re ned director and conductor of 
the Oper until the outbreak f the Seve 
. , ' 


Year War Frederick had inherited some 


thing of the despotic nature f his father 
and s strict treatment f the singers and 
dancers, for the ballet was a! iltivated at 
his ¢ pera ften led to serious nflicts The 
celebrated Barberina, the most bewitching 
dancer of the eighteenth century, was brought 


Roya to Berlin by force at the kine’s orders. after 


he had lx me guilty of breach of contract 





Frederick became very much enamored 
the fascinating prima ballerina and she became an in 
tant personage in the art life of his capital 


To be continued.) 


Lady—I ventured to call on you for your opinion, pr 
fessor, Do you think it would do n on good to stud 


the piano? 


Famous Pianist—Does he s! 
Lady—Not the least But hi rl f t 
» much lately, and everything } tried has 


done no good at all._—Punch 
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' | 1 < RA HOUSI SCHLOSS RHEINSBERG, 
; rhe c Where Frederick spent the happiest years of his life, 
1 fror 32 until his ascension to the throne in 1740 
issemblages at the Festspielhaus He is to be heard in 


Victor Heinze to Tour in Germany. 


wt 
irkable pe 


dagogic gifts were 


numerous con 
1s » resume solo 
eminent pianist 
] Bre 1 lalle and othe 
t meert plat 
V great interest. Mr 
H » Ka s works and will 

| ral engage 
‘ usit 
' } founda 

( it trom CU! ig 
( t ’ fully some halt 
t Berlin and other 

I ( worl 
I na iZoR plane which 

I ta ( ess su 

tne 
HENSEL THE PARSIFAL AT BAYREUTH. 

| ho } been re-engaged by the Metro 
r t n of 1912-1913, has 
" mmet As 
Par fal 
\ nu i 


E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien, Vill Buchteldgasse 6, Tiir 11 
Short and concise courses, Modulation and Analysis 
easily made clear and applicable 


ence 


1 


ther roles before the festival closes 


Metropolitan, Hensel won his honors 


called a “Wagner 


Last season, at the 


is Lohengrin and Siegfried; although 


tenor” Hensel sings operas by many other composers; on 





PARSIFAI 


HEINRICH 


he Metropolitan 


HENSEL AS 


{ Opera Company he was 
larly happy in singing the part of the hero in “The 


MAURICE VERA KAPLUN 


ARONSON 


Planist-Pedagog Concert-Pianis 
BERLIN W., BOZENER ST. 8 





IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters. 


Terms Begin on 10th of September. 


Fee trom $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 


Admission also during the year 


Masterschool for Violin: Teacher, Otto SEVCIK 





Tuition Fee for each Maslerschool: $160 per annum 
For further Information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC 
VIENNA, Ill, Lothringerstrasse 14 


ee 


Joint Recital by Greene Pupils. -~ 

Recitals are taking place almost every night in the little 
opera house connected with the Brookfield (Conn.) Sum- 
mer School of Music, of which Herbert Wilber Greene is 
the musical director, and his wife, Caia Aarup Greene, the 
head of the piano department and official accompanist. 
Mr. Greene’s policy has ever been “no undue publicity; 
when pupils merit mention, give it to them.” 

Two of the pupils who are rapidly advancing to the 
artistic ranks, Miriam Gilbert, soprano, and Leroy Hoff- 
meister, tenor, the former from Philadelphia, and the latter 
from Reading, Pa., united in a joint recital several weeks 
igo. All that is accounted excellent in vocal training was 
disclosed by these young singers; both are holding excel- 
lent church choir positions and Miss Gilbert has sung at a 
number of concerts. The program for the Brookfield re- 
cital was opened with a duet, “O Lovely Night,” by Roland; 
‘hen Mr. Hoffmeister sang a varied group of songs and 
arias, beginning with “Questa o Quello,” from “Rigoletto,” 
following with “Bedouin Love Song,” by Dudley 
Pillow Rocking,” from the “Chimes of Nor- 
mandy” (Planquette); “To Thee,” by Lebrun, and Schu- 
Miss Gilbert's principal number of the 


ind 
guck; “On 


bert’s “Serenade.” 
evening was the “Agatha” aria from “Der 
(Weber). After the soprano’s brilliant rendition of this, 
came another duet, “Nun bist Du Mein Eigen,” by Hildach 
For his second group Mr. Hoffmeister sang: “Call Back,” 
by Denza; “Sleep Well, Sweet Angel,” by Abt; “Beneath 
Thy Window,” by Luzzatti; “The the 
Rose,” by Pommer, and “To Norah,” by Tayler. 

Miss Gilbert sang a group, opening with the inspiring 
song, Hildach, and 
second Hildach song, “In Einen Rosen Gartelein.” 
the selections, 
Garden,” by 


Freischiitz” 


Nightingale and 


following this with a 
There 
including 


“Der Lenz,” by 


were other delightful songs in 


“Hoffnung,” by Reichardt; “In a Hawley; 


“Thistledown,” by Baltzell; “Hindu Love Song,” by Har 
riet Ware, and “Ah, Love But a Day,” by Mrs. Beach 
Tosti’s serenade ended the recital, and here again the 


voices blended finely. Mrs. Greene at the piano assisted 


the singers with her usual artistry. 





Howard Wells’ Pupils in Demand. 
Howard Wells, the Berlin pianist and teacher, has just 
that still 
for a college position of 


been 
\lice 


received word another of his pupils has 
pul 


engaged responsibility 
Bixby, who was in Berlin the entire season studying piano 
with Mr. Wells and taking his normal course for teachers, 
was offered the position of head of the piano department 
of Troy Conference Academy, Poultney, Vt., immediately 
on her return from Europe in June, and takes charge of 
the piano work there in the fall. 





MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the ale G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., PRAGER ST., 11 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


KUPSTBINER ST. 6 BERLIN W., GERMANY 
GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


VicTOR HEINZE 


PIANIST AND TEACHER 

For many years the well known and successful exponent of 
Leschetizky’s principles of piano playing. 
Berlin w.. Lultpold St. 35 
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MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


Some Distinguished PUPILS of 
Cwartes DaLMores, tenor, Met an Opera Co. and Covent Gar 
len Lohengrin of Bayreuth festival 

Anam Dipur, basso, Metropolitan Opera Co 
FRAN Ma NNAN, tenor, Berlin Royal Opera 

jans TANzLeR, tenor, Royal Opera, Karisruhe 
Freanz Eoaenterr, baritone, Bertin Royal Opera 

rence WICKMAM, mezzo-soprano, Metropolitan Opera Ce. 

Pau. Krrret, tenor, Vienna Imperial Opera 


Cavattrere Mario SamManrco, baritone, Metropolitan Opera Co. and 
Covent Garden 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, 
Telephone, Amt Wilmersdorf Ne 2067 


The names marked * ere those of pupils of Mme. Emerich 


VOCAL 
INSTRUCTION 


MAESTRO and MME. EMERICH: 
Putnam Garrswotp, basso, Metropolitan Opera Co 

MARGARETHE MATZENAUER, mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, New York. 

*Hetenxa Forti, soprano, Dresden Royal Opera 

*Davipa Hess, soprano, Stockholm Royal Opera 

“Frances Rose, soprano, Berlin Royal Opera; next season, Metro 
politan Opera Co 

Marcetta Linom, the famous concert singer. 


FRENCH AND ITALIAN 
BERLIN, W. W. Nicolsburgerplats 





King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 
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ANNE SHAW FAULKNER'S PLANS. 

“My plans for next season,” replied Anne Shaw Faulk 
ner to an inquiry from one of the representatives of THe 
Musica Courter, “why my season this year is not over 
w possibly I have already begun next season; I do not 
know At any rate, I am still busy and have been and 
expect to be, so it is hard to tell which is the end of one 
season and which the beginning of the next 

“When Mr. Oberndorfer and I returned from our West 


ern trip to the Northwest and California last March, | 





went immediately to Camden, N. J., where I signed a con 


tract with the Victor Talking Machine Company to writ 
a book for them on ‘Musical History and Appreciation tot 
High Schools,’ with the Victor as illustration This book 


was announced at the National Educational Association 1 
their meetings in Chicago in July and I naturally wished 

be present for that convention. I then began the it- 
lines for a course for women’s clubs on Wagner, prepara 
tory for the Wagner centennial in 1913 

“August 5 I began my work at the National Summer 
School of Music Supervisors, which meets in Chicago dut 
ing the month of August. I am giving three courses there, 
one on ‘Interpretation, one on ‘Musical History’ and 
me on ‘The Instruments of the Orchestra.” When that 
school closes I expect to be again in Camden for the pub 
lishing of the book, and then, well, I suppose our next 
season opens. Mr. Oberndorfer and I are already booked 


for many appearances in Chicago and vicinity on the 


Modern Operas,’ and will conduct our regular series of 
six subscription affairs at the Woman's Athletic Club, 
beginning November 5. This is our third season at the 
club, and the course is now already entirely subscribed 
We shall give several suburban courses in Chicago and 


musical clubs in the 





have a number of ‘bookings 
Middle West up to Christmas. Early in January we start 


South, going through Texas, and from thence up the 
Pacific Coast to Seattle in advance of the Chicago Opera 
Company. 

“One thing about my next season which pleases me is 
the number of bookings we have for stereopticon Wagner 
recitals before schools and colleges, for we enjoy that 
work very much. I feel that the children get a better idea 
of Wagner when they hear the music, and the story and 
have the pictures before them at the same time. We plan 
to give all the Wagner operas next season in that form, in 
which we have won such success in the past by the giving 
f ‘Parsifal’ and ‘The Ring of the Nibelungen.’ 

We have several bookings for 1913 on ‘A Wagner Pil 
grimage, which we give with stereopticon and which 
gives a comprehensive idea of Wagner in a general way 
This seems to be very popular with clubs for a Wagner 
centennial program. I have obtained my material during 
four summers, when I made this pilgrimage to Wagner an 


ictuality and the slides are from my own negatives. Of 
course I shall miss my regular weekly classes in Chicago 
on the programs of the Thomas Orchestra, for which | 
have had these classes for the past fourteen years, but I 
always go out for a number of out of town dates for the 
Thomas Orchestra, giving my lecture on “The Instruments 
f the Orchestra,’ with illustrations by the orchestra men, 
and with Mr. Oberndorfer for the study of the programs 
Altogether, I anticipate a rather busy season 


Musical Courier Editor Fights Fire. 
Herbert I. Bennett, the managing editor of THe Mu 
sicaL. Courter, who is spending his vacation in California 
returned from the Santa Cruz Mountains last Monday 


tter editor than a fire fighter, 


re, 


where he had spent several days of delightful recreation 
Among other things Mr. Bennett was enlisted as volun 


teer fireman, when a prairie fire broke out several miles 


we Wrights Station. Mr. Bennett claims that he is 





kindle roasts than to subdue the stubborn flames. Had 
depended upon Mr. Bennett's skill of extinguishing ‘th 
the forests in the Santa Cruz Mountains would 
thing of the past at the present writing Mr. Bennet 
does not look upon the wine when it is re In fact he 
is so dry that the flames began to lick up his skin, wit 
result that the managing editor became sunburned | 
nlight However, there being no specified financi 
remuneration for volunteer firem«e Mr. Bennett's lack 
x perience t hires i t we gal 
i § ung M Benr el r | \ \ € 
expects to remain until the latter part of next w whet 














THE REDPATH MUSICAL BUREAU 


HARRY P. HARRISON, Pres. PRED PELHAM, Manager 
Presents for the Season 1912-13 


A Superb Prodaction of Parelli’s Brilliant One Act Opera 


“A LOVER’S QUARREL” 


IN ENGLISH 
Excellent Cast, Special Orchestra, Costumes, Scenery 


THREE DISTINGUISHED ARTISTS, ?o!** Gupssctess, vr'es 

EDMOND WARNERY, WILLY LAMPING 

and THEO. STURKOW RYDER 
CAROLINA WHITE, Sopranc of the Chicago Crand Opera Co 
FANNIE BLOOMFIELD ZEISLER, or.cc.. Siti 
EDMOND WARNERY, Tenor of the Chicage Crand Opera Co 
GRACE HALL-RIHELDAFFER, Soprano of Pittsburg 
VIOLET CLARENCE, The brilliant young English pianist 
THEODORA STURKOW RYDER, *s':.Fereicn 
DELLA THAL, Pianist Extraordinary 
CHICAGO STRING QUARTET, tists oichese 
Bruno Steindel, ‘Cellist 


BRUNO STEINDEL TRIO} Edward J. Freand, Vieclinist 


Clarence Eidam, Pianist 
MAXIMILIAN DICK TRIO { Pei case “Cat. te: 
For terms, dates, etc., address: 
REDPATH MUSICAL BUREAU 


CABLE BUILDING, CHICAGO, U. 5. A. 


FRANCIS MACMILLEN will Tour the United States and 
Canada, Season 1913-14, under Redpath Management. 















will return ¢ New York and resun dutte 
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Madame NewKirk in Adirondacks. 


iihan Sherw 1 New! , the we known New \Y 
| instr I y le er é Sou 
walk { w trip the \ 1 icK 
r 
r motor Lhe panying | g ‘ id 
e Newkirk n r ‘ i y t 
f he “ nc iT) N . anal A ‘ ~ 
{ t tict n Mis ’ 
sa < « t the |} r rt Lac () rtet and 








ast year ing wit f nt ess at Madame New 

rk’s Jur ncer She ais } ; } { t 

Madame Newkirk s been ft ne om { nnect it du 
the immer a as a large t Westport, as we 
at South Norwalk. She r es te ne at her New 
k studi 1425 Broadway n Set er 28 

There is a rumour of a reduction of the salaries of 

usic hall stars “ strikes us as unreasonable You 

can hardly expect a men to lay bare thé Secrets of his un- 


' 


happy family relations with his mother-in-law for less 
than a hundred a week.—Satire. 





Carolyn Willard in Leos Angeles. 


Carolyn Louise Willard, 
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PARI 








All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, on such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.| 

are d a } 


nitely decided that “Le Sortilége,” by 


ll be given at the Opéra at the same 
facchante by Alfred Bruneau. The former 
p e latter a ballet hey will be heard 
} er i 
nner 
Reynaldo Hahn, the well known composer, who now has 


a French citizen, is doing his first military service 


‘ f Chal Hahn is a Venezuelan of German 
par parentage. He has been living in France tor 
( has become thoroughly French in his ideas 

c also shows the influence of the mod 

rench ool, but his early songs, although not origi 
ind difficult to place a velonging to any s hool, were 
atural, and therefore better, than anything he has 


reported that sixty manuscripts have been submitted 


I é ussay prize of 1,500 francs, offered for the best 
i libretto. The award has been postponed till after the 
t to be most sincerely hoped that some really 
hy retto should take this prize. The worst thing 
ibout modern French opera is the libretto. There 1s 
gle one that has a really good book, which is 
! e Fre 4 perhaps the greatest dra 
vorld 

nne 
fadame Roland,” a new grand opera by Felix Four 
a retto by Bernéde and Choudens, is to be given 

i t Rouen 

RRR 
When Alexander Sébald was a student, Franz Liszt, 
g him play, said: “Auf den Kleinen gebt Acht, aus 
vird ein grosser Geiger” (“Keep your eye on that 
he will become a great violinist He might have 
Ide that he would become a great mountain climber, 
he has a perfect passion for that sport. Every 
years, after the winter work is over and the 


} 


t 1 closed, Sébald takes his way to some part 





DELMA-HEIDE 


(ROMA-MILANO) 
Olficier de l'Instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbenu! (Champs-Elysées), Paris 
a prepared for Opera, Oratorio, Concert 


Direct communication with opera impresarii for engagement of singer 





(For 14 years European correspondent Musical Courier) 


ee IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand - - - 


VIOLIN 


SEBAL SCHOOL 


PARIS, 1 Square de Latour-Manbourg 


Vv OIC E, PERFECT FRENCH, 
SHEA * 22 
The first American man to 
sing in opera in France 


Write for Treatise 
PARIS. S. Rue GOUNOD (Ave. Wagram) 





Paris 
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of Switzerland and starts a series of long tours through 
the country. | just received a card from him from 
Chamounix, from where, I believe, he intends to go north 
He will be back in Paris in Septem 
ber and will remain here all winter. 
n-ne 

George E. Shea, among the most noted of our Paris- 

American vocalists, and the Kurwenal in the original Paris 


east toward Bavaria. 


production of “Tristan,” has finally recovered from his 


serious attack of pleurisy and is now summering at 
Brunnen 
nemre 
Alys Lorraine, who recently made so 
at the Paris Opéra, has been in London 


successful a debut 
in “Lohengrin” 
giving a number of recitals with the greatest success. The 
fact that she sang on various occasions for the late King 











A GALERIE DES GLACES, VERSAILLES 


| m th Theosophical Path.) 





Edward VII has given her a prominence which her ability 
has maintained, so that she is now a London favorite 
ere 
Professor and Mrs. A. J 
the months of August and September, and will 


Goodrich have gone to An 
necy for 
return to Paris October 1 
neRe 
The composer Schlesinger has left for Viareggio to join 
his daughter, Mrs. Isidore Braggiotti. 
Ke RR 
A monument has been erected at 
“Gwendoline,” 


Ambert to Emmanuel 
Chabrier, the composer of which may be 
considered the prototype of the modern French school of 
opera 
nRre 

Oscar Wilde, whose association with Strauss gives him 
1 place in a musical magazine, now has his monument at 
the Cemetery of Pére-La Chaise t is a hideous thing, in- 
tended, no doubt, to be original, and represents a flat faced 
sphinx with very long, square wings extending straight 


back above a formless body 





Marie Meyer TenbroecKk in Minneapolis. 


Marie Meyer Tenbroeck, pianist, who for several years 
oncertizing with Otto Meyer, the violinist, will 


iain go on tour with him this fall. When not on tour 
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Only teacher in Paris authorized to teach the Marchesi 
method. 
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Permanent Address: 12 Rue Leonard de 
Vinci, Paris 





both artists will live in Minneapolis, Minn., where they 
will have their studio in the Handicraft Guild Building. 

Mr. Meyer is very enthusiastic over Minneapolis and 
considers it one of the coming musical centers of the 
West. Mr. Meyer and Mrs. Tenbroeck have been working 
together on new repertory this summer. Mr. Meyer has 
become especially well known as an interpreter of Paga- 
nini and Bach. This may seem strange to those who 
consider these two composers as two extremes in music, 
but both require so big a technic that the player may 
forget the huge difficulties and interpret the sentiment of 
the compositions. Among Mr. Meyer’s numbers for this 
season will be: 


Concerto (Sauret cadenza) Paganini 
Witches’ Dance . Paganini 
I Palpiti , ‘ a eee ..-Paganim 
Moses’ variations on the G string only . Paganini 
Chaconne ... f : R m . ; ‘ ‘ ..-Bach 
SiciMame 2.00005 $ oe Sere S Bach 
Gavotte ..... . a re Sis ‘ ‘ PTT T Ty 
Concerto, E major . éasaedseus Panton coos OCR 





MUSIC IN WALPOLE. 

Watpote, N. H., 

An unusually enjoyable concert was given in the Town 

Hall at Walpole, N. H., this Wednesday evening, August 

14, by Edwin Swain, baritone, of New York City; Bessie 

Bell Collier, violinist, and Grace Collier, pianist, both of 

Boston. The concert was one of three in the Walpole 

Summer Course. The program was given with all the 

musical taste and warmth of temperament for which the 
artists are noted and was as follows: 


August 16, 1912 


Sonata, op. 45, for violin and piano (first movement) i 
The Misses Collier 


Redouin Love Song Chadwick 
Where Blooms the Rose : . Clayton Johns 
Slave Song ; . ‘ r. Del Riego 


Mr. Swain 
Serenade 
Mismuet ..ccce 
( aprice F spagnole 


Schubert-Elman 
Beethoven 
Ketten-Loefiler 
Miss Collier. 
On the Road to Mandalay 
O'er Brake and Heather 


The Call of Spring 


Oley Speaks 
.Mabel Daniels 
° . Mabel Daniels 
Mr. Swain. 
Reverie . Ee _ . Vieuxtemps 
Miss Collier. 


Jean sa adeheea és kad eh eae . Burleigh 
\ B irthday er o He Wie aS waUpreveenndignscensesiecewusena Cowen 
love Is a Bubble . . Allitsen 


Mr. Swain. 
Romanza 


‘ Wieniawski 
Zapateado ..... 


‘ evesh #ShAAnabepas . .Sarasate 
Miss Collier. 
Note.—Miss Daniels played the accompaniments to her songs. 
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CHRISTINE MILLER A UNIVERSAL FAVORITE. 








How Christine Miller became a reigning concert sta! 


without a manager. and how she did it without residing 
in New that 


in the musica] green rooms on both sides of the Atlantic 


has been widely discussed 


York, is a theme 
The fellow artists of the Scotch-American contralto have 
ften marvelled how she “did it.”’ 

It all seems very simple when Miss Miller tells how she 


accomplished 


it by herself, but perhaps not another singer 
uuld duplicate her successes by her methods. Miss Miller 
is endowed with two of the greatest of all human traits 


perseverance personified, and her love of order 


yuntry 


she is 
would enable her to rule a ¢ or any way a State 


and if the women movement continues who knows what 

may happen in the future 
Through her gracefully penned letters (never too long) 
Miss Miller to 1 


yrs and club officers 


it was never difficult for gain an au 


ence with musical direct Once heard 


she was engaged, and now it is re-engagements galore 
For the season of Miss 
t 


yy all of the choral and 


1912-1913 Miller has been re 


cngaged yratorio societies and 


the orchestras with which she appeared last season and 


Ihe Mendelssohn Choir of Toronto, with Miss 


February, will have 


which 


twice since 





Miller has appeared 
when that 


les, Dy 


er again next April superb body of singers 


Beatitu Cesar Franck, assisted 


vill perform “The 
y the New York Philharmonic Society 


In Pittsburgh, where Miss Miller resides, she is a uni 





versal favorite with the musical world and also the world 
ot society. She continues to ld her position (one of 
I best in the United States as § ust wit the ifird 
Presbyterian Church of Pittsburgh. The leading clubs 
Pittsburgh have all had Miss Miller for soloist and today 
er popularity is greater than ever in her ‘ ty 

By the beauty of her voice, her rare mtelligence, and 
ability and willingness to work hard, Christine Miller has 


won her way 


Miss Millet 


personality 1s adorable; she has the unique 


istinction Of being esteemed as much Dy er wh Sex 
is by men. Study success or failure as we will, the fa 
emains that those who succeed by their own efforts (as 


Miss Miller has) must live in mental and spiritual realm 














cther past seasons. She has five contracts closed for New igher than what those that govern the actions and u 
York, including the New York Oratorio Society and the ‘P!F4@ton of the majority of men ind women 
Haarlem Philharmonic Society. By their fruits, ye shall know the 
MUSICAL STOCKHOLM, “Carmen”; Heinrich Knote as Tannhauser, Siegmund ai 
STocK HOLM Siegfried; Signe Rappé as Elsa and Senta; John Forsel 
With a pause for the month of June the 1911-12 season s Arntjot, Onegin, Flying Dutchman, Don Juan, Il Conte 
mtinued for seventeen days of July, thus showing the (“Marriage of Figaro’), Scarpia, Prince (“Tzeyl’); Hans 
spectators of the Olympic games that opera is very wel Tanzler as Siegtried (“Gotterdammerung lannhauser 
given at Stockholm They heard “Tales of Hoffmann and Il Profeta; Jeanne Campredon as Juliette, Marguerite 
“Romeo et Juliette,” “Faust,’ Lohengrin,” “Barbiere nd Mim 
“Carmen,” “Tosca” and “Boheme.” At two special festival nRneR 
performances we had on the first even *Tzeyl,” wit Che debuts of the season were Augustin Kock as 1 
John Forsell as guest, who sang the Prince, and 1 the Vagha Carl R r as Amonas! ssie Case a 
second evening the prologue, first and second acts, from Philine and Olympia rales of Hoffmann”), Com 
Tales of Hoffmann” and the second act from “Ai Mohn as Valentine Faust’), and Comte di Luna; Ca 
branze is Furstin Sarvillaka (“Tzey and Ams " 
nner 
\ saengerfest K place at Stock! m ‘ 1 
vith the Olympic games ihe par pants were ! " 
parts of Sweden, to the 1 er of 4,400. Several concer 
were given, one of them at the Stadium, where the ac $ 
s were excellent Lhe neerts were all | I} 
nductor of the cherus and the man who had arrange 
the \ tes il wa ly 1 | st I 1 ‘ er 
n ve fron e king the Orde f “Late ‘ 
rtibus 
ner, 
Leo Tecktonius gave a recital at t , yofts 
Q e VU | ga was \ attended in spit 
f the great heat Mr eckton receive many 
m from the pre f i laying 
| a nd 
The Jpera W Il be ré ene \ug with ’ 
if | W T ‘ | \ 
Meistersinget 
nn, 
Je i¢ Spennert w a t ©@ Cn t ‘ 
er f eing | 1 allie t t } 
i i na 5 w at Par 
Madame GadsKi's Prize Car. 
Such an audience, both in numbers and brilliancy, never 


etore had been seen at our Opera 


the Folkdansens Van 


Iwo evenings were also given by 
ner, July 7 and 14, witl inging by Lisa and Sven 
» lander, and pera singer signe Rappe ind Swedis 


rational Society f Folkdansens Vanner 


dances, and it is a real pity that their steps are not see 


dances by the 


society always makes a great hit with its ancien 


nd danced more generally in Sweden 
Rn Re 


Our opera season of 1911-12, beginning August 14, 1911 


ind ending July 17, 1912, had 246 operas, two ballad cor 
erts, four symphony concerts, two Thomson concerts (one 


f them with the assistance of Schkoinik) and one d’Albert 
is the first, wi 

Romeo” 11 
W igner 25 ¢a } 
d’ Albert 10 


Offenbach 6 


Meyerbeer 4, Berg 


concert. Of the composers Gounod ranks 
37. performances, “Faust” 16, 
Mignon” 10; Mozart 27; Puccini and 
Verdi 18, Bizet 17, Lortz Donizetti 11 
Ischaikowsky 8, Mascagni 7, Dahlgren 

Leoncavallo 4, Ellberg 4, Weber 4, 
Hallen 2, Mo 


3 Operas and 





Peterson-Boyer 3, issorgski 2, Foroni 
Hallstrém 1. 
Rane 


“Die Heilige Elizabeth,” cantata by Liszt, was also heard 
at the Opera 
nzne 
{ 


As guests last season we had Sigrid Arnoldson in “Tra 


viata,” “Faust,” “Pagliacci,” “Romeo et Juliette” and 


lam \y ul watering 


At Zoppot (near Dantzig) a 





MADAME GADSKI'S 


making an extended stay this summer, and entering int 


ull the sports and pastimes of the place with much en 


thusiasm. The present picture is that of the Gadsk: 


mobile de competitive Carniva: 


orated for the 
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located in New York 
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ADRIENNE REMENYI, authority in voice 
ture and French interpretation 

ANTON WITEK, celebrated vi inist of Berlin 

HERWEGH von ENDE, teacher of Kotlarsky 


and other successful violinists 





dean 


great German tenor, now 
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Address: HERWEGH von ENDE, Director 
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auto- 


parade of 


tor cars. The ger’s ichine captured the prize 
was applau t r it y the ft usal 
spectators Phe I . v 
was adorned w re arried by a Norn, the 
cing if white ses 
A Society Belle as a Singer. 
rsday altérnoo August 8, in the stud f M 
Stacey Wi i ( } c] < Lydst 1 soci 
elle of it cit d f the 1 t fted young soprt 
! \ \\ i “ heard 1 h 
wing pr ra etore ec ass lage f guest 
“ar j 
he RK Awa ! 
\ Ma sing ® DD 





! r 
l Mar rner S Cr 
‘ ? ‘ ‘ , 
Aly role " ' 
I { ’ t ‘ ‘ | tra 
t stu r} 
r} _ '. ‘ 
f ri ’ ¥ 
yY playea t 
irchestra of Par iw 
ed lience 
The pianist Bachaus recently , 


many, playing the G 


Winderstein Orchestra 
that resort 
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IN THE LAND OF TH 


BY EUGENE E. SIMPSON. 








PUSZTA. 








} igi2 


very happily through unusual kindness of the reigning 


he country village Of  Esterhazy’s secretaries at Esterhazy estate and at Eisen 
ir nt tor ft 1 . . e: 
fos for the Nikisch stadt castle, respectively, the junior and senior Drs. Mer- 
rresoondent first 
Mi Riek correspondent first envi The young secretary at Esterhazy gave the corre 


village of Ferto St. Miclos, and un spondent a card to his father at Eisenstadt. When the 


traveler arrived there, after a couple of hours’ run by 





train, he was cordially received and extended many cour- 
tesies as a later exposition will show. 





PRINCE NIKOLAUS ESTERHAZS 


Who reigned in Haydn’s time 
PRI ICI OF ESTERHAZS . : sic a ions 








for a night at the only inn of Ester The pilgrimage to St. Miclos and the interesting sid 
the road from that part of Ester trips, fallen into by mistake, came about through a meet 
Joseph Haydn had spent several sum ing with Professor Nikisch and members of his family 
l ca naturally as a great surpris at the Vienna festival Phe correspondent asked about 
nd the Nil h house were found he birthplace of the Professor, and his sister, who was 
iveler had spent the second day present. The reply was that it was in Hungary, between 
few exceptions the foremost musical societies 
eae FOSTER & DAVID 
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Vienna and Budapest. They had wished to visit the p'ace 
again, but had not been able to find a convenient time, and 
now the professor was hurrying back to a siege of work 
for the next season at Leipsic. A photograph of the house 
existed, but not in duplicate. Then it was that the cor- 











HAYDN PORTRAIT 
(At Esterhazy Castle.) 


respondent expressed a wish to visit the place for himself, 
and it would be easy to arrange, as Budapest was already 
a part of the schedule of travel. Since the down river 
trip to Budapest was intended, the pilgrimage to the birth- 
place of the conductor would be made on the way back 
to Vienna, 

In giving instruction for the journey Professor Nikisch 
explained that by return from Budapest, St. Miclos would 
not be reached by the usual Pressburg route, but by way 
of Raab. The house would be found adjoining a sugar 
factory, for which factory and neighboring estate his 
father had been so called exactor or comptroller in 1855 
Without mention of the sugar factory, the pilgrim would 
never have found the Nikisch house, yet it was the factory 
which led the way to the wrong St. Miclos and Esterhazy 
By a strange coincidence, Ferté St. Miclos now has a 
sugar factory, while the Nikisch St. Miclos has none. The 
latter has only a general factory which occupies ground 
just by the old site. 

2 2 RR 

The traveler had already learned at Budapest that there 
were two villages of St. Miclos not far from Raab, but did 
not doubt that it would be easy to decide on the right one 
upon arrival at the point of change. After two hours’ 
fast run from Budapest, Raab was reached at about 7.31 
evening. There was immediate confusion upon inquiry for 
St. Miclos. A station official suggested an accommodation 
train which would leave within a few minutes. But in 
order to be sure of the destination, the traveler stated that 
he wished to get to the St. Miclos where a sugar factory 
was located just at the railway station. Thereupon, the 
stranger was put upon another train which would also 
leave within a few minutes. Only the present train would 
not stop at the factory, but the ticket would read to Ester- 
hazy, about a mile further on the road. A spur of the road 
ran to the factory but only freight trains stopped there 
The fact that a station named Esterhazy had come into 
the tour was a bit suspicious, but the other train was now 
gone and there was nothing to do but try the luck of a 
sportsman and risk getting to St. Miclos that evening. 
After an hour’s run from Raab the stranger and his bag- 
gage were set out at Esterhazy station. The conductor 
pointed just across street to the inn as the stopping place 
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for the night. The proprietor thereof said that he was 
sorry, but he had taken in another guest and his house 
was already full \ cultured and elderly bystander saw 


the situation and advised that the best to be done was to 





A ROAD SCENE JUST IN FRONT 0 
ESTERHAZY 


> 
J 
> 


The four-yoke t 


drive with him and his coachman across country to Ester 
hazy village, some twenty minutes from the station. There 
would be lodging surely obtainable at the large inn. This 


suggestion was gladly accept During the drive the 








THE “MUSIC HOUSE” OF THE CASTLE AT ESTERHAZ\ 
WHERE HAYDN SPENT UMMERs 


correspondent asked further about St. Miclos The 
elderly gentleman did not know that Arthur Nikisch was 
born at St. Miclos but he was pleased to know it. Further 
more, he said that the village we were about to visit had 


a valuable musical tradition as the former home of Haydn, 


while in the service of Prince Esterhazy. There was no 
music making there now, it the use was known t 

this day as the “Music House The music house was 
pointed out just before the carriage pulled up at the inn 


rhe situation was interesting, whether the next day was 
g ) 


to bring difficulties or not 
[here is no need to trace Ferd St. Miclos longer. The 
traveler started out early morning on a couple of miles’ 


alk to the factory, only to find that nobody knew any 


thing about Nikisch That no neglect might arise, the 
rector of the church was sought out and asked to examine 
the village birth records for 1855 There was no evidenc« 
f a Nikisch family An old citizen happened to know 
that the other St. Miclos had had a sugar factory many 
years ago. The error was now evident. Before leaving 


I-sterhazy the traveler wished more knowledge of Haydn's 


residence there The ion could be obtained only 








by applying at the castle Wh shown in to see the 


young secretary there, t! frankly stated he was 











in this territory on an ert that in search for the 
birthplace of one musician he had come upon the | 
haunts of another. Dr. Merenyi was in immediate sym 
pathy with a Nikisch-house pilg1 for he had just 
been present at the festival tor ¢ sensational 
Nikisch concert. Dr yi said it Haydn had spent 





only summers at Esterhazy, because, then as now, it had 


been the custom of the re 











prince e here for se 
eral weeks at immer. By far the greater time was 
uved at Eisenstadt. At the latter place were now found 
the Haydn Museum, also the grave, and numerous recol 
lections of the composer. At this point the secretary kind- 
ly offered a card of introduction whi would make 

visit to the Haydn effects in Eisenstadt very easy Tt 

journey would require a iple of urs, with one change 
cf train, and Lebeny Miclos could be found next day 
by completing the gr ircuit of which Esterhazy and 





Eisenstadt formed a part. Dr. Merenyi was thoughtful 


enough to ask if the traveler had been able to find any 





thing to eat in their village, and 





further offered a car 


riage to the station. He was reall 


< 


concerned about the 
food prospects at the local inn, and said that at least in 
an Eisenstadt hotel one would find proper rations. Her: 
upon the traveler could truthfully report that he had 


eaten, and as the town post wagon was also a public con- 




































veyance to the station, there was no need to draw on iS possessions These medallions are all t en he 
these favors as they concerned Esterhazy The card to m various walls were neatly ume eaut y writt 
the elder Dr. Merenyi was gladly accepted The appre manuscript canons 

Lension as to food accommodations in Esterhazy was not ally sa 





It was late afternoon when the card from Esterhazy 
was presented to the senior Dr. Lajos Merenyi at Eisen 


tadt Castle That gentleman was immediately vailable 





HAYDN PORTRAIT 
(At Esterhazy Cast 


Museun nm the astle, with one great r n tainin tw 
walls of drawers, with the orchestral and t 
1 by Haydn and his musicians Along one wal 


lrawers contained the secular works, along the other w 
those tf the hurch There were numer pract ly 


nknown paintings of Haydn, and several groups of mu 





sical instruments tl id been in use, especially is ce. t 

’ , Vieren 
ber music. During the life of Haydn, various gover rr. Mereny 
ments had issued white medallions in his } f He had terest in 


heen very proud of these, therefore, bequeathed them 


to the Esterhazy family as one f the most er ! ine park W 
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privilege of a view being gladly accepted, Dr. Merenyi 
sent a youth along, not only to show the way to this 
statue, but to the church out in the city, where would be 
seen the crypt containing Haydn’s body. As these two 
errands would require forty minutes, Dr. Merenyi would 
meet the traveler in the hotel and would guide personally 
to other Haydn resorts about the town 

Esterhazy, who had been a much beloved 
member of the princely family, a patron of art, and in 


Ludovica 


fact, a long time pupil and friend of the sculptor, is 





HAYDN PORTRAIT 


(At Esterhazy Castle.) 


hown here by Canova in remarkably fine spirit. The 
statue bears date of 1805. The effect it produces, so 
serenely housed and seen here in this temple, among great 
trees and beautiful sward stretching down to the castle, 
is poetic in a high degree. The place was one at which 
to spend hours instead of the few minutes that could be 
given to it. 

Going out of the park from a gate at one side of the 
castle, there came the five minutes’ walk up a hill, to the 





HAYDN PORTRAIT 
(At Esterhazy Castle.) 


church of Haydn's burial. The attendant led the visitor 
mmediately to the great, dark chamber, where are also 
buried a dozen or more of the community’s citizens, 
among them, a Mr. Tomassini, a friend of Haydn. The 
names of all these dead are cut in four large marble slabs 
which occupy either corner of the great vault. The name 
of Haydn is not separated, but has place modestly in its 
turn, on the slab at the right, furthest from the door. 
Here is a simple, solemn home in perfect keeping with 
the single room of the Haydn house in Vienna, where the 
composer contentedly spent the last twenty-three years 
of his life, and died 

From the church, which is one of remarkable plan and 
construction not now in order to describe, the visitor got 
to the hotel and found Dr. Merenyi waiting. The first 


point of visit then was the house which Prince Esterhazy 
had caused to be built for Haydn. The composer lived 
there for the twelve years from 1766 to 1778 There is 
nothing to distinguish the house from any of the other 
well kept houses of the street, but the following inscrip- 
tion, in Hungarian: 
Haydn Jozsef 
haza 
1766 - 1778 
A halhatatlan polygarnak 
kit daltermé lelke 
e sziik, falak koz6l emelt 
a vilag magyjar kozé 
\ Kismartoni ferfidalarda 
1898 
The inscription, in the German of Dr. Merenyi, who 
was also author of the original, is as follows: 
Josef Haydn's 
Haus 
1706 - 1778 
Dem unsterblichen Burger, 
den sein Liederschaffender Geist 
aus diesen engen Mauern 
unter die Grdéssen der Welt erhoben hat 
Der Kismartoner Mannergesangverein 
1808. 


The next point of interest was the composer's garden, 
which lies a couple of hundred yards away. In Haydn's 
time, as may be the local custom still, each house was 
also assigned a bit of garden as a part of the property 
right. The small, elevated cabin which served the com 
poser as an outdoor place of shelter and rest is built in 
one corner of the garden and entered by plain, board 
stairs, hardly more than four feet from the ground. In 
this small nest there is a sofa and a few simple articles 
about as Haydn himself may have kept them. Before 
leaving the traveler in Eisenstadt, Dr. Merenyi further 
assisted in finding such photos as exist, then led to the 
home of the well known and gifted young woman artist, 
M. Augustin, who recently issued a Haydn book of a 
dozen etchings. Unfortunately, the artist was not in the 
city, and a copy of the Haydn etchings could not be 
found in her home. Many other remarkably vivid etch- 
ings of landscape and animals indicated her accomplish- 
ment and the ground on which her growing fame is 
based. The Haydn book could be seen in the Imperial 
Library of Vienna, and at a famous Vienna art store, yet 
there has been no time to look them up. Following the 
call at the home of Miss Augustin in Eisenstadt, a unique 
procedure was found necessary to obtain a photo of the 
now reigning Prince Esterhazy. There was no photo on 
sale in the city, neither had Dr. Merenyi a picture that 
could go through the mails. The only available likeness 
was an engraving in a private biography. Dr. Merenyi 
took his own copy of this book to the bookbinder and had 
the leaves of the folio carefully removed to permit publi- 
cation with this Musicat Courrer report. They will be 
returned to the book after their brief “outing” in Amenri- 
ca. The reigning prince does not maintain an orchestra, 
nor any chamber music organization, yet his sincere in- 
terest in the Haydn tradition and his well known atti- 
tude toward present day Haydn pilgrims are fully at- 
tested by various acts. Indeed Dr. Merenyi’s extraor 
dinary kindness to a stranger must reflect a part of the 

Esterhazy policy. 

With the Haydn pilgrimage completed, the journey to 
the Nikisch house was resumed on the third day. After 
4a slow, circuitous route over pretty country, one change 
of trains and another hour's run over a level and ex 
traordinarily fertile farming section, Lebeny St. Miclos 
was reached and complications began anew. The present 
residents of the former Nikisch house knew just as little 
about Nikisch as the people of the sugar factory at the 
other St. Miclos. The woman of the house thought it 
improbable that any musician was ever born here, but 
could only give her knowledge that the old factory had 
been torn down many years ago, and she did not know 
how long the present residence had stood. She said the 
evidence of birth, if found at all, would be had from the 

-hurch Pfarrer in the village of St. Miclos and that was 

a brisk half hour's walk from the railway station. As 

no conveyance was available, there was the walk along a 

finely shaded road and the entrance to the village was 

attractive with its great trees, past the cemetery, interest- 
ing thatched cottages and uneven streets. The Pfarrer 
was found and he was the next to be surprised with the 
news that Nikisch’s birth would be found recorded on his 
books. The pilgrim here fell short as a Nikisch en- 
thusiast and could not say in what month the conductor 
was born. But the Pfarrer’s few minutes’ search was 
rewarded with find of the complete record as to the 
parents, godfather and such information as usually comes 
upon a church record. The simple story was that Ar- 
thur Augustinus Adalbertus Nikisch, son of Augustinus 

and Ludovica Nikisch neé Robosz, was born October 12 

and baptized October 22, 1855. The present venerable 

Pfarrer was very happy over the find and he was glad to 
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converse for a half hour, learning details of the career 
of the village's famous son. Finally he showed the 
Stranger where could be found a carriage back to the 
Station. The aged driver, who spoke German only with 
great difficulty, proved to have the still needed definite 
information concerning location of the old and new 
factories and the residence. Driving into the factory 
grounds he pointed out the exact former location of the 
old building and he could give assurance that the present 
residence occupied the same ground as when in use by the 
Nikisch family, this much being finally decided, he 
drove on to the station and the traveler was soon on the 
way back to Vienna, having completed the original et 
rand and a great deal more. 

lf information on Arthur Nikisch remained a long time 
unknown in his native place, the City Council of Vienna 
showed much greater ignorance concerning Josef Haydn, 
and that was in the recent year, A. D. 1909, at the cen 
tenary of the composer's death. At that centenary the 
said Vienna Council solemnly ordained that the remains 
of Josef Haydn be removed from the old Vienna church 
yard where first buried, and brought to a place of final 
rest in the Vienna Central Friedhof by the side of Mo 
zart, Gluck, Beethoven, Schubert, Johann Strauss, Brahms, 
Hugo Wolf and others of the musical immortals. ‘he 
venerable Vienna Council was all unaware that the Haydn 
bones had lain in the church at Eisenstadt since 182 
after having been the subject of a spirited contest as to 
the right of disposal. Even now the Haydn head is not 
at Eisenstadt, but is in possession of the Vienna Verein 
der Musikfreunde. The head had been taken away fot 
examination by a one time celebrated ethnologist and it 
had never been returned to Josef Haydn, who was the 
criginal owner, nor to the Esterhazy family which has 
rightful disposal of the body. On the occasion of the 
Vienna Council's recent tremendous error, the reigning 
Prince Esterhazy was applied to for permission to move 
the Haydn remains, but it was decided that since the 
contest of 1820 and the forgetfulness of 1909 there was 
no valid ground to merit giving them up. 

In view of the traveler's experience in obtaining food 
at Esterhazy, a problem which had aroused apprehension 
on the part of the prince’s younger secretary, one would 
have to confess that the Esterhazy inn was not exactly 
a place to be selected by persons who like high living 
But if the bill-of-fare was simple, even extraordinarily, 
almost phenomenally simple, at least the price was right, 
as the original bill will show. The traveler arrived at ten 


lk 





o'clock at night and was disposed to take a glass of mi 
and a bit of bread before retiring. The order was prompt- 
ly filled except as to the bread. The house was just 


out of bread, but the milk was good and second glass 
was excellent substitute for bread Chere is no law re- 
quiring a newspaperinan to take starch foods anyway. 
Next morning the prospect of the walk to the wrong St 
Miclos could not allow time for breakfast at the inn, but 
bread and milk in plenty were obtained at St. Miclos 
Upon getting back to Esterhazy inn, the stranger checked 
thirst with a glass of wine Lunch time came, and 
though the guest had wishes, only a beef roll and potatoes 
were available. Coffee was ordered, to be served with 
cream or milk ad libitum, but now the milk and cream 
department were already out of business Che black 
coffee was excellent, and it may be that there is never any 
real need to serve milk or cream with coffee anyway. As 
the time to leave Esterhazy was at hand, the proprietor 
figured up his bill, to include the great, spacious room for 
the night. There was a grand total of a crown and 
twenty-three hellers coming to him The traveler was al 
most sure the home office of the Musica, Courter would 


allow this bill in every item, and it was promptly paid 


The Danube River trip from Vienna to Budapest re- 
quires thirteen hours by day, from seven in the morning to 
eight in the evening. Passengers at Vienna first sail from 
a city station on the Danube canal, a half hour later com 
ing into the main stream, where 
are transferred to the larger river steamer 


baggage and passengers 
rhe river 
scene at Vienna is one of preeminent beauty, the broad 
stream flowing along by flat banks, on the north richly 
pastured and wooded. Particularly from the heights of 
the Kahlberg, several miles up stream, the Danube is seen 
through the haze as a great broad ribbon spread out in a 
mild curve past the city 
woods are the prevailing setting for several hours after 
leaving Vienna. 
high degree, stopping at every fixed station to receive or 
discharge passengers. About midday the scenes begin 
get interesting on account of the provincial character of 


The low banks and willowy 


Meantime the steamer is obliging in a 


the folk who travel or come down to see the steamer 
land. Late in the afternoon the boat stops at a station 
board unnoticed 


are two swarthy youths. The boat has hardly left the 


and among other passengers who come on 


landing when a terrible alarm is begun simultaneously 
from the top and middle decks. A violinist below and a 
clarinetist above have started up business and the traveler 
is now sure that he is in Hungary. People on the Ameri- 
can western prairies have often wondered how a pair of 


coyotes with sound lungs could imitate a numerous pack 
Here it was amazing to know how the one nervous clari 
net and one fiddle could come into some free contrapuntal 
interweaving to counterfeit a populous band The suc 
cess as to noise was tremendou t 





was sorry not to be able to look the matter g the 
face. One could only blush for the art quality of the per- 
formance, and for want of an impresario these youngsters 
may have to free circuit the Budapest its for a long 
time to come. Some hours after their coming on board, 
the boat stopped at a city where a striking looking build 
ing was seen just near the landing. The building was 
pointed out as a penitentiary The violinist and clari 


netist boys got off the boat. True, their m was pretty 


bad, but some lighter punishment might prove sufficient 


As it is, one doesn’t know ist how n h tn tree tate 
has already had them on bread and water 

\ summer visit to Budapest has very little of musi 
interest, because the Hungarian capital is far from the 
usual tourist thoroughfares, and there is no special need 
to offer Hungarian national opera, operetta or anything 
else. In the two days of Tuer Musica ( RIER corre 


spondent’s stay there was nothing more important 


band program to be heard in the city woods. The men 

played superbly in excerpts from Wagnerian and less im 

portant works. At this concert, on the night of July 

fourth, the correspondent had the honor to be ashamed 
a dozen of his countrymen as the only boisterous per 
ns on the ground. They spoke 1 laughed y 
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ne the npress playing \\ k eiectior 
that numerous members of the ind looked r to thet 
and the entire public came to wondering with what 
wriginal tribe and reservation they issified The fine 
park, which is called the ty forest, is also site of the 
rich national gallery f ASS nl ern paintu 
Architecturally, the city creates a most favorable 
pression The fine, plain bridges over the Danube, the 
broad streets, the plain, tasteful architecture f isines 
buildings all argue for a folk, whicl f not 

thers in education and literature, still has an eye for | 
spective and a mind for clear, forceful thinking As a 
tourist point it has the misfortune not ever lie on t 
road from the important Russian cities to Vienna rhe 
Russians fiock to Austrian bathing resorts in thousands 
yet the line of march to Vien: for north in a great 
circle by way of Cracow. So the Russian language 1s 
little spoken or understood Budapest, though in Vien 
na it is now spoken in every important shop and in many 
minor nes 

Budapest has only ne mibits 1 i p 
firm Ihe house of Rozsavoélgyi has bt tt ta 
great deal of the Hungarian folk musi yublishing 
principal works of Hungary's own present day f 
ind has begun accepting good works t H wariat 
moderns Their Old Hungarian instrument mus 

races Julius Kaldy’s two volumes of piano solo ater 
inder the title of “Schatze der Altungarisc! Musil 
also the same author's four hand arrangement 
same material. The Hungarian folk songs are asset 
in bthres lections, including Desider derne 
garische Volksweisen fiir Klavier zu 2 nden, 1 er! 
harmonisiert besonders fur Auslandische Spieler geeig 
net.” Further, Zoltan Nagy’'s 2s Ungarische Vol 
Liebeslieder” with German text and piano accompaniment; 
also “101 Ungarische Volkslieder” with Hungarian text 
The modern Hungarians here represented include Bela 
Bartok’s piano rhapsody with orchestra, string quartet, 
two Roumanian dances, three burlesques, “quatre nénies,” 
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r rst orchestra suite. And even m 





y power of hearing 





Which came from the depths of the basket 





Nik the Gewand- Was caught in the magical spell And gradually entered mine. 
as te Hed “a For coming as though from a distance Until at last our great steamer 
: Entraneing as Aeolian lyre Reached England’s fair, welcome shore, 
‘ the . 
paper, the type [hrough memory’s hallowed chamber \ box of crystallized ginger 
{ ind some move Floated strains from our chorus choir Was all that was left; nothing more 
‘ ihe 1 reat orchestra] songs 
italogue a string quar- | had read those be-ribboned missives, (And then a great inspiration 
. . , Some in prose and some in rhyme Came flashing into my dome; 
: sill ih 
‘e n and piano, \ll bearing the kindest of greetings Why, ginger, thought I, I'll keep it 
for piano, a serenade Bespeaking for me a good time Until I arrive at home, 
| { nd a fantasie for clarinet And methought as there I waited And at the opening rehearsal 
i pieces and Wiihelm For the summons down to lunck Of our dear choral band, 
: ‘ T! That fortune was highly consid’rate To each and every member 
/ T ) 10 NO 1 on ; . ” » . 
pial ¢ no In allotting to me such a “bunch Extending a welcoming hand 
IQ Al het’ f - > ° 
e RK. Blanchet’ four I'll give a generous portion 
1 ‘ dw 0 4 pl lid asso i : 
tuck for piano and \nd was not that splendid a paecgecags Of this most needful thing, 
| tu rroups eat h of Of luscious fruit thus provided And then, the thought did thrill me, 
, 7 \ symbol most fitting of the group How wondrously they will sing! 
n ha t issued flour piano I had so frequently chided 
( l n Wellesz is flour plano For surely, I ruminated And p’sessed by that vision splendid, 
Ly Abend al ketches for voice Mong the girls we have some real peaches; hrough all this foreign land, 
I'll not begin to mention name In mountain, lake and city, 
: They are such modest creature In church and cathedral grand, 
' f f dapest rests principally ’ 
Sas . I've sought, but I seek it vainly 
ncer and the many s010 \nd sugar ums Yes, quite a number Such choir singing sublime 
‘ eve re y chamber musi Whom ‘tis always a pleasure to greet \s pulsates through my being 
| i f the Gran Royal Hotel's For ie sin as well as -ysleconiees When I think of that chorus of mine 
, They're so unmistakably sweet 
n r it wa usy con . ° P 
! ) 3 Of cherries so ripe and tempting And when the summer is ended 
Uhe were here six concerts Dy We certainly have our share, And all in our places are back 
ree each by the Bohemian and And pears, though green in appearance, We'll rout the enemy, discord, 
t ne Capet quartet, song recitals Neath surface real soft and fair By an irresistible attack. 
' A ‘ f > ended 
} { er, Anna Karenino, Adrienne rhe eels. 400, voted ead ron — all ae fruit richly bars le 
nto one larmontous whole 
f ( y Koenet Lulu Mysz-Gmeiner While they prove a little bit tart, Wiel an caterer at oleae ao ae oe es 
hat an o st o ss and grandeur 
‘ = = . Ar vod right down to the nter; : 
¢ a were y Ignaz Fried - 5 ia " . . Will forth from our choir-loft roll! 
. ' Phough ripe, they're not black of heart , 
Iirnst Lengyel, Gabrilowitsch : Vevey, Switzerland, July 24, 1912 
The grapes they crowd in clusters, 
| L) nanyi, Ernst Enno, and On converse seemingly bent, 
| \ played with or hestra And not until they’re skinned alive MUSIC IN SAN DIEGO. 
i Keopely and Bela Czuka In peace can we rest content! San Dieco, Cal., August 12, 1912 
ul Budapest and other ‘as ; Music in San Diego during the summer has been un- 
ne mustn t forget to mention . “ 
SOS Ee HM NAR ER usually active. New musicians are locating here, lured 
- — How perfectly they betoken by the climate and the promise of pupils in this rapidly 
Rooker Lapses into Verse. \ proper control of the lips growing city. Among professionals coming here may be 
leparture for Europe, received Then oe peat te Om named prof. C. B. Muchlen, for many years director of 
. So timidly do they rest, + . 
W e direct Many Way down beyond the others music in the Idaho University; Lionel Gittelson, of New 
erely have said Thank you,” Real mellowness hid in their breast York, pupil of César Thomson, Emanuel Wirth, and Joseph 
ft, but Mr. Roeder’s grati Are canteloupes which when we “cut” then Joachim of Berlin; and a well known teacher of singers, 
poetry, and he penned the Give forth of their golden store S. Camillo Engel. All these gentlemen express great 
. si. Not quite enough to satisfy . . 
i , “The Lost Choral,” and W : he pleasure in musical conditions here, and are acquiring 
e're prone to wis or more 
' classes 
But now we've reached the botton nur 
: And what down there do we fi y : . 
tab : Nina Fletcher, violinist, of Boston, gave one of the 
' Why, large substantial grape fruit : 2 
Lannie orghacted iey stad most interesting violin recitals ever heard here, being as 
\ firm foundation most surely sisted by her sister a pleasing singer, and Florence 
kis (One little orange there, too), Schinkel Gray. Nina Fletcher has been noticed so often 
When at lengtl yet at their substance ’ . aiaee 
ke Fee ee ee “50 : Tue Musicat Courier criticisms that it is unnecessary 
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‘ Now such were the 
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s through and through 
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for us to say more than that she fully deserves the best 
that has hitherto been said, and much pleasure was also 
the delightful A recital 


pianist is Nina 


accompaniments. 

trom looked for, 

Fletcher returns to fill her Eastern engagements. 
nner 


from Los 


derived from 


violinist and before 


Frances Gersta Jewell, Angeles, opened her 
career as a pianist in this city from sentimental reasons, 
she having been born here and once before played here 
program “Chromatic 
sonata in A major, Mozart; 


*Tarentelle,” op. 43, 


at the age of five. The follows: 
Fantasie and Fugue,” Bach; 


etude, op. Nos. 2 and 7, Chopin; 


Chopin; “First Modern Suite,” op. 10, MacDowell; noc 

A ME C kK = turne for left hand alone, Scriabine; “Caprice,” No. 1, 

IN ERIC A NTIRE SEASON Paganini-Schumann; “The Lark,’ Balakirew, and “Wild 
Hunt,” Weber-Kullak Pynpatt Gray 





Choral with Pittsburgh Orchestra. 
PirrsaurcHn 

The Euterpean Choral (women’s voices), Charles Albert 
Graninger director, appeared recently at Schenley Lawn in 
conjunction with the Pittsburgh Festival Orchestra. 

In spite of the fact that the orchestra parts arrived 
the eleventh hour, precluding the possibility of a rehearsal, 
the choral sang an interesting and withal difficult program 
impeccable intonation 


\ugust 16, 1012 


with its usual certainty of attack, 
faultless enunciation and fluency of interpretation. 

Mr. Graninger has secured a remarkable balance in the 
which, from the rich low alto to the ringing high 
soprano, sounds as one voice, affording a tonal beauty 
which is a delight. 

The singing of all their selections won the unanimous 


parts, 





Royal Kammersingerin of Saxony on + 7 : 
and Bavaria. Concertized through | School of Singing in a approbation of the large audience present. 

out Germany, in Austria, England, H ww ey oe Alleé “a rte ‘or con- 

France, Russia and Italy Old It. E A cert and opera, rman High- 5 Siasiieh, thantelent a) . et ; Be ap, 
Method 8 : est advantages. English spoken. n Inghsh theatrical manager says that London 1s “or 
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the verge of a ragtime boom.” 

In my mind’s eye I can hear the sweet strains of 
Sa-sa-save the Ki-ki-ki-king” syncopating their way 
the hearts of a stolid people-—Morning Telegraph. 


“Gawd 
into 
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It is sometimes very hard to give advice to young sing 
ers aspiring to sing in grand opera or operetta But one 
annot do better than to direct them to study with one 
who has herself or himself w fame on € operatic 
tage All ne i ' . ; nal y 

ize, ii Opera singers cdo not n essar©rily ixe g a 
teachers, but when they do succeed as instructors it stands 
to reason that they are the best qualified to talk on tl 




















HELEN VON OENHOFI AS ORTRUD 





ubject Helen von Doenhoff, once upon a time one { 
the best Ortruds and Azucenas recalled by this genera 
tion, will so close her ttage in e Catskills and re 
turn to New York and resume work at her studio, 1186 
Madison avenue Here this ming season Madame von 
Doenhoff expects to tea pera repertory as well as the 
rt I Singing 

In the hevday of her career Madame von Doenhoff was 
msidered one of the most vet women on the stage 
Tragedy medy rama ind melodrama, each in ts 


turn, has been illustrated by this gifted woman, and 


many and many are the idiences that the rich contralto 
voice and histrionic genius have thrilled. Because of her 
own long and varied experiences, Madame von Doenhoff 

» . } } } . 7 ] . ’ 1 e 1 
is prepared t neip y ng singers in every detail, all Will 


nd her advice invaluable. 


When it comes to singing ladame von Doenhoff be 





lieves only in the pure art of he int Any process of 
training that departs from thi ld school of singing 1s 
strongly condemned by her 
Madame von Doenhoff wever, is one of the frank 
kind of teachers who tell their pupils that it takes n 
than one teacher velop an artist; just as a man that 
takes a < rse § ite various ranches wit 
ferent protessors, § sli¢ believes that the a iround 
peratic singer should be broadly educated by studying 
wit everal masters, and these masters need not all be 
tf the same sex 
It is periect absur le red Madame von Doen 
ff, “to think that in half an ur, t sual time allotted 
for a vocal lesson, that the teacher n do more than give 
t vocal instruction. Often a teach nay exce yr 
ranch that is mted a failure in another As to the 
devel pment of the voice, that takes a long time Read 
the histories of some of the most eminent examples of 
bel carito and you will find that they studied faithfully 


for at least seven years before the world heard of them 


I still hope for a municipal or national opera school wher: 
talented singers may receive their training at a nominal 
rate of tuition, and where they will be assured an oppor 


tunity to make their debuts without the vexations and 


sbout your ‘high cost’ of living, what about 


anxieties that so often attend the premieres of many young 
singers. Talh 





the higl st of a musical educat the waste of money Paterfamilias Volpe. 
and time y beginning wit the wrong achers r y \ \ s show ; \ 
eing badly advised in the t ‘ ig yon a ntral Park ; vy M \ 
Stag lor the I pear ces y \ \ " k l 
Our philanthropists w ure t ; sic § ne n ‘ P 
give some thought t thousands, yea 
millions have been expended yon chest us n 
country and re ntly we have witnes 1 $ e edifying 
ncourage nt t amber 1s ! ius but 
es singers—the nes stir t “ the greatest 
fame and ea the most y, t ften get eir ed 
ation at fearful cost « IS¢ 1 n s¢ WW ng t | 
help them Ot rse, | ‘ ere a there some 1 
in woman s aided some \ ger t 
@ svstemat $s en vard t establis] 
i for singe ping ike t r reers n 
ert or opera > $ sorely m \merica 
t iV Without a d ere re § es iy iz peopl 
ning to New York this autumn pin $ \ rt 
pera stage in perhaps t ne in ter nows wit 
whom r she is gome to t It w i h | 
pr ery founded ind naintaine the aw ful perplexity 
among ir voung students w 1 soon be neg 4 
past. Such a s 1 would not erfere w t { at HE VO 
teache tor nm any ase t est | va achers W ! 
e recommended by the scl for su p $ ’ l Q t I the 
not e accepted r mmodate it the s nt t t 
\ nthe § \\ 1 « rcis¢ ert } or | 
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16 THE MUSICAL COURIER 
I H ETHEL SMYTH 
AN INTERVIEW WIT ; 
! 
BY EVELYN KAESMANN. 
Piccadilly, W } might play the harp in the orchestra, but remain persona 
' ayers non grata in regard to the other positions? As violinists, 
pport ene woman cellists, as performers on the flute, clarinet, bassoon, 
smyth to the writer, oboe or horn, or any other instrument? Women are con- 
cm nity Because demned for their inferior instrumental writing. How 
ny. outside - an it be otherwise? How is one to get the technique of 
personally? Well, you never chestral writing unless one comes into intimate and per- 
yf re oe eee of the sonal acquaintance with the orchestra? When a boy of 
cel andes as nd wheels are needed to help along talent graduates from one of the colleges the orchestras 
r the w ay ' ver some stand ready to receive h m : he members of the London 
_— Symphony Orchestra are all Englishmen, all but some 
what the destined goa iphibes how can you four or five men, and they received almost in entirety 
I ibout to add, a self respect 
n; at least it 1s surprising 
juestior But please tell me, 
in (never mind 
r ust the same 
juality of op 
‘ t i wn 
in, at 
tive ry much 
l ng it 
it you 
n even let 
le thinks all his 
i | 1 they are 
‘ ‘ \\ it We 
\ he w 
i i neep 
\ 
I la 
\ thet re wo! than stor ind hat 
h t egin wit But, re 
| ti ! nan He 
" nd t spiritual things, 
fessions, and all kinds of 
ipetitior ind the best man 
re urage r shrewdest, 
for ( in the pat 
always 
ier, and nothing fascinate 
I I \ i eT { 
annot win | fair means, why 
y row t 
rings to his bow he never ETHEL SMYTH 
tandard New standards of 
ind 1 il value Man has their musical education right here in London. They are 
ymewhat. It is a long step rehearsing all the time, under various famous conductors, 
} iwvage English feudal ew music is constantly being introduced, played, dis 
I red Itnglishman of issed, accepted, and judged from differing points of 
y, isnt at view. From all this, women of unquestioned ability are 
debarred Any college professor will tell you that the 
imperiou talent of boys and girls is very evenly divided, and the 
Englishman takes on concerts of the college bands made up of both sexes goes 
1¢ period of his to prove this assertion. But after graduation, what then? 
n f t veculiar and stubborn It is all changed! Custom, tradition, false values prevail 
ne or hatchet seem capable of dis nd after all the years of drudgery which a girl has come 
iry. But quite through with often higher marks of credit than the boy 
illustration who steps into a paying position in one of the orchestras, 
tunit W! r said he e ste ll 


ps back or stands still, or develops into the medi 





Cable Address: VERT’S AGENCY, LONDON 


ENGLAND'S 
LEADING 
CONCERT 
J AGENCY 


CS Cork Street, London, W., England 


Cable OT London CONCERT a ee Established 1890 


DANIEL MAYERS 


ENGLAND'S PREMIER AGENCY 


“FALK’ 


In' America Season 1912-1913 
Management: THE WOLFSOHN MUSICAL BUREAU 
i} West 34th Street, New York 

















ocrity that is such a bane in the artistic world. If woman 
is not to be allowed to use her gifts or ability, in only a 
limited or one sided way, then why waste time at all on 
her? But if she has proven her innate capacity up to the 
degree required of her, who or where is the authority 
that is entitled to say, ‘nay,’ to her further progress? The 
condition or custom forbidding woman orchestral players 
a chance on a par with man is one reason why I am a 
suffragette.” 

“Tt has been said, however, that occupation is not eman- 
cipation.” 

“Well, if it’s not, it’s a long step in the right direction. 
But one of the sad spectacles of the world of woman is 
that so many are not conscious of what is best for them, 
or of what is being done for them; of course nothing 
affects the intrinsic value of the principle that the best 
and highest type of woman is in harmony with, but the 
blindness and indifference of others is sometimes appall- 
ing. And this apathy on the part of a large number of 
women, man, many men, are inclined to believe representa- 
tive of the attitude of a great majority of women. But 
it is not so, and even if it were, I repeat that it would not 
affect the intrinsic value of the principle of equality. 
And I should like to emphasize that there is not the ob- 
jectionable antagonism between the women who want the 
vote and men in general. That is a misrepresented phase 
of the movement. Man is not actuated by malice, in for- 
bidding like opportunity to woman, but rather by the force 
of custom, and that whatever has stood in the past must 
stand in the present. Take the English provincial festi- 
val for instance, as it was in the past, is now, and per- 
haps ever will be! Any tenth rate organist, who has 
written a composition, though it be according to his pre- 
reformation ideals grafted on ‘The Messiah,’ can have his 
work performed in the interests of English musical art! 
But I, a woman, have never yet had one of my composi- 
tions presented at an English Provincial Festival! Why, 
I ask? If I were a man and initiated in their esoteric 
philosophy I should no doubt know the reason of this 
ostracism. jut being a woman I know that I intui- 
tively know ‘why,’ so that is another reason why I am a 
uffragette.” 

“Tell me something of your experience in Halloway 
Jail.” 

“I was never in such fine company in my life! All 
the great number of noble women there, devoted to one 
another, willing to give up everything for the cause, will- 
ing to serve years if necessary! I tell you, the suffra- 
gette movement has established a great freemasonry 
among women. I feel it a great honor that I, too, served 
time with them, They are the salt of the earth.” 

“How long did you serve.” 

“One month.” 

“Why have I the sign ‘Votes for Women’ hung on the 
front of my house? Because I see no real regeneration 
possible for womankind except through votes for women, 
and | help to propagate the idea in every way I can 
Yes, I agree that as far as the artistic life is concerned 
the tangible help seems a little more remote. Legislation 
it is true will not create imagination, but it will facilitate 
conditions that will. Life reflects art, or art reflects life, 
I know I shall be contradicted either way, so I state them 
both. The social life or sociology, economic conditions, 
the social evil and general morality, all affect the in- 
dividual directly or indirectly, and influence the sum total 
that makes up the personality. So woman, who gives men 
to the world, should have a voice in the laws that are to 
make or mar her own flesh and blood. And I repeat, 
art is of the life and women give the life, and sometimes 
I think she is quite justified in taking it. She is the other 
half of the world sometimes the better, but not always. 
However, I never criticise, censure, or reprove her, be- 
cause I know something about things and that the soul 
of woman like her brother, man, grows on what it finds 
to feed on. And, by advancing the status of woman, the 
status of man is advanced, ethically at least. The fight 
for votes for women is not fought on the lines alone of 
the social, economic problem. Man is a victim, too, and 
he in turn makes woman the greater victim; he will not 
admit he wants her to help him fight his own battles, but 
he certainly needs her.” 

“But why do men so strenuously object to votes for 
women ?” 

“That is a dreadful question to ask, and I have to 
catch a train at Charing Cross in twenty-five minutes, but 
exoterically, there is the masculine dicta that everything 
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is all right as it is—concerning woman; that she will 
marry, and don’t need to vote; and that motherhood is the 
alpha and omega of her existence, though man, himself 
is not infrequently a follower of the motto: ‘What has 
posterity done for me that I should do anything for 
posterity?’ 

“What do I think of eugenics? It is a great study 
and will set right many a knotty problem in the next few 
years, namely, the great problem—man and his relation- 
ship to fatherhood. But I repeat, we should not put all 
the blame on the men of this generation. They need 
emancipation, too. A man who is a slave to another man 
is not a free man, himself, is he? Though of course 
there are no slaves in the twentieth century! A woman 
who is married to a man who is the slave of another 
man, what is she? Of course she should not ask those 
questions. She should not think. Good women, the 
orthodox brand never do. Man has freed himself in many 
ways from man, the church and the devil or government, 
and he didn’t always choose his means to his desired end 
That woman is copying him in many of his popular and 
amusing annihilations is to be expected. So he must not 
grumble.” 

“Yes, I know it is a trite saying that women have not 
excelled in many vocations essentially her own, Cooking 
for one thing. But, how many people who eat three 
meals a day know that the cooking schools under the 
jurisdiction of the London county council will not permit 
women studying to be cooks to qualify for any position 
exceeding fifty pounds ($250) a year in salary? While 
of course the men are urged to qualify for the positions 
of chefs at two and three hundred pounds ($1,000 and 
$1,500) and more 

“Yes, I expect to remain a militant suffragette. Not 
so very long ago a government official remarked that he 
would like to see himself being ruled by an Ethel Smyth; 
but he has no objection to an Ethel Smyth contributing 
towards his regular pay.’ 

“Serving as soldiers? Well you let the call go out for 
soldiers and the W. S. P. U. 
the front one of the finest companies England has ever 


if necessary, would send to 


seen. The strong, tenacious fiber of woman's nature is 


not understood by men at all. He pictures her as his 


wife, his mistress, or his slavey, sometimes all three in 
me. But when you consider that in spite of all obstacles, 
wordly and spiritual, woman has come up to her present 
standard through force of purpose and will. Who shall 
say she lacks in stamina of the right sort? From the 
most ancient mythology down to the present day the 
world’s records are full of the accomplishments and 
heroic deeds of the many intellectual women who are en- 
titled to a place among the great. From classic Greek, 
which records much that no man can point to with pride, 
down through the periods of the Spartan women and the 
ater Roman matrons, the soul of woman is revealed, to 


A kind 
f triumph of mind over matter. Don't tell me that there 


atl who wish to know, as a wonderful evolution. 


has not been a great demonstration of the survival of the 
fittest in the case of woman! With the coming of Chris- 
tianity, a new impetus asserted itself, out of which has 
merged a triumphal procession of women, though it can- 
not be said that the exact science of Christianity held 
mut a helping hand in favor of the evolution! However, 
here we are! All we need now is ‘Votes for Women,’ 
which will give us power to frame laws that will not re- 
strict our further development We want the same 
strengthening education, the same discipline, and the same 
opportunities that man finds he needs for the coming 
into of HIS own. Ah, yes! Man says, “The ladies, God 
bless ‘em,’ but don’t give them the vote.” 


New York School of Music and Arts. 

Saturday, August 10, two concerts were given at the 
New York School of Music and Arts, of which Ralfe 
Leech Sterner is the musical director. In the afternoon 
the program was contributed by pupils of the piano depar 
ment, while in the evening another large audience heard 
pupils from the vocal, violin and clarinet departments 
f com 


rhe two programs showed a remarkable range 
posers, as the following lists read: 
SATURDAY AFTERNOON, AUGUST 
Sonata, o 13, Allegro molto ¢ con bri 
Lillian Pruett, Pecos, Tex 
Berceuse, 1 57 Chopin 


Rose E. Bigelow, Jacksonville, Fla 


Beethover 


Valse, on. 34, No. 1 M osckowsk: 
Jennie Mae Hunt, Leonard, Tex 
Kamennoi-Ostrow Rubinstei 
Harry Stott, Sanfor Me 
Polka de Concert Wallace 
Ona D. Edwards, Foreman, Ark 
La Filewse .. octuahes ; whee as Raff 
Ritha Lewis, Montpelic Ida 
Ballade, op. 47 .. .Chopin 
Ruth Rend, Williamsport, Pa 
Sonata, op. §7 ... Beethoven 


Andante con moto and Allegro ma non troppo 
Catharine Elizabeth Shaffer, Williamsport, Pa 
Murmuring Zephvrrs Niemann-Jensen 
William G. Schwarz. New York City 
Valse, A flat . Chopin 


Marguerite Richter, Cairo, Ga. 


Menuet, op. 14, No. 1 A Paderewski 
Robert Grossmann, Nutley, N. ] 

Valse, op. 70 . . : ' Chopm 

Glennie Kornegay, Morehead City, N. ¢ 
Invitation to the Dance ... Webe: 
Master Robert Schultz, Coney Island, N. Y 
Rae Teelte .ccsscscccece ‘ Schubert-Helle 
Glenn Allen, Athens, Ga 

Norwegian Bridal Procession, op. 19, Ne. 2 Grieg 
Huldah Slaughter, Goldsboro, N. ¢ 

Scherzo, o 31 oes Chopi: 


Wilhelmina Haines, Austin, Tex. 


SATURDAY EVENING, AUGUST 10 


Tri violin, clarinet and piano, Movement from I! Trovatore. . Verd 
Thomas H. Tones, Myrtle Whisler (Bayard, Ia.), 
Willham G. Schwarz 
Summe : ‘ Grace G. Ga 
Mina Dorward Lunn, Lyndhurst, N. J 
Cavalleria Rusticana, O Lola Bianca ; Mascag 
Toannis Middelkoop, Brooklyn, N. Y 
Eestacy ‘ “ Ard 
Rae Henriques Coelho, New York City 
La Favorita, Spirito gentil . cone Donizett 
Frederick Maroc, Hammond, Ind 
Chanson provencale .. E. Dell’ Acqu 
Muriel Moore, Chatham, N. ] 
Duet, Oh That We Two Were Maying . Nev 
Arline Edgerton Felker and Joannis Middelkoop 
Violin suite in G, op. 34, Adagio Franz Reis 
Thomas H. Jones, Homestead, Pa 
\ve Maria Seteens ° Bach-Gou 
Naémi Lindholm, Helsingfors, Finland 
\ Song of Life ° , C. B. Hawley 
Mabel A. Miller, Rhinebeck, N. Y 
La Boheme, Che gelida manina Pucci 
P. J. Murtagh, Newry, Ireland 
Jamie Deas Bischoff 
Cleah I Davis, DeRidder, La 
The Bandolero : Leslie Stuart 


Francis M. Dane, Yarmouth, Nova Scotia 
For Love's Sweet Sake 


Glenn Allen, Athens, Ga 


A Rural Song rel \equa 
Arline Edgerton Felker, New York City 
Vom Monte Pinci nocturne) Gries 
William G. Schwarz, New York City 
Ii Trovatore, recitative and aria Verd 
(Tacea la notte placida.) 
Lillian A. Dove, Ridgewood, N. J 
Springtime f Love Moszkowsk 
Myrtle Pa e Kenly, DuBois, I 
La Boheme, Musetta’s Waltz Song . Pucci 
Ruth Benton, New York City 
Quartet, Rig tt Ve 
Lillian A. Dove, Mabel A. Miller, P. J. Murtagh 


Francis M. Dane 
This is perhaps the first time that a musi 


school has 
ever given two concerts in one day during the month of 
August in New York City 

There appeared pupils from fourteen different State 


and four different countries he piano recital at 2.30 


o'clock in the afternoon consisted of sixteen numbers. It 
must be understood, however, that with one or two excep 
tions these pupils are all successful teachers of the piano 
in the various cities from which they come They are 
taking the special six weeks’ teachers’ courses which were 
given to teachers, and which have become known throug! 
ut the country, and the number of teachers coming to 
this institution increases every year 


Saturday evening at 815 o'clock the vocal pupils of 


Ralfe Leech Sterner were heard 

The singers all showed careful training, several of them 
having been pupils for the past three seasons. The school 
expects a larger enrollment this winter than ever before 
and one strong feature of this institution is the fact that 
it is practically the only music school in New York City 


he proper chaper 


having a dormitory in the school, with t 
onage for young ladies 

These dignified programs were presented intelligently 
and whatever was done reflected creditably upon Mr 
Sterner and the members of the faculty. Ward Lewis at 
the piano on Saturday evening earned a share of the 
demonstrations. Mr. Sterner and other teachers were con 
gratulated, as they deserved to be 

Mystery in Song. 
My a me t woman sing’r ts t be ate Mr 

Raymort Rove 
Vain, Phoebe, that low, liquid note 
That ripples from your tender throat; 
Vain all the charms of melody, 
That are not veiled by mystery 
It matters not how grand the song, 
How ri ily sweeps your voice aiong 
To win the laurel, you must be 
A sort of unknown quantity 


Like Philomel’s, your voice may thrill 
And tell of babbling lrook, and rill; 
But keep yourself a mystery, 

Or languish in obscurity. 


And yet, dear Phaebe, you indeed 

No counsel such as this can need 

It is a most mysterious thing 

You ever dreamt that you could sing 
—London Opinio 
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The Russells in Pittsbargh. Osborn-Hannah will sing in Grand Rapids (St. Cecelia 
| Club), Madison (Artists’ Series), Peoria, Ill. (date not 
definitely settled), and elsewhere. Many other engage- 


returned to Pitts- 


- 
t lasting seven weeks ; ; , ; 
o Smith, left ments still pending will make this season the most promts- 
Romaine nith, left k 
ding. on June 98 Of her career 
(tt (al la where they TD 
re to be 


We Are Not Surprised. 


Cort |, Ohio, remain Maurice Aronson, piano pedagogue, and his gifted wife, 


} 


Vera Kaplun-Aronson, sends the accompanying ,ostcard 


“Elijah” in Opera Form. 

Sponsored by Theodore H. Bauer, New York repre- 
sentative of the Boston Opera Company, and S. Kronberg, 
Mendelssohn’s “Elijah” is to have its first presentation in 
this country in music drama form the coming season. In 
order to promote the interests of the excellent organiza- 
tion selected for this work, prominent men and women 
interested in the advancement of music and drama have 
incorporated the Majestic Grand Opera Company, and en- 
gaged the following list of artists for the production: 
Gwilym Miles, well known for his splendid interpretation 
of Elijah, Bernard Fergos, Ester 
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Adaberto, Hortense d’Arblay, Pilade 
Sinagra, Sebastian Burnetti, Eva 












Vera and Marie Louise Rogers 
These, with a full orchestra and 
large chorus, under the direction of 
Arturo Bovi, comprise the entire ag- 
gregation. Although new to the 
American public, the Moody-Man- 
ners Opera Company, of London, 
produced this oratorio arranged for 
the grand opera stage by Harrison 
Frewin a year ago in England, and 
scored a great success 

W. de Wagstaffe is preparing the 
dramatized version for the American 
production, 


Bernthaler Summer Concerts. 

Carl Bernthaler, conductor of the 
Pittsburgh Festival Orchestra, has 
been meeting with marked success 
in a series of summer night concerts 
on the lawn of the Hotel Schenley, 
<P re ret th - Pittsburgh. The novelty of an open 








the Kronborg Castle. The text of the card reads: “In the 
reading room of this beautiful out of the world hotel 


; 
Jane Osborn-Hannah aré | was most pleasantly surprised to find the last issues of 
pen time she has Tue Musicat Courter on file. I take great pleasure in 

- jdlwg - . . 
the Opera is being rapidly  jnforming you of this, and send you cordial greetings and 


good wishes.” 


to t eks, as shé \lfred Kaiser, composer of the successful opera “Stella 
Vest engagement ioked for Maris,” has finished his latest work, “Theodore Kérner,” 
uri M: adam ind it will have its premiere next fall at Disseldorf 
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air auditorium on _ this _ spacious 
hotel lawn, together with an _ orchestra composed 
of sterling players and conducted by a man of 
unquestioned ability, have resulted in making this 
hostelry and this musical body even more popular than 
ever. One of the secrets of summer orchestral concerts 
is the program. The conductor must study his audiences 
and the publishers’ catalogues. He must be familiar with 
all the standard works. He must know how much the 
people want, and how to vary his programs so as to please 
all. This requires genius. That Mr. Bernthaler has met 
every condition completely and successfully speaks elo- 
quently for his talent in this direction. As a sample of a 
program employed at these concerts the following will 
serve: 


FRIDAY EVENING, AUGUST 2—CLASSICAL NIGHT 


Overture, Genoveva . ; ; : ..- Schumann 
Symphony in B minor (The Unfinished) sees voce cchubert 
Nutcracker Suite N». 2...... . ‘ Tschaikowsky 
\ria, Valentine's Song (Faust)... ...Gounod 
Wakes mans,’ Die DOM Gis ins sashes codes caciwadesce vs cgeneted Delibes 
Fantasy, La Tosca vee si ‘ . . Puccini 
[wo intermezzi, The Jewels of the Madonna Wolf-Perrari 
Prelude, op. 28, No. 1§...... 2 . ‘ ‘ Chopin 
Nocturne, op. 15, No. 2... baheds ° .seeeeChopin 
Songs with piano 

Mother o' Mine ‘ ; onseese ROD 

The River and the Sea.. . Johnsen 


Entrance of the Queen and Processional (Queen of Sheba).Goldmark 

In addition to the orchestral numbers there is also a 
soloist on every program, and frequently a choral society 
participates. Among the novelties of the present season, 
which have evoked great applause and been prime favor- 
ites, are Cadman’s “To a Vanishing Race” and “The Pom- 
padour’s Fan.’ 





Los Angeles’ Prospects. 


Los Angeles’ coming musical season will be an active 
one, judging from the number ef concerts already briefed 
I can count up fifty-eight concerts that have been an 
nounced, and there will be two or three score more later 
Nor does this list include the appearances of three or four 
opera companies, the first of which harks back to Gilbert 
and Sullivan opera days for its attractions —Los Angeles 
Graphic, 
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Mason Quartet Wins Approval. 

The Mason Quartet, of Charleston, W. Va., has, through 
its thorough and painstaking work, won many testimonials 
of an enthusiastic nature from both public and critics, a 
few of which are herewith reproduced: 


























Houiins, Va, March 14, 1912 

Dear Mr. Mason It is my privilege to congratulate you on the 

ed success of your concert at Hollins College. A school must 
aturally take somewhat of a risk in engaging a young organization 

h as yours, more especially when busy agents, interested in some 

ther enterprise, undertake to emphasize the risk 

As matters turned out, I am only glad you came, glad that yo 

vill come again The standard and execution of your program was 

to our Hollins au ice, which is satisfied only wit 

‘ou deserve great credit in bringing together the pe 

ir quartet and developing it during a short period into 

am organization of truly artistic merit Yo renditi of the difh 

Grieg quartet was, indeed, splendid in spirit, interpretation an 
ensemble, and created the greatest enthusiasn 

If you remain faithful to your axin forming only € 
highest standard of music, thereby aiding t rd a greater under 

ling ef the.true mission of musical art, your labor will not 
have been in vain and your reward will a f beyond any ma 
terial advantage 

I assure you of my since sy athy an earty eratior 

Ve truly yours, 
Eatc Ratu 
dire Music, Hollins College 
Hore. KANAWHA, 
CmarLeston, W. Va., May 27, 1912 
My Dear Mk. Mason Please ccept y thanks for the great 
easure which you gave me yesterday by the playing of the Maso 
I was delighted by warmth of feeling and arked 1 
ty of each player, and the narkable blending of the ¢ 
ms to me that you have splendid material, capable of ob 
ning the highest ar results 

I know how sincere and ca st y re and that you aim f 

oftiest ideals. I wish for you the utmost success i y dire 

n, and remair Y st ¢ ially, 

CLarence Eppy 

Cuargteston, W. Va., May 24, 1912 

Mason, Director Mason String Quartet 
Charleston, W. Va 

eAR SIR Having completed tl series of concerts, known as 
e “th cational Series,” constituting the work of the society 
the past season, I feel I w be properly representing 
membership unless I expressed to y und your fellow artist 
appreciation of the socicty f the part y have taken in thes 

gra In doing so I be so enthusiastic as t 

Ige in undue flattery, ' i 4 to appear lacking in a; 
atior It is, therefore ft express to you properly 
e of obligation. 
1artet has not ayed rare siciansl 1 its pla 
work has been artic rly essive ¥ reason of the 
warmth and artist ul 8 ack rt 
We cannot fully ensate eithe 
arily y r ’ series w taking a 
t ove t entire t sica ev ment, presers 
1a ificulties and re r the t seri ating and arti 
eatmet ’ espect ha « f high le 
hara t : 
\ sincerely 
Haraison B, Smite 
President 
New York Crry, May 28, 191 
; Lad <s ' ' 
M Dean Mr. Mason I " 1 thar | anti 
ippearings again wit! eM st g (Ouartet Rarely 1 
ed s one hear suc eaut tone lelicacy shading 

h ge im team work Y« ‘ to I gra ated on your 

ga atior and Ch « ns be ‘ the Mas 
) ? 4 her Y 

W g you e greates $ 1 re r 

\ hea ip 
iN W ERRENRATH 
De Cisneros Doings. 

Lleanora de Cisneros, the celebrated contralto, is reaping 
exceptional success on her tour in the Antipodes, wher: 
she is making a series of appearances, assisted by Paui 
Dufault, tenor, and James Liebling, cellist. The artist 


gave seven concerts in Sydney, although they were booked 
riginally for only two there. At Melbourne five concerts 
were given, beginning July 13, all of them to sold ow 
houses Adelaide, Bendigo, Ballarat and Brisbane also 





Madame de 

Sydney was sched 
called for an 
Zealand 


urned out enthusiastic audiences for 
nd her party A 


\ugust 12, 


Cisneros 
farewell 


ncert at 


uled for after which the itinerary 


‘ xtended succession of erts New 


William H. Pagdin at Chautauqua. 


William H. Pagdin, the ten who is under the mat 
agement of Walter R. Anderson, New York, and well 
known to New York City and Philadelphia audiences, has 
been winning success of late at “hautauqua, N. Y., as may 


be seen from the following notices, culled from the Chau 
tauquan : 

Mr. Pagdin created something f a furore with “Sally in Our 
Alley.” In this ar th Andrews song also he enunciated clears 
and his voice was pure and appealing.—Chautauquan, luly 5, 1912 

Mr. Pagdir wed the areful training a naturity of styl 
that have made all his work greatly appreciated at Chautauqua. H 
ang with that deference t rator traditions that is an artistic 

ark always. and ever ntence of the word was heard The 

stins. “Distressful Nature Faintis Sinks was exceptional 
hautauquan, Vals igiz 

Mr. Pagdin’s offerings, “The Wind Speaks” and “My Laeddic 


were much appreciated. Again this tenor emphasized the value of 
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clear enunciation, a peculiarity which greatly assists him in his 
songs in which comedy ability is required.—Chautauquan, July ro 
1912 

Had the songs been written for Mr. Pagdin he could hardly 
have sung them better. There is a certain tinge about Mr. Pagdin’s 
impeccable diction that is Irish in sound and he brought out his 
numbers last night with such sympathy and clearness as to appeal 
to everyone.—Chautauquan, July 22, 1912 

Burmeister's Contribution. 

From Richard Burmeister, at Pressburg, comes the at 

tached photo card of the Liszt monument in that city 





Burmeister was one of the famed Liszt pupils and 


has lost his reverence for the gt 





Rose Lutiger Gannon Won Honors. 


Rose Lutiger Gannon, the well known 


Chicago 


never 


eat master of the keyboard 


con 

















tralto, won honors at the North Shore festival last spring 
when she appeared as Orpheus in Gluck’s “Orpheus and 
Eurydice The critics of the daily papers were unan 
nous in their verdicts, as may be seer from the following 
criticisms : 
Another triking « € { « ‘ re 
y the Thomas viol he obligato to t far a } 
Is Gone. and Gone Forever I ria eri orta 
jus i , oO ‘ Mrs. G 
r 
| 
eee J 
I by Matzrene, Chicag 
ROSE LUTIGER ANNON 
Contralto 
th at intimacy and that « as { ‘ he 
at occasionally lift pure at et t ¢ { the ne 
ecital, a coneeption of the role tha have crifiee jramat 
alues but that fitted perfectly 
i Chicag Trit May 
She ea st casing pression in both he ar 
e honors of the evening with Mrs. Gannon. The role heu 
ndertake } the last a trie inger. gave her «a " inity 
how er eratic attainment an i he several » she dis 
ayed these 1 go advantage. Especially ympathett was he 
nging of the a “She Is Gone. and Gone Forever, t e clom 
f the third act The duct in the same act s by Gluck and 
Gannon, was als rca worthy f aise —Chicago Fxamine 
Ma Lal To! 
! Orpheus Rose Lutiger Gannon sang S r He 
nee, rich in quality, was well suited to the part, and it ss applied 
to the interpretation of the musi with expre ess ar an 
intelligence.——Chicago Record Herald, May gia 
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TENOR 


The Amgutens E xponent ot 
Bel Canteo"’ 


205 West S7th St., New York City 


POONER =<: 


LESLEY MARTIN, Bel Canto 


STUDIO: 1425 Broadway, New York 


SINGERS—Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Geraldine Hutehe- 

mas, Geo Gillet, John Hend 

me Walton reball, Fiske O'Hara, 
Mabel Wilber, John H. Stubbs 
, Albert Wallerstedt, Omberte Sac 
chetti and many other —— now before the pad 
Bile in opera and church 


RATCLIFFE GAPERTON 


pra age To THE MAESTRO 


GIOVANNI ATTISTA LAMPERTI 

LAMPERTI suunan SCHOOL OF VOCAL MUSIC 
Baxter Building, Portland, Maine 

Uatil June 15th Address, THE GLAOSTONB, - 


Philadelphia 
Elizabeth 


Sherman GLARK 


PRIMA DONNA CONTRALTO 
Formerly Metropolitan Opera Direction, MARC LAGEM, 500 Fifth Ave.. Hew York 


MAUD POWELL 


“*Tae Head of an Artist 
The Arm of a Man and 
The Heart of a Woman"’ 


Mgr... GODFREY TURWER, 1402 Broadway, New York 


ou HUGO 


AD AM 

~ REINALD WERRENRATH 
BARYTONE 

Management, THE WOLFSOHN MUSICAL BUREAU 
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COMPOSER PIANIST 
Concert and Recitals 
Instruction 
51 West 76th Street 
New York 





i West 34th Street - - New York 
Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Wariich, ario Sammarco 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts. 


VOCAL STUDIO: 1425 Broadway 
Metrepelitan Opera House Building. New York 
(Phone, 2762 Bryant) 


Public Recitals throughout season for 
advanced pupils 
Write for Circulars 





HARDMAN PIANO EXCLUSIVELY USED 





THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


OOSEY & CO. wise 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 


THE VOICE 


Its Production, Care and 
Preservation 


FRANK E. MILLER, M. D. 
With a note by 
GUSTAV KOBBE 


Pp. Vill and 196. Price, Cloth, $1.25 Net 


No 
understan 
of the 

medica) 
ence as 


fitted 
the 


better 
ng 


ene ould be write with authority 
development 

oat specialist, 
knowledge added the results of his own 

a professions! singer The ability to consider his 
problem from two absolutely differing points of view is what 
gives his little volume a value quite out of the ordinary, 
for it allows him to indicate a correct and rational physio- 
logical method of voice-production, while making full allow 
ance for the psychological factors involved, such as mentality, 
artistic temperament, and correct conception on the part of 
the singer of the pitch, quality of tone, etc, to be produced 
In short, this book is not only a result of its author's scien 
tific knowledge as a physician, but is also the outcome of 
his long observation and experience as a singer; an ides 
combination which has enabled Sim to elucidate the natura! 
functions of the vocal organs a clear t 
eminently readable manner 


G. SCHIRMER 


3 East 43d Street New York 


to 
proper 


jing 
‘- 
cal organs than a leading thr 


is 


mn 


ee 
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SoMEONE referred to these recent London case in 
which Kubelik was interested, as a “Kubelicking.” 
WAGNER is being personally conducted at Bay- 


reuth by Messrs. Richter, Muck, Balling, and Steg- 


fried Wagner. 

RANK Work left $13,000,000. Diligent search 
of the facts of his career fails to reveal that he 
ever had anything to do with music. 


musicians are beginning to return 


say that the place has its ad- 


\MERICAN 
from abroad. They 
vantages, but there is no spot like home. 

e 

\ SAGE piece of observation is that in the Phila- 
deiphia Ledger: “If there were no little men there 
would be nobody to sing bass in the male quartet.” 

—_@— 
takes its music 
Recently the town heard a summer performance of 
Bach’s “St. Matthew's the 


K\apellmeister, 


BASLE, Switzerland, seriously 


Passion.” Suter was 


Oscar HAMMERSTEIN approves of Massenet’s 
operas, so that composer has not lived in vain. 
()scar Hammerstein will be remembered as the man 


who rewrote “The Chimes of Normandy.” 
is so far restored to health 


HUMPERDINCK now 


that he attends opera performances and not long 


ago heard his “Hansel and Gretel” at an al fresco 


production given in Zoppot, near Dantzig, Germany. 
° 


\ MERITORIOUS circumstance about conductors 1s 
that most of them are able to play one or more of 
the instruments in the performances they direct. 
hat 


the performances they 


is more than can be said for the critics and 
criticise. 


Recentiy a defendant at the Tottenham Police 
Court answered to the name of Goushoukoneroski. 

has been besieged by london and New York 
publishers for the right to use his name as com- 
poser on the title pages of works by English and 
\merican musicians. 


—_@—— 
NauGcuty, naughty Henry T. Finck is at it again. 
Here his epigrammatic utterance regarding the 


present Bayreuth “Reports from 
Bavreuth indicate that, as usual at the Wagner festi- 


performarices 
vals there, everything has been first-class this sum- 
mer, except the singers.” 


\sks the New York Evening Post: “Statistics 
given out by the music publishers of Germany show 
that while the trade on the whole is flourishing, 
there is an increasing output of trivial compositions. 
Does this indicate that musical culture in Germany 
is not holding its own?” No; it merely proves that 
the American invasion of Europe is extending to 
music. 

On —_— 
PARKER does not seem to share the 
sentiment expressed in THe Mustcat Courter re- 
cently that bathos in art is not a fit equivalent for 
pathos, and that sentimentality should never be al- 
lowed to usurp the place of sentiment. The Sir 
savs he a boy learned “Ostler Joe,” 
with its spurious sentiment, than learn nothing at 
all. He would rather a man cared for the music 
of a music-hall song, “Ta-ra-ra-boom-de- 
ay,” than that he should care for no music at all. 
Something got into people out of the poorest ex- 
pression of art which was worth keeping. It all 
depends upon the people into whom the “something” 
If they are refined by nature and artistic by 
instinct, “Ostler Joe” “Ta-ra-ra” recoil from 
them without leaving whatsoever. If 


Sirk GALRER' 


would sooner 


such as 


gets 


and 
any effect 


they are ignorant, and truly naive in literature, they 
will recognize the kinship between themselves and 
Joe in his lowly station, but on that account will not 
necessarily feel any art stirrings in their hearts or 
their minds. Regarding “Ta-ra-ra,” we refuse 
point blank to believe that it ever got anything 
worth keeping into those who heard it. It is asso- 
ciated permanently with high kicking and exuberant 
display of lingerie and legs. Those things may be 
beautiful on occasions, but they are not art. 


Sousa and his band were engaged by Henry C. 
‘rick, steel magnate and multimillionaire, to give 
a concert last Friday at his palatial summer home 
near Magnolia, one of the fashionable Massachu- 
setts beaches. It is understood that the band trav- 
eled from New York and return in a special train 
and that Sousa received a fee of $5,000. 


—~<~-— —_ 


Mucu has been written about the art of accom- 
panying singers, but none of the writers tells the 
hapless person at the piano what to do when the 
vocalist strays a quarter of a tone from the proper 
pitch and refuses to come back. Murder in the 
first degree would be a harsh but effective remedy, 
and under the circumstances any jury is bound to 
bring in a verdict of justifiable homicide. 


Bertin’s Royal Opera is preparing an elaborate 
performance of the “Ring” cycle, to take place in 
March, 1913, to be followed by a series of festival 
productions (with stars of international renown), 
beginning June 1 and lasting until June 15, 1913. 
Other special events of the coming opera season at 
Berlin will be “Tristan and Isolde,” “Iphigenie auf 
“La Muette de Portici,” “Fra Diavolo,’ 
sarbiere de Seville,” and “Ariadne auf Naxos.” 


Tauris,” 


New York Sun 
there is this passage: 
first 


In the obituary of Massenet 
“His mother gave him his 
While they were at the piano, 
as the composer described it in after years, they 
were interrupted by shooting in the streets, which 
continued for six hours. The French Revolution 
had begun.” Considering the fact that Massenet 
was born in 1842, about half a century after the 
French Revolution, it is surprising, to say the least, 
that the shooting had not yet ceased. 


ee ae 


music lesson. 


In another column of this issue of Tue Musicat 
Courier Eugene E,. Simpson, our Leipsic corre- 
spondent contributes what we regard as an excep- 
tionally interesting letter covering his visit to the 
sterhazy Palace, where Haydn was employed, and 
to the Hungarian birthplace of Arthur Nikisch. 
Mr. Simpson has discovered and set forth some 
facts of unusual importance to musicians, and the 
Haydn portraits presented with the letter (and pro- 
cured at the Esterhazy Palace) are a real rarity. 


a een 


Ix a special interview given to a Musica Cov- 
RTER representative by Paul Dukas, the celebrated 
French composer, he takes the attitude long ago 
assumed by this paper that opera composers who 
select librettos solely because they have been suc- 
cessful plays and who write for prospective profit, 
and not because they feel any inner and irresistible 
impulse to express themselves musically—such com- 
posers are commercial purveyors and not artists. 
Dukas is a peculiarly fine fibred musical personality 
and cannot help expressing his condemnation of the 
modern commercializing of opera as practised by 
some contemporary composers and their publishers. 
Such a figure as Dukas, with his shrinking from 
publicity and his true and childlike modesty, stands 
out as a striking and welcome contrast from some 
other tonal creators of the present day who are 
what an English writer described recently as “pro- 
fessional geniuses.” 





Derlin 
ra 
months of June, July and 


sion has been reached, 


tions, 


of the cleverest of present 
tention to such a matter as music, 
did in his telegram t 
gust 3, 
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Arthur Nikisch tells me that 


\ires, Montevideo and Rio and other South 


an cities with himself mductor and either 


as 4 
Philharmonic or the Paris Colonn« 


the period, including voyage, 


\u 


but negotiations art 


covering 


ust, Ni 


IQt3 


Mr. Wile. 


During the necessary of his 


when not engaged in discussing in 


Mail, London, the prof 


day journalists, 
his paper on Saturday, 


which | send herewith 


“ANTI-AMERICANISM 


MUSICAL STUDEN1 Horny Patru N BERLIN 
ARE GERMAN CRITICS UNFAIR 
{From Our Own Correspondent 


Of 1,800 concerts given in Berlin each year only 
150 show a profit and fully a thousand cost the 
concert givers from £25 ($125) to £65 ($325) 
These figures have a spec significance for Amer 
icans, because by far the greater number of the 
concerts given here re organized by and 
American students, who hope thus to achieve 


“Berlin with those fa 


success” and return home 
vorable criticisms whereon such great stress is laid 
The American musical students’ colony here 
probably numbers 2,000 on an average, and often 


greatly exceeds that number, and these 2,000 com 


prise scores, probably hundreds, who have beet 


toiling and saving for years to scrape enough 
money together to enable them to study for at least 


one season here and then make Berlin 


appearance.” 


a publi 
Once the difficult question of finding the money to 
pay for a hall and then 
been surmounted, there is the still more trying one 


obtaining an audience, have 


of securing favorable notice from the critics. Sev 


eral circumstances combine to make this tremen- 


dously difficult 
In the first place, Serlin 
critic a salary large enough to 


paper pays is 
} 


enable a really able 


musical writer to devote his whole time to the 
work. The natural result that the critics them 
selves are mainly teachers and have more or less 
close connections with certain musical cliques in 


Berlin 
in the 


the critics 


the second 
overworked and 


place, are greatly 
of the most 
prominent artists, must form their opinion of an 
artist from a 
hall 

A circumstance which 
however, is the 
whelming majority of Berlin critics are 
prejudiced against Americans. In fact, a declara 
tion to that was actually made last 
by a member of the Prussian 
touching the Royal Opera The 
anti-American feeling is that an 


except case 


mere ten minute stay in the 


it is impossible to excuse, 


undoubted fact that the over 


strongly 
effect winter 
Diet, in a speech 


this 


suc- 


result of 
American 


St THe ELITOR. 


there is on foot 

project for a series of orchestral concerts in Buen 

\mert 
the 
Orche: 
th 
deci 


pending. 


medita 
his tel 

grams and articles he sends from Berlin to the Daily 
uind questions pertaining to 
a possible German-British war, Frederick Wile, one 
pays at 

for instance, as he 


\u 


| 


ess s lar as it means tavorabile criticism, Is a 


Alberto Jonas, the Spanish-American pianist and 


teacher, formerly director of the Detroit Conserv 
tory, while unwilling to be quoted as saying flatly 
that the Berlin critics are anti-American, admitted 


nevertheless that it is extremely difhcult for even 


the most talented American student to gau 


tices “Moreover he declared, “the critics are 
vhich may be translated “rough.” 
Another acher recalled an American trio 
1 ins Ww made arrangements a year age 
neert t were liged to postpone it at ‘ 
eleventh hour. One prominent critic next day came 
t with a violent adverse criticism of the concer 
which d not take pl < He had not learned 
ft its stponement ! 
The Associat t ¢ ert Musiciatis tT (st 
many has st evolved plan which it hopes may 
irtially relieve ex zg litions by making 1 
easier for s ents »btain a hearing I 
posed to hold “introductory concerts” in all the 
rger citi t which several aspirants will appear 
t gether betore iudtences ! ritics and invited 
musicians Engagements ill depend upon ability 


hown at such neerts 

This may give a greater opportunity to poor 
idents who are able only by the greatest sact 
es to meet the expense necessary for a concert 


a ch 


greatly 


f heart on the part of the 


w hc 


now, but only 


nee 


critics can issist American aspirant 


so much upon “a Berlin success.” 


take 


\merica we sav of such an article that it ts 


full of ginger and it 1s a contribution that may 


fame and the usual distractions that follow 


fame \s IT am compelled to read criticisms. writ 


Berlin on thousands of musical debutants, | 


that | 


ten in 


must state have found no distinction as to 


‘sex. color or previous condition of servitude,” and 


it seems to me that the music critics of that city 


ater 


have as great difficulties to meet as, and even gre: 
problems to solve than, their brethren in London 


for one reason alone—merelv one of many—and 


that is the duty imposed upon them of serving as 
of 
being heard by deadhead audiences in the presence 


critics debutants who pay for the privilege of 


publicit 
Berlir 


and London system that gives to music criticism 


securing 
It is this 


of critics for the purpose of 


through professional criticism 


cynical or a routine character, sometimes gravi 
tating towards graceful levity, sometimes filled with 
acidity. following a sudden lethargy of the liver 


find 


in his pursuit when he realizes, time and 


Phe human, can hardly 


mit ly 101 


music critic, being 


wain, that he is placed in the chair or seat to bring 
about the launching of a career which can have no 


concrete value, even at its best, and that the system 
, 


of free or deadhead performances makes him one 


if the cogs of a commercial wheel which, if it do 


mtinue to revolve after being put into motion, can 
be of little interest to him: he must resent it He 
knows that, in most cases, the wheel will never re 


ec and that his time has been lost on a fotble 


ry situation represents a singular parad 


Thousands of debutants each vear in Europe pa‘ 


a million dollars to be launched 


agwregate 


and yet some vears usually pass before one is floa 


ed Meanwhile the fortune has gone to waste 


who 


with a new thought and insist 


Who will be the artist will step to the fr 


upon tt + th 


ager should advertise him or her and not issue on 


iree ticket except to the press and the traternit 
inagers: who will say | do not or will net si 
nag ! ll sa jot sin 
r play) to a house filled with deadheads \d 


vertise me and, in doing so, make that statement 


me as sacred as that of a bar 


My profession is t 


rister, physician, architect, chemist or painter, and 


if no tickets are sold | shall sing to those presen! 
conscious at least of the fact that I have not 


graded my professional standing Who will have 


the moral courage to take that 

Ihis paper has always taken the view that the 
nsmusical professi n is ce race 
1 
' 


because they, they who desire t 


standing, give, for nothing hat should never be 
ttered without compensation It is due to thi 
lack of professional appreciation that > few suc 
cesses are attained amidst these thousands of an 
nual debutant They I or play fre f chare 


and at once thr ioh t v es 
their abilities—establish their own discount 


There are no marvel f 


mplen metion 1 
giving a concert to a set of deadheads;: tt 1s too sim 
ple to discuss a 1 ttre { re ¢ ft d ’ 
proves character t tart with: proves what musi 
cians should prove, that tom Leaving aside 
the ettect of the novelt r anvt ! ippealing ft 
the sensational! effect t app W rat nal meth 
to a musical career. the t lispla fa f con 
SCIOUS und clecisive appreciatt me prot 
sional self respect 1 ! out pathet 
alhhanes The present methed is really bombast 
and a sort of inflation for it presents the assurar 

f a quality « iftracti t lon not ¢ t on the 
basi ucknowledged merit: it 1s wind: free ticl 
ets. paid postacs mpiimentarts et Che other 
would be re! rit sincere ! Vi 1 bstitut 
moral courage in i the present decrepit an 
subservient practice of dehased method 

And the critics of Berlin London know al 
this and are compelled 1 bye me participants y 
they would be willing t lure the shock of a col 
lision between 1 int ! é if it 
were prot ed t ntrod t proposed meth 
as against the prevailin t } \ ccause 
it would elevate thew stand 

The managers! Phe ! nothing but fo 
up the designs and ot the m ins a 
leb tant r their infl tial friend ind f \ 
The revocatior ! t nm the part wot d if 
in a los f busit hy the ire not satifiect 
provoking vol t 1 fa t is not the 
r tun nt lirect of to exer thor 
t Vhe e the agent the media that perforn 
their accre ited w } " ordance +} rot 

The iteorit t} artieti nscietr mm t |} 
ippealer t nd that, thu far, has been fail 
Yet | iv aval tnat if one al if] 
the stamina of resistance to thi ent svste 
iollowness and pretense nd he e tl 
announcing. publicly. that he will mot de 

fession of which he is a mem 
halls Nn which he appear vit r i 
that musician, through the 
if the idea. will create mipat f et , FT 
ious value for himself and the hole’ pr 





























rehearsals here have much value 


' 
nefal 


the fact that managers and directors from all 
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BEHYMER AT BAYREUTH. 
California Manager Writes from Wagnerville. 
xeuTH, B , 19% over Europe are here to compare notes. The artists 
rehearsals are over, and of course who have sung the roles for years and those who 
regular correspondent here and_ will sing them this year for the first time all know 
be covered. But I have a few pic- that these “critics” are in the audience and the 
may not get, and a few impressions participants therefore work harder. It is not only 
just a little interest to your already a training school, it is an education. Did you ever 
ionment. I could learn nothing in hear of the Metropolitan allowing such privileges 
m these people, as they areaslow to struggling students? I hope this spirit might 
fter things simply for an added income creep into the American idea. 
for the public, but there is one Andreas Dippel is over here keenly alive to the 
end them for, they will not allow situation and signing some good contracts. Many 
‘ nd by placing a big fine on of the Chicago and Metropolitan artists are also 
‘ 
‘ 
] 
Mt Le 
HG) 
este 
long as she lives, Hans here as a vacation, or playing parts. I noticed 
Meistersinger,” is the only Saltzman-Stevens the other day. Hinshaw ard his 
es not care to go to our wife are among the visitors to take in both series 
hen I talk of California of the “Ring” and “Parsifal” and ‘Meistersinger.” 
é er off to Mr. Richter than the Heinrich Hensel and Hermann Weil of the Metro- 
politan [ see daily, and Ernest Van Dyk and his 
\mericans and every train daughter are prominent figures. Lilly Dorn, the 
es on everything have gone Vienna prima donna, is a guest of Madame Schu- 
this land of small things it is astonishing mann-Heink and attends all the rehearsals. Banker 
big they have become in music; they even tax Seligman, of New York, a great patron of music, 
tranger a few penmies for the music fund if he and his wife, are present enjoying it all. Mrs Wal- 
hotel over ten days. I wish we could have ter Raymond, vice-president of our Los Angeles 
| of music fund all over the U.S. A Symphony, is here, and Mrs. Dr. Shennan Hoyt, 


president of the Pasadena Music Club, one of the 
largest clubs on the Pacific coast, also is a devotee 


at this shrine of music. But all this is old to you 
who know all about Bayreuth and its seasons. 
Among the Americans registered here are over 
sixty Californians—in fact, you find the “far West- 
erners” everywhere. They have the “travel habit” 
and when they “hit the trail” it means nothing to 
them to go as far as Europe. Today, Mr. and Mrs. 
Raymond of Los Angeles and Pasadena came. Mrs. 
Raymond is one of our best singers—and also is on 
the Los Angeles Symphony board and has been for 
years. She is also the secretary, and deeply inter- 
ested in music. Etta Morshead, of San Francisco, 
a singer of note, gave a reception and supper last 
night to Madame Schumann-Heink and her party. 
It was one of the social events of the artist’s jolly 
life. The guests included some of the best known 
now singing here, Madame Schumann-Heink, who 
appears in all the operas; Ellen Gulbransen, of 
Christiania, the Heinrich 
Schultz, the Beckmesser of the “Meistersinger” ; 


who is Briinnhilde ; 


Lilly Dorn, of Vienna, 
who sails with Madame 
Schumann-Heink on the 
steamship America, on 
September 5, and will 
tour in concert in Amer 
ica; Ferdinand Heink; 
W. F. J. Wilson, of St. 
Paul, greatly interested 


in music in the North 


west; Elsie Behymer; 
Leila Gulbransen; Cap 
tain Hauptman, of the 
7th Regiment of Ger 
many; Reginald Deming, 
pianist; Gertrude Besu 
icke, vocalist; Agnes 


Hanson, a Norwegian 
singer in grand opera in 


Merrill Mors 


San Francisco, 


Berlin ; 
head, of 
and the present writer 
Today a reception was 
given at Villa Wahnfried 
to Madame 
Heink and 
She also sang yesterday 
for the at the local 
hospital and it 


Schumann 
her friends. 
sick 
Was it- 
Madame 
Gul 
them 


deed touching. 
Madame 

lor 
There is so 
the 
patients 


Dom and 


bransen sing 
next week. 
much 
that 

who are unable to go out 


fully 


music in city 


these poo 
seem entitled to 
their share. 

1 am leaving at the end 
of the week for Kolin to 
visit the Kubeliks, 
find it hard to leave this 


and 


place, which means so 
much musically to the 
visitor. 


[ am sure that this will 
be the most successful 
season, financially and artistically, ever experienced 
Regards to America and Uncle Sam 
Yours cordially, 

L. E. BEHYMER 


in Bayreuth. 


seliiemniiliaeistis 

ANNOUNCEMENT from London of 
ment of Lionel de Rothschild, M. P., to Marie Lou- 
ise Beer, of Paris, brings with it the interesting in 
formation that the bride-to-be is a descendant of 
Meyerbeer, the composer. She is the daughter of 
Edmond Beer, who conducts an important banking 
business in association with his brother, Guillaunx 


the engag: 


Her aunt, Mme. Guillaume Beer. is known in Paris 
literary circles under the nom de plume of Jean 
Dornis. 
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AN INTERVIEW WITH DUKAS. 


BY OUR PARIS CORRESPONDENT. 








Dukas, the talented composer of ‘“Ariene et Barbe 
Bleue,” of “L’Apprenti Sorcier,” and of many other 


works of striking originality and real importance, 
lives in the south end of Passy, not far from the 
river and in close proximity to the beautiful gar 
dens of the convent of the “Dames de L’Assomp 
tion He is, hike many of the best French com 
posers, a modest man and not easy to interview 
In tact, it is doubtful if he would have received 
me for such a purpos¢ at all if 1t had not been or 


an unusual piece of luck—-he happened to be alon 


rhe 


with the family for the 


ily 


servant no doubt was out, or perhaps away 


summer (if there is a fam 


I know nothing of his home life, and it is cer 


not the business of the journalist to inquire 
\t all events, 
opened the door himself 

Musical 
He 


do (whether 


tainly 
it). 
son, he was alone and 

I told him I 
to interview 


into whatever might be the rea 


represented THE COURIER 


and wished him seemed to hes! 


tate as if uncertain what to to let me 
in or close the door in my face), so I repeated the 
“Musicar Cor New York,” pro 
nouncing the name very carefully so he would rec 


(it is difficult 


name, RIER, of 


ognize it—‘MuzEEKAAL CouUREEAY” 


to pronounce any of our English words just as the 


French do)—-at which a look of intelligence came 


ver his face and his hesitation was evidently 


He opened the door wide. “Com 


afraid | 


broken down 


in,” he said; “come in I’m cannot tell 


vou much, but I will tell you what I can.” 

He filled with books 
and pictures looked 
beautiful, shady garden, the trees of which 


led me into a small library 


The one window out over a 


hide the 


adjacent buildings and give the impression of rea 


country. It is interesting to note that nearly all 


of the great French composers seek the influence 


their work. They either have window 


like Dukas, Debussy, Widor 


in the suburbs like Florent Schmitt and 


if nature in 
overlooking cardens, 
or they live 
Massenet Chis was a pleasant cool room to work 
in, and quiet as possible, and lit up with the reflec 
tion of the leaves, as if a green curtain had been 
thrown across the window. I made some remark t 
this effect, but Dukas either did not hear me or did 


not understand, for he gave me no answer He is a 


small, stocky man of forty-seven, very youthful 
looking, although his sandy beard and hair are just 
beginning to turn a little gray He has a very 
straight backbone, stands very straight, with his 


head well thrown back 
tuated by the fact that he stands with his hands in 


a position which is accen 


the side pockets of his smoking jacket. 
[ said: “You French composers are too modest 


You make a mistake in not wishing to allow your 


personalities to become public property. The Ger 
mans and Italians do not hesitate to accept this 
any other means of adding to the popularity of the 
works,” 

“T am not sure that they do push themselves 
this wav,” he answered. “I think it more probabi 
that their publishers do it for them It is not 
the French nature And, after all, a good thin 
needs no pushing.” 

| expressed my doubt of that. I said 
a knowledge of the appearance and manner of t 
composer certainly seemed to me to lend an add 
tional personal interest to his works, helping t 
make them popular 

But | do not think that our mode Fre 
music is of a popular kind,” he answers () 
music is written rather for the elect 
think it ever could become popular | do not thi 
we want it te Iter all, popularity not an 
dence of merit 

“No,” I said, “of course it isn't, not in that sen 


But there are many Italian and German work 
certainly possess merit and which are lent an 
tional interest by the fact that we know al! 


their composers lake Wagner, for in 


Even the most casual music lover ts avid of kno 


edge pertaining to his life. Books upon book 
been written about him, and not only about 
about all of his family and friends as well 
have pictures of him on our walls and busts 
on our pianos We make him a sort of p 
hero, and all this certainly adds to the suce 
his works.” 

“Yes But he is dead Deat makes a 








(1) AN ARTISTIC TRIO 
Dr. Hans Richte Db Muck and Dr. Schuler 
(4) DAS EWIG-WEIBLICHE 
From left to right Hermiaie d'Albert, Madame Schumann-Heink 
Madame David, Olga Bana-Agioda. Vally Fredrich-Hottges 


Tulie Koerner: standing, Elsa Riess, Ottilie Metzger-Latterman 


THE “EULP 


; BEER ANID 


ART AT 


SOME CONDUCTOR 
eft to right: Hans Richter, Th Kk 
Siegfried Wagne 
« AN ODD GROUP BEFORE THI 
Left to right I fF Behymer } 
Kehymer, Mrs. S. W. M 
of Vienna; Leila Gulbrans« f Regi 


Heinrich Schultz (Beckme 
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erhaps | ould not be so much 
ere n i (ur theaters do not 
kK hey ive t live. 
ta { { he interrupted me 
1 take them off again, 
be the sam« ith Wagner.” 
é | questioned 
l rica, to 
( the popularity of 
t] point of view Ol the box 
vested that Wagner was successful, 
tained, and with truth no doubt, 
iring his lifetime was as 
1S present success “And 
net lo not like Waener,”’ he said 
eth 
it t er to this, but fortunate 
to, fi ome one rang the door 
1 t ¢ { himself and went to open 
by { iould be a visitor, 
ears to the short conver 
ensue But it was evidently only a 
" rt, and the door soon closed 
( ed, but passed quickly through 
| was into the room beyond, also 
e garden and no doubt his workroom, 
back carrying a box of cigarettes. | 
peak when he slipped away again to 
t { conversation again | sug 
that the French school might be made popu 
ame methods, and that the Italians 
‘ le to quire popularity without waiting 
| n impetus given their works by 
! as for popularity,” he answered, “we know 
ttle about it The cinematograph (moving 
tures) mi upersede the theater in the minds 
eart f the people We cannot tell \s for 
of the Italian school, that is largely 
tional and dates back to the time of Mozar 
‘ early His manner became much 
vate vidently this was a subject which 
his heart i saw that he could become 
ccasion,’ and that he had a positive 
himself that brooked no tinte1 
r the modern Italians, thev assure 
ucce by their choice of librettos 
1ec¢ { hav been proved successes 
dramatic stage But that is not art \ 
t write what he feels like writing. 
n to write music to anything which is 
m simply because it has been a success 
! m rt I That sort of an opera 
( ‘ no matter what sort of 
ul lon't you think it is necessary to 
t} election f your libretto 
verv positively, “not careful! 
{ word! An artist does not assure 
way He writes what he 
t he inspired to set to music 
the result of an internal impuls« 
{ i¢ 
know that that is the way 
at something now 
| t te 1! Chat is my 
that it something 
sstul as the 
{ ! ved in Amer 
Ve , ‘ ow the have been 
ver : he friend there 
ir——but he ead 
Wi | Ske i 
Malair! ¢ i we ‘ impatiently 


AT..1 ' ‘ | 1 


1 
ta\ Vialali \t whi ( irs¢ it KneW 
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that he meant Mahler, and was rather embarrassed 
at not having recognized the name at first 

“Yes” (I pronounced it 
carefully, Malair, as he did. 
when he died. 
You have no need of friends to introduce your mu 
rhe has taken 
such a step in advance in recent years.” 


"Ses: 


[ said, “poor Mahler!” 
“He was only fifty- 


one But you will not feel his loss. 


sic into America. French school 


We are in an interesting epoch. It seems 


to me that French music was never more interest 
ing.” 

| thought it was time to go I imagined that 
fatal mention of his new work had suggested it to 
his mind, had awakened in him the producer, al 
ways impatient to be at his desk, for I could see 
that he was showing signs of absent mindedness 


| asked him if he could let me have his photograph 
No,” ! 


“But 


‘ answered; “I have none.’ 
I asked. 


The papers here have 


who is your photographer ?” 
“IT have no photographer. 
been after me for my photograph, but I have none.” 
“Why not 


have a right to know what vou look like!’ 


[ protested. “Surely your admirers 
I passed 
into the hall There, by the door was hanging a 
picture of Beethoven. “You have Beethoven there,” 
I said. “It seems natural to want to have the por- 
traits of those we admire.” 

‘| have some amateur photographs, some por 
had a brother who interested 


traits of myself. | 


himself much for photography and he took my pic 


ture often. But my brother is dead and the pic 
tures are there” (pointing down toward the dark 
end of the passage); “I do not know where, | do 


not want to know. It is a persona! feeling.” 


[ understood. There was nothing more to say 
saw that the subject was a painful one arid that | 
And so I 


would gain nothing by insisting. took 


my leave. 


LEOPOLD AUER ENTERTAINS THE 
ABELLS. 


Berlin correspondent and Mrs. Abell 
\uer at 


summer home at Loschwitz, a beautiful suburb of 


Our were 


recently the guests of Prof. Leopold his 
Dresden, on the Klbe, where the celebrated violin 
pedagogue conducted a summer class during the 
months of June and July. In the accompanying 
with his two 


and Mrs. Abell 
Auer’s method 


Professor Auer is seen 


Mr 


were much interested in observing 


photograph 


guests and some of his pupils 


of teaching, a method that has been productive of 


such great results. 


One of the pupils they heard 


was Kathleen Parlow, who, notwithstanding her tri- 
umphs on two continents, returns periodically to her 
master for further improvement. 


DOCTOR PADEREWSKI. 


known as Dr. 
having 
The 


hereafter is to be 
the University of Lemberg 


bestowed upon him the philosophical degree. 


Paderew ski 
Paderewski, 


diploma reads as follows: 


“Summa auctoritate augustissimi Joseph I nos rector 


universitatis Leopoliensis ordinisque philosophorum decanus 
viro clarissimo atque ingeniossisimo Ignatio Johanni Pa 


derewski musices artifici praestantissimo qui musicam 


egregiis operibus locupletavit sonorum autem dulcedine 


animos integros delectare et confirmare aegrotos suavissimo 
sole filio 
nationibus polom gloriam ostendit suis 


solatio recreare patriae devotissimo qui 


externis nomini 
civibus gloriae patrum splendidissimum monumentum cra 
coviae fundavit ex decreto ordinis philosophorum con- 
sentiente universitatis senatu quo diememoriam quinquies 
semisaecularem erectionis studii generalis Leopoli sollem- 
nites celebramus honoris causa philosophiae doctoris nomen 
jura et privilegia detulimus in ejusque rei fidem hasce lit- 
teras universitatis sigillo impresso communiendas curavimus 
Leopoli die 29 mai MCMXII Finkel H. T. 


universitatis rector Mscislaus Wartenberg ordinis philoso 


Ludovicus 


yhorum H. T. decanus Joannes Jordan universitatis Leo- 
pl H. T. decanu nes Jordan universitatis I 


poliensis C. R. secretarius.” 


Questioned by his friends, regarding the fore- 
going indictment, Doctor Paderewski says that he 
is not guilty. 

Pyrmont, Germany, has the distinction of an- 
nouncing a Dvorak Festival to take place August 
14 and 15, opening with the “Husitska” overture, 
to be followed by the violin concerto and the D 
minor symphony. On the following day the E flat 
major piano quartet, four Biblical songs from opus 
gg and the brass quartet, two “Legends” for or- 
chestra, opus 6 and opus 12, the cello concerto, 
and the symphonic poem “Das Heldenlied” will be 
produced. Pyrmont is about the size of Green- 
wich, Conn., Martinsburg, W. Va., or thousands 
of our towns unknown outside of their respective 
States the Dvorak is about as 
unfamiliar as it is in the average American music 


where name of 


paper office. 


\s long as the daily newspapers are willing to 
print such twaddle, there is no reasons why persons 
should not periodically announce their intention to 
build a chain of twenty opera houses throughout the 
United States. It is just 
as easy to say two hundred or two thousand. 


But why stop at twenty? 





] to by Else Tosef, Dresd 
\ GROUP PH¢ 
oie Ir Le 1 Auer geht, Arthur M 

Madame 


Abell 
Stein, Mr 


ng, left 


YTOGRAPHED IN THE GARDEN OF LEOPOLD AUER'S VILLA AT LOSCHWITZ, NEAR DRESDEN 
ld Standing from left to right, Mabe! Cordelia Lee, Eddy Brown, Mrs. 
White, K 


Abell 


Kathleen Parlow 
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MA NET’S DEMISE MOURNE 
SSENET D. 
\s all the world now knows, Jules Emile Frederic be felt most keenly, for almost until the dav of his ial des sl .. tae 
Massenet, one of the great composers of France, death, Massenet’s muse never deserted h ind hiss, . . . Ra rs \1 a 
died at Paris, August 13, of heart failure, brought productivity represents one of the real vels aa | ae yates 
on after a lingering illness from cancer. Massenet music. or Oa) . eee é‘ A th ' ay 
was just seventy years old, having been born at briefly sketched, the late master’s graphy re Ricks | 7 = 


Monteaux, near St. Etienne (Loire) May 12, 1842. solves itself into the facts that he began the 


Massenet is fully entitled to be called great, for of music with his mother, entered the Par's Con THE FLIGHT OF TIME 














he was an important and picturesque figure in the  servatoire, where he was a pupil of Laurent \ ' 
- . We speak Of the ad iste! tie y laa 
world of music, a composer whose technical know! (piano), Reber (harmony), and Thomas posi —T , 
. ‘ to an epoch cy 1 ire } e vreal 
edge was of the most thorough sort, who had a rich 
: ‘ is 1 ( it i ) Lazar 
fund of spontaneous melody, and who respected his 
; 4 t » ‘ ‘ til 
art and employed it always legitimately, cherishing 
e ° . . t i il \ ( 
high ideals and refusing to be influenced away from 
, ne —s ( sect D tine rm ( K t there 5 
what he considered the rightful mission of operatic 
: ‘ ll 
music, by the bold call of progressive Germany and ' 
Bi ‘ . . , ce ougho ‘ 
the shrill challenge of ultra-modern France. Mas , > 
> . engetheni ‘ est ra ; the 
senet’s genius was of a gentle and gracious sort 
. ] > ! W ! pa net 
and traces its tonal ancestry through Thomas Bizet, 
e " — piel ed i! . ‘ ) } ( 
Gounod, Auber, Adam, and the other grace‘ul Gallic 
I < t ! i 
composers who never tore passion to tatters and in 
. : ! enctrable ( na 
their orchestration always seemed to prefer refine 
aim Lite al 1 ( 1 its 
ment to resonance. If the truth must be told, Mas in utter d 
- ' c Liat rit al ill I 
senet was essentially a c mposer Of Opera comique, ; 
3 ol Wil | | na vil ‘ 
but he was none the less significant on that account vi SP 
. : ; utmost fi ( ( tell ; 
He improved that form of composition, adding to r ane 
i¢ conte | I iW i in 
it a certain dramatic incisiveness, a measure of - 
Hi ca iD i ‘ ( i t t press wit! 
poetry, and a degree of raffinement in orchestration ta , 
a : : i€ \ Lite ( ‘ mina 
which only Bizet and Saint-Saéns, of the other 
. . i ( cst { 1 ‘ h the 1 
French composers, had in any sense approached. eM 
’ aT , , aL ie ‘ \ ‘ \ untathom 
Massenet’s Gallicism was at once his strength ‘bl 
. P —_ ) ‘ : t error 
and his misfortune, for his faithful observance ot enna 
i? tit ‘ tt ‘ 
the true and tried operatic traditions of Franc lai 
Leonie ‘ < 
gave him an accepted form on which to engraft his 
A od Al 
innovations, while his strong nationalism made it ai 
difficult for foreign musicians to get into close dee 
aad are ‘ iA 
touch with his scores until they became closely ac Minit cien 
quainted with them and realized that what at first r th 
; ' *hoto by Boston Photo News Company, Bost ( t é 1 eye I 
they had regarded as triviality was in reality un MASSENE' nanan: unread eae 
usual delicacy, and that, however moderate Mas ees 
‘ tion), took prizes in composition and piano-plavine. . a ‘ Mt I { 
senet might have been in the tonal presentation ot . 
; won the Prix de Rome with the cantata *‘ David ‘ ‘ : 
strong passions, that part of his orchestral scale ; a 1, of 
we Rizzio became professor of composition at the . cA ‘ net 
was pitched in exact proportion to its complemen ?’ . at “4 
: ' et : Conservatoire ( IST7S-1S806 was a member of the ‘ la (x 
tary and less insistent divisions Che full throate:i ‘ Spe rey 
: , . . Academie, a commander of the Legion of Honor K) issen 
utterance of Wagner and the brutal blatancy of : 
‘ , etc. Personally, Massenet was one of the most 4 
some of the neo-ltalians never appealed to Mas 
, ' ‘ P [x pular musicians who ever lived in Paris { inte COOK 
senet, any more than the complexity of D’Indy and ass ee : re 2 ( 
} . ous, polished, cultured, kindly, patient, ever read eS Pere 
the superficial sonorities of Meyerbeer. Our com 2 Page , ; sae + 
, s to do favors and to help his ec leagues, he possessed aeey . ‘ ! vialiie 
poser was sensuous rather than sensual, suave, ap ; Sage : 
, an army of friends, and the grief over hi , 
pealing and sincere always. [f he showed any ; 
‘ ( { t i | 
; 1s touched with an added poignancy that mourn 
traces at all of being influenced by sources outsid ;, ; : 
the man rather than the musician ; - 
of those mentioned, the proofs must be sought in : ag : ‘ ‘ 
sa In Towers’ “Dictionary of Operas,” M 
his harmonic freedom, which perchance cam : ; o. 
early r works ire |i ted as follows \riane,’ Del - 
through Wagner, and an occasional trace of mys wa : 
ticism and religious exaltation, due perhaps to the eR Rag 
irresistible effect of a study of Franck When all ‘ 
is said and done, however, Massenet’s chief hold 
on our affections lies in the charm of his melodies ; 
and the insinuating smoothness of their setting, and . 
his strongest claim to a place in the list of the : ; 
& } ! 
world's great composers is represented by his re . te 
sourceful and polished orchestration, his wonderful aaa , 
facility in writing idiomatic music for singing, and a ; 
his sure touch in voicing tonally the lyric flights of ‘we 
his tender, amorous and sentimental heroes and ne ¥ 
heroines. Ail his operas are a decided asset in th ; ; 
singing repertory; many of them make an intcns EGREVILLE CHATEAI t ! 
appeal to the public and never fail to interest all Where Maseenet wr ae . d ers t bx ( 
but prejudiced musicians, and in the case of “Ma loule” (L’adorable), “Berengére et Anatole.” “ Maseones ; 
non,’ “Thais,” “Le Jongleur,” “Herodiade” and lrillon Cheéerubin.” “Cid Don Céear de Razan the ; 
“Werther” it seems certain that Massenet has cre larmonde.” “Grisélidis.’ ET lan, Pe TES PS 
ated works which will endure for a considerable fongleur de Notre Dar la 100 seconds since en 
period after his death. non.” “Navarraise,” “Portrait de Manor - ; ; satelite all 
As far as Massenet’s choral works, songs and de lahore.” “Sapho.” “La Grande Tant Phais The pen ak dhe 
tached orchestral, ensemble and solo composition Therese.” “Werther Pin: “Tinone? liet ox +] Lot tees W hat ' 
are concerned, they show no characteristic features gos. Then there are also “Le Carillon Create ears hence? 
not contained in his general musical scheme as re Bacchus,” and “Don Ouichott Of other wort 71 ye ( 
vealed in the operas. The stage was his best medi in large form there are “Eve,” a mystet Marie How t tt 
' 


um of expression, and it is there that his loss wili Magdeleine,” sacred drama. “I.a Vie ge,” oratorio. to be sure 
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MUSIC AT OSTENDE. 
O \ugust 10 1912 Opera, is announced, and on August 13, a very young 
Rinskopf, wl director of the Conserva- girl, Ibolyka Gyarfas, from Bupabest, will be the soloist. 
lu in Ostende, Belgium, is also the conductor Miss Gyarfas is a very talented violinist and has already 
in organization of one hundred and won considerable renown. She is only fourteen years old. 
five musicians, at the famous Kursaal, or Casino, Léon Rinskopf also conducts the symphony concerts 
g summer season. The Kursaal, which take place every Friday afternoon at the theater. 
ling containing the large concert hall The soloist at the concert of August 2 was the Spanish 
1 ig pa everal thousand, offers many violinist, Joan Manen, who was in the United States 
times to the summer visitor rhere is a reading room, many years ago as a prodigy The Harrison sisters, 
rant, a ball room, and also the gambling estab violinist and ’cellist, also played here recently. 
n i inission to the evening concerts is three nnrre 
é [he afternoon concerts cost only Among the visitors at Ostende at present are Arthur 
Nikisch, Deezo Santos, Hungarian pianist, Elena Ger- 
i I m the following page will be viewed hardt; Max Rabinoff, the well known manager, and Mrs. 
P t Rabinoff. 
pensed virtually the entire day—an or nee 
1 ! n., another at 3.30 in the after Léon Rinskopf is one of the interesting personalities of 
n n recital at lock and the important con Belgium, He was born in Gand, Belgium, in 1862, and 
8.30 at which well known soloists appear through his energy and musicianship he has made the 
ists who were heard recently were Mary Rog- concerts here famous. 
prano from Milan; Florence Macbeth, a young nne 
rica ypran Marguerite Sylva, well known in Jeno Hubay, the celebrated Hungarian violinist and 


August 10, Alice Zepelli, of the Chicago 


teacher, has just arrived in Ostende. Tourist. 





BISPHAM TRIUMPHS AS PAN. 
picture shows a scene from “The Atonement of 


Redd and Hadley, given by the Bohemian Club 








ONEMENT OF PAN 


\ugust 10, at their grove in Sonoma 
The performance made an enormous 
coring an unequivocal triumph 1n the 
So universal was the demand for a repeti 
the performance that it will be given again August 
pe | trains being run to the location for the con 


f the many who wish to attend 


Sousa Opens His Season. 


C. Frick, the Pittsburgh steel millionaire, gave a 


ble musicale at his summer home, “Eagle Rock” (Mag 


last Friday afternoon, for which he engaged 


Philip Sousa and his band. The program was ap 
to the echo and consisted of the following num 


W agne 


Clarke 


Batten 


Sous 


Sinigaglia 


hschaikowsky 
( 
I ‘ Wagne 
S 
I St 
S 
Mars and Venus 
I I Fairest { th Sousa 


The Sousa organization began its regular fall tour last 


Monday in Philadelphia and will be on the road until 


i ristmas, the only mnterruption planned in the long series 


} 


neerts being Mr. Sousa’s attendance at the premiere 


latest comic opera, “The Glassblowers,” which will 


open the new Cort theaters in Boston and New York as 
soon as they are finished. Mr. Sousa will lead the first 


performances in both cities. 





MUSIC AT NARRAGANSETT PIER. 
NARRAGANSETT Pier, R. 1, August 18, 1912 
[his is the “Gay” month at the “Pier.” Balls and so 
called concerts are nightly events at the Casino, but the 
concerts are usually so mixed in their programs that the 
lover of the from them as from other 
However, when they give good concerts or 
for them, some souls 


classics flees 
nuisances 
have real artists to sing or play 
nRre 

Che familiar faces of Margaret Keyes, the contralto; 
Charles N. Granville, baritone, and Paul Althouse, tenor, 


are happy 


MME. LILLIAN 


NORDICA 


Address: 8 West 9th St., New York 
Concerts, 1912-1913 














Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Flournoy Street - Chicago, Il. 














are still up on the billboards in the business section. This 
trio of smgers appeared here August 6. 
nner 

Tonight (Sunday) Rosa Hagopian, a New York soprano 
of excellent training, appeared at the Casino Her num- 
bers included “One Fine Day,” from “Madama Butterfly,” 
and a group of songs by Cadman. Miss Hagopian, born 
in America of Armenian parents, may soon sing in one 
She is to give a concert at Car- 
MusicaL Courter 


of the Savage companies. 
negie Lyceum in the autumn as THE 
announced last spring 
RnRe 

Church, of Narragansett 
a musical entertainment at the Casino, 
Tuesday evening (last night) by ‘the Columbus Club 
Chorus of Providence, of which Charles E. Kelly is mu- 
ee es is 


St. Philomena’s Pier, was 


the beneficiary of 


sical director 
John W. Nichols Is Resting. 
John W. Nichols, the tenor, is resting at North Long 
Branch this summer and singing Sunday mornings in St 
Peter’s Church at Galilee, N. J. He has been engaged by 
Tali Esen Morgan at Ocean Grove to sing at the popular 
concerts given in the large Auditorium. Mr. and Mrs. 
Nichols will return to New York the second week of 
September to prepare for their first tour in November 
Carrie Jacobs-Bond in New York. 
“T love folks, just folks.” This saying which charac- 
terizes Mrs. Bond to the hosts of people who know and 


love her, gives the keynote to her beautiful songs and 
ballads that express in their varying phases the simple and 
tender emotions of old and young alike, and thus wind 
themselves around the very heartstrings of their hearers. 
But, grateful as these are for all singers, it is the gifted 
composer herself who can and does give the intimate touch 
which makes each of her songs a beautiful ethical message 
to be treasured, in addition to their heart searching, musical 
significance. And so the little company which had gathered 
Saturday afternoon last in one of the city’s private resi- 
dences remained spellbound by both songs and singer, while 
the intimacy engendered by the informality of the entire 
procedure added the final touch to an hour of unalloyed 
delight 

As eager to hear others as those were to listen to her, 
the composer called upon Elinor Doherty, a Boston con 
tralto with a beautiful voice, pupil of Katherine Lincoln,, 
and Burton Leniham, a Westerner with a rich, luscious 
tenor, and expressed her great delight in the work of both 
young artists, who are to make their debut in the forth 
coming production of Walter Damrosch’s “Dove of Peace.” 

Others present included Mrs. Paul Sutorius, William 
Rapp, Katherine Lincoln, and Orrin Johnson. “An after 
noon really worth while,” was the verdict of all on leaving 


Music and Berries. 

Oscar Saenger and Maud Powell are revealed in this 
snapshot, engaged in the pastoral occupation of picking 
the stems from a basket of gooseberries. To be exact, 
however, Miss Powell is doing the actual picking, while 
Mr. Saenger is aiding the work with sage advice and prac- 
tical hints. From long habit, he is accustomed to coach- 





MAUD POWELL LISTENING TO OSCAR SAENGER'’S 
DISLIKE FOR GOOSEBERRY PICKING 


ing, even when the art is only that of preparing a tooth- 
some delicacy for dinner. The scene shown is at Mosler 
Hill, Catskill Mountains, N. Y. 





Amendment Accepted. 
Cincinnati, Ohio, August 17, 1912 
To The Musical Courier: 

The article, “Frederick the Great as a Musician,” in your 
issue of August 14 begins thus: “One of the most inter- 
esting decorative features of Berlin is the Siegesallee, that 
beautiful short avenue in the Tiergarten adorned by thirty 
two marble statues of the rulers of Germany for the past 
1,000 years.” 

Those statues that line the Siegesallee represent such 
among the ancestry of the German Kaiser as were rulers, 
but only two of them were rulers of Germany, old Em 
peror William, the grandfather, and Emperor Frederick, 
the father of the present Emperor. Frederick the Great 
was not a ruler of Germany, but a king of Prussia. Prus 
sia became a kingdom in 1707. Before that time the rulers 
residing at Berlin were electors of Brandenburg, the name 
of the province in which Berlin is situated. Porussia or 
Prussia was the name of a duchy bordering on the Baltic 
Sea, containing the old cities of Danzig and Kénigsberg 
This duchy came under the rule of Brandenburg, and the 
Elector of Brandenburg thus became the Duke of Porussia 
With the sanction of the greater powers of Europe, Po- 
russia or Prussia was in the year 1707 elevated into a king- 
dom, and the Elector of Brandenburg, Frederick, son of the 
great Elector, Frederick William, was crowned King of 


Prussia at Kénigsberg, where all kings of Prussia since: 


then have been crowned. In time the name Prussia was 
applied to all the territory ruled over by the King of 
Prussia. Brandenburg became merely a province of the 
kingdom, and the dominion that once was Porussia became 
the two provinces, East and West Prussia. 

In 1870, after the Franco-Prussian war, in which the 
Prussians were victorious, Bismarck, the great Prussian 
statesman, managed to get the consent of the rulers of the 
other German states to proclaim him king, William of 
Prussia, Emperor of Germany, and since that time the King 
of Prussia is also the Emperor of Germany. 

\ll this may not be of much concern to the readers of 
Tue Musicat Courter, but as long as we have history we 
may as well have it accurate. Ovea Louise Sturm, 
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ORCHESTRA OF THE KURSAAL, OSTENDE, AND AUDIENCE IN ATTENDANCE AT THE CONCERT OF THE 
M. LEON RINSKOPF, DIRECTOR ORCHESTRA OF THE KURSAAL, OSTEND? 
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USSEWITZKY’S TOUR OF THE VOLGA. 








n t pread the gospel 
n ng such of his countrymen 
have n opportunity to hear a 
rgei K ‘ y, the great Russian 
last May, for the second 

| | ( { nieER'S Moscow 
k the role of a musical missionary, and 
} ena he sailed up and down 

i 2 distance of 

l 5 gy concet n all the important 

‘ These concerts were given by 

V own private orchestra of seventy 

ate t 

tl ea I ( t i ew KY 18 a pioneer rhe 
m Volga tour two years ago have 
fr as the general interest in the undertaking 

c reas ttendance of the concerts this 

ve proved \ certain suspicion and lack of conh 

t I n the part of the inhabitants of 

( ! t remote cite visited two years ago 

" ly ! t of what constituted a great 

t mpl coucert—had completely disap 
this time; the halls were everywhere crowded and 
music discoursed by the orchestra and soloists was 

t th wray tention 

| rant these Volga inhabitants were of 
, ratte efore } ewitzky advent is illus 














- 
EWITZI ON FE BRIDGE OF THE STEAMER 
YAIENA 
rat by the ft ving incident | me of the smaller 
\ putat f citizens called on Kussewitzky just 
eri was t egin, and requested him to have 
r n ‘ ront { the stag where every 
e and admire them, since no one in that town 
irp, and the beautiful golden mstruments 
‘ ‘ 
t ! re r yusical matters of these 
is wa interbalanced In great native love 
structive good judgment and apprecia 
I < y t the conductor and his 
t tl r remote regions Beethoven 
ver and the leading R ian composers 
me the Beethoven C minor sym 
Vel eischut rture I schaikowsky s 
n Carnival” overture 
Russian and Ludmilla, 
Howantchina,” Rim 
| Bat ut Kerjew und “The Night 
Iris \ tt : Meada”), Glazou 
Liadow’s “Baba 
ff nphor The Island of 
\ isberg 1 Tannhauser,” the 
\ | { n the ] ree Song 
Siegfr { ‘ eslied”’ from the 
\ ‘ ivdn’s D major 
ncert ( violin 
will be se that the 1 sical | f tare that Kusse 
witzky set before the Volga people was by no means a 
light one, but thanks to the ignificent renditions of the 
works in question they were thoroughly enjoyed. Kusse 
witzky gave masterly readings f his programs and re 
eived ovation after ovation l was his purpose not 
merely to entertain his distant countrymen but also to 
educate them musically So delighted is he with the ex 


periment that he has decided to repeat the Volga tour 
every two years 

The soloists who took part in the concert were: Ivan 
Alschewsky, the famous Russian tenor of the St. Petersburg 
Imperial Opera; Mark Meychik, the Moscow pianist; Leon 
Zeitlin, concertmaster of Kussewitzky’s orchestra, a pupil 





THE STEAMER “KUYAJENA” WITH WHICH KUSSEWITZK 
MADE THE TOUR OF THE VOLGA 


of Leopold Auer; W. Deche, first cellist of the orchestra, 
a pupil of Klengel 

Che cities visited were Ribinsk, Jaroslaw, Kostroma, 
Nijni Novgorod, Kazan, Simbigstk, Samara, Saratow, 
Zarizin and Astrachan, During a period of four weeks 
twenty concerts were given in these ten cities. The days 
were spent in traveling on the sumptuously appointed 
steamer, and the interesting and ever changing life on the 
Volga proved to be a never ending source of interest and 


entertainment to all on Loard the boat. Kussewitzky was 


thoroughly pleased with the results of the tour, which he 


undertook solely in the interests of his art 





**Robin Hood” Revival. 

Now that the production of “Robin Hood” is in its sec 
md week at the Knickerbocker Theater, with the new 
membérs of the cast headed by winsome Bessie Abott, 
De Koven’s charmingly tuneful opera proves that the de 
mand for this form’of c'ean, bright, musical entertainment 
will always draw crowded houses when given such a cast 
and settings. Each change of costume and scenery is a 
revelation to the eye, while the singing of the chorus and 
the general ensemble, guided by the excellent orchestra, 
could not be improved upon 

In giving a résumé of the work of the principals, all 
splendid artists, it is dificult not to wax overenthusiastic 


} 


in considering the ripened art, beautiful voice, and girlish 


grace of Bessie Abott Here is a singer who brings to 
bear upon this lighter form of musical expression the ex 


juisite finish of her training and experience in grand 














\ KALMUCK FAMILY IN FRONT OF THEIR HUT, 
NEAR ASTRACHAN 





opera. The result is a perfection of phrasing seldom heard 
in this form of work, and one which enhances the naive 
charm of De Koven’s work marvelously. Singularly fitted 
for the role in all ways, Miss Abott expends upon the part 
the conscientious effort that comes with the well rounded 
personality of the artist who has won success in every- 


thing she has essayed. In view of this it would be almost 
futile to repeat the fact that each appearance brings an 
ovation for the beautiful singer. 

Of the other members of the cast, Ethel Kent, the new 
Annabel, possesses a fresh light soprano voice, and in- 
herent sprightliness in action, both of which will undoubt- 
edly gain in freedom with further experience. Herbert 
Waterous, remembered for his excellent work with the 
Metropolitan Opera Company forces, displayed his beauti- 
ful bass in the part of Will Scarlet, and Carl Gantvoort 
made an equally fine impression with his effective singing 
‘f “Brown October Ale.” Florence Wickham was the 
statuesque beauty as Alan-a-Dale, and Edwin Stevens as 
the Sheriff of Nottingham could scarcely keep his joyously 
rollicking legs from running away with him, while his unc- 
tuously solemn countenance must be seen to be appreciated 

With the remainder of the cast equally in the picture, 
“Robin Hood” bids fair to exceed the artistic and finan- 
cial success of its opening seasons in the forthcoming run 
which is to last till June, 1913. 





Early Gerhardt Engagements. 

At this early date Elena Gerhardt, the distinguished 
lieder singer, has been engaged for the following dates 
in Europe: 

October 6—Dresden “Liederabend.” 

October 14—-Bremerhaven 














KUSSEWITZKY AND SOME OF HIS GUESTS DRESSED IN 
BUCHARESE COSTUMES BOUGHT IN ASTRACHAN. 





October 16 and 17—~Disseldorf 
October 19—-Géttingen 

October 22—Hamburg 

October 24—Stettin 

October 26—-Berlin “Liederabend.”’ 
October 30—Budapest 
October 3:—Breslau. 
November 4 and 5 sremen 

November 6 and 7—-Leipsic Gewandhaus 

November 8—Licgoritz , 
November 9—Breslau. 

November 15——-Moscow “Liederabend.” 
November 20—-Moscow Kussewitzky Orchestra 
November 2:—-St. Petersburg “Liederabend.’ 
November 27—Kussewitzky Orchestra 
December 2 


December 3— Liverpool 


Queen's Hall, London, recital 


December 4 and 5—— Manchester 

December 6— Dundee 

December 7—Edinburgh 

December 8—Alb-rt Hall, Londen 

December 10—Paris 

December 1:3-——Berlin (Philharmunic Saal) 

Miss Gerhardt, soon after her last appearance in Ger- 
many, leaves for New York, appearing December 31 at 
Providence with the Boston Symphony Orchestra, continu- 
ing on tour January 3 and 4, concerts in Boston with Or 
chestra; January 7, Washington; January 10, Brooklyn; 
January 14, New York recital; January 16, Cambridge; 
January 19, Boston recital. These are other dates: 

January 21-——-Worcester. 

January 24 and 25—-Philadelphia 

February 6— Montreal 

February 11—Oberlin 

F bruary 12—Pittsburgh 

February 18—Buffalo 

Minneapolis (orchestra) 
St. Pau! (orchestra) 
Akron 

New Orleans 
Cincinnati (orchestra) 
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NORDICA HAS OVATIONS IN LONDON. ow 2 = 
Lillian Nordica, assisted by the New Symphony Orches- ~ 
tra, Leopold Stokowski, conductor, gave a recital in Lon- 
don June 14 at Queen’s Hall before a vast audience that 
received the famous diva with unbounded enthusiasm. 
A few press notices covering this remarkable event are 
herewith reproduced: 





The public rarely forget ar favorite who has g them 





Small wonder ther 


pleasure in the past. 
attractions, Queen's Hall 
the occasion of Madame 
who has just completed 
States, sang with all her 
of Wagner's roles, it was 


Striking and significant situations 


Isolde’s “Erzahlung,”’ fre 


and “Brinnhilde’s Immolation,” from the 


terdimmerung.” In the 


ha St a record aud 





N lica’s reappea 








that, in spite of many other 


yesterday on 


The famous diva, 








a successful Waar tour in t United 
old power As an experience nterpreter 


a wise selection to choose 
from his musik 
ym the first act of “I 
closing 
Nordica 


first Madame 


wth the ten 


some of the most 


dramas, namely, 


ristan und Isolde, 
scene trom “Got 
brought out with 
lsolde's 








fine dramatic intention | and emphasis of 





soliloguy, and delivered with i dignihed utterance ar 


with vocal power the intensely moving music associated with Brann 





hilde’s passing.——-The Star 


The reappearance of Ma 





by a Wagner orchestral « 





noon. There are many 








hilde, but they may still g 


done with them For dignity and a true 





while neglecting none of the dramatic d 


mirable. So, too, her inierpretative methods as 





platform represent the perfect adjust: 





gesture to the needs of the case concert singing is as 





much @ convention in its way as an peratic performance, and only 





















































pedantry can d rigid features and statuesque obility fron 
a vocalist.—Pall Gazette, Tune 1912 KUSSEWITZKY WITH HIS ¢ ESTS AND PART OF HIS RA ¢ ' VOI 
’ ra , 4 ght 

The composer's approaching centenary lent a special interest to the 
Wagner recital given by Ma e Nordi assisted by the New Syn great America sopra! rowded at t { 
phony Orchestra, under the able ctorship of Leopold Stokowsk with an audience whose ardor and enthusias were tre & Post 
at the Queen's Hall yesterday I he rogram include mendous 
such popular items as the overture t lannhauser,” the prelude t 4 - NORDICA I I iN RY 
the third act of “Lohengrin and =the Ride f Valkyries It is deci cary t natur . = Sg M N t L 
Madame Nordica was in excellent voice, a1 aghly deserv whom all America is proud to call “Our Own | k og 
the tremendous ovation she receive The LDat.y Graphic, June should visit the Britis netropolis ar ild t r t sea frernoc " 
7 ncert, draw what S¢ eing a re 1 aud ; a few to surpr 

! } 

Almost exactly three years ago Madame Nordica gave a Wagner sOS tae | _— eral rial B at tO Fepent the proces e« i f cig =a ‘8 
concert in London, and the similar function w! took place at th ing within three weeks is not only a t! t ther R nies 
Queen's Hall on Friday afternoon met with a similar succ.ss As rema Ne event 1 neert annals : 
before, the program included the closing scene from “Die Gétte ‘ < 
dammerung,” and the consummate art of the singer i: espect 
breadth and style were finely shown ther rhe f f nature ot , 
her interpretation, the wide range of tl ama expression af f ‘ ’ N . 
tivated the hearer and, indeed, enabled the su e serenity that I 4 
lumines the spirit of the appeased Brinnhilde realize i 
most satisfying manner.—London Observer, June p12 ‘ CA | r i ‘ 

Nordica’s singing has always given great plea particularly t I N af 
England, where she has appeared in opera and he concert plat tt 
form with equal success. Her program at Queen's Hall yesterday Eng fa 
reminded her audience of her artistic versatility, { it comprised z " 
both the dramatic and the lyrica Opera was represented by Isolde’s " 
narrative from Wagner's “Tristan und Isolde,” a by the closing 
scene from the same composer's Gétterdammer rm some short \ ; 
songs served to disy lay the singer's « nima } f @ igoater manner ! ’ 
In both there was ful! expression of the beauty f voice and the z \ sky’s **] 
perfection of style which has always marked her singing. The latter hat od 
feature is all the more uluable since it is becoming rare Go W — 
voices abound, but style is not cultivated The age is in too muc ’ 1 delicac 
of a hurry; art and its exponents suffer in consequence Madan . t & 
Nordica's singing yesterday was a iesson t many and a pleasure ft 
to all. Her interpretation of Isolde’s narrative was of great voca f f 
purity and admirable dramati t. The “Gétterdammerung” scene 
was a notable achievement mport was given wichout 
sacrifice of vocal effect rdica’s songs with pian \ } ‘ ' rl ' 
accompaniment were delicate, i full of expressiveness M ’ ‘ 

Madame Nordica sang them 1 R yne Simmons ac i 
companied with perfect understanding ‘ 

There seemed to be a gener desire to welc et r 
for once the numerous floral tributes did not seem out al 
though the disposal of ther eated some pretty cor s I “ 
perhaps was the most striking feature of attity 
was the way in which those nearest to Madame 1 dies 
gentlemen—pressed f t the en shake her by the ha 
London Morning Post 1s A ' 

All the glory of a great night € eeme Py n 4 
Madame Nordica yesterday afternoor t the Queen's Hail \ larg 
and fashionable audience, and bouquets, t ets, and more bouque 

a veritable avalanche of then Iruly, tl prima donna is not for . 
gotten in this short-memoried etr ‘ Her singing yesterday aj 
peared to have Jost little of its old esprit, and the applause was most : , i ; 

‘ ' . . . midd P d . . 1 Sp w t rareivy endowed singet 
emphatic, resulting in an en ‘ c 1G} f an arcuous | : ji 
gram. It was practically a Wagner r Madame Nordica being the public les 1 iuse for surpris | 
assisted by the New Symphony Orchestra under t nductors! ses is re arm ersonalit ed " 
of Leopold Stokowski. Isolde's “Er .” from “Tristan wu f a hich and sonitine ord Ida Haggerty-Snell’s New Studios. 
Isolde” —a lengthy narrative w as ‘ C knows 8S pc The f wing excerpts fr ‘ | or ‘ 
extensive gamut i emotions S$ always rying ordeal to * 
singer of temperament—was sung most nobly and well ‘Brat nterest a American nusical and otherwis ra t 
hilde’s Immolation” (the closing tcene (otterdammerung’) wa ejoice in their nirywomans s r ; 
also in the afternoon's program elief f these heavy items b mM g ‘ 

. . CONCER ND FLOWER SHOW (¢ i] } 

made by a group of more or less ttle song the ac« P 
ments being played by Simmons These were sung cha “ ; N is (Juec Hi ; 
ingly by the famous pr : The Daily Telegraph, June Fe we ® “ we ‘ - 
' ' beaut flowers f T 2 , rk 
= ‘ , urge fr n be eB et ‘ ¢ 

Madame Nordica gave a Wagner concert at Quee Hall on I ’ were handed to the ger by ¢ at t 
afternoon, at which she was supported by the New Symphe Or general dis Ma ¢ Nordi wa € ¢ Baern ein-Regneas, Successful Pupil. 
chestra under the direction of Le id Stokowsk She is sii it and delight . a ence with t “ t Shrew. vt ' = ‘ ‘ 
the plenitude of her powers, ar er noble interpretations of “Isolde's prograr Lor mn Daily Chronicle. Tu . i . | | 
Erzihilung” and “Briinnhbilde’s Immolation,” from the closing scene Baernstein-Kegne talented 
of “Gétterdimmerung,” were an object les the grand styl REPETITION OF ENTHUSIASTIC DEMON ri Lurline Graha , 

London Sunday Times, June gt2 There was a repetitior ¢ Mademe : , _—_ New York, where ; , ed wit ‘ 

Madame Nordica gave a second London concert at "all yesterday afternoon, of the “ ked he Baernstein-Regnea | Grahar 
Queen’s Hall on July 5, just three weeks later than her a ca : few weeks ago. Her sing id full of enti wun for thee 
above mentioned first concert (June 14) and again the fy. charm p MeneBetae 9 ’ 2 2 : ge = : ante, he a tusy one for thie talented a 
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lr MANSIONS ON THE OCCASION OF THE ANNUAL BANQUET OF THE SOCIETY OF UNITED GERMAN CHORAL CONDUCTORS 











M. HH. Hanson was elected the first non-active member 
t Aug. ¢, Philadelphia; Hans Pramm, Brooklyn; Dr. F. Jaeger, Brooklyn; Karl Holer, Wasington, D. ¢ M. Dessauer, New Haven, Conn.; M. H. Hanson, New 
\. ( en, B kly Carl Hein, New York d Carl Fique, Brooklyn; Second Fest Dirigent terman G. Kumme, Philadelphia; First Fest Dirigent Eugen Klee, 
lirigent | Ulrich, Philadelphia; Empfangs. Concert [l’reisrichter J. Fred. Wolle, Bethlehem, Pa.; Verbands Sekretaer Henry G. Pfalz, New York; C. Elmer Yenser 
B klyt R. { Huebner, Philadelphia, and George Benkert, Lancaster, Pa 
ht: Kolleg Aug. Schmidt and Frau, Philadelphia; next party, Philadelphia reporter; H, Doering, New York; Carl Clemens, Philadelphia; women unknown; Kollege Geo 
Se FE C. Schwarze, Brooklyn; Singer Lubek; C. Kritzler, New York; H. Held, Philadelphia; John H. Keller, New Haven; 
| | a: G. Klu G. Kumme, Phila lelp! ria; L. Ockenlaender, Philadelphia; Max I Ost, Atlantic City, N. J.; next man unknown; 
N York, and P. I k 
| en xt a re te nor Mr. Cole Wissner; next mar unknown; Jul. Faget, New York; Rob. Kramer, New York; a reporter; Dr 
Vere Deutsche ( Dr. Max Winter, New York; E. Lender, New York; W. Herbert, New York; Richard Wolf, Mt. Vernon, N. ¥., and 
A Ghostly Cornetist. notes in whatever direction he pleases and can imitate all Rossini; fantasie, “Faust,” Gounod; “Caprice Espagnole,” 
e Cent Pa Ma lave n from a flute to the buzzing of a crosscut saw.” Rimsky-Korsakow; overture, “Phedre,” Massenet; over 
it the audience decided ~— ture, “Sakuntala,” Goldmark; meditation, “Thais,” Mas- 
lay ( ysterious instrument Portland's New Organ. senet; march, “Slav,” Tschaikowsky. 
whenever Arnold ‘Ipe’s band July 29, in the afternoon and at the evening concert, 
, pods rnold Volpe aston Ad f th City Hall auditorium of Port " ‘ 6 
ae ript ) t > 1 t aito;ri oO 0 4 v: 9 ° . ° 
oe secahs ~~ = Q _e - Symphony Night,” the program was as follows: After 
and, Me l , he , » one destrovec fire, ne a cal me 
é nd w laying a Bee land, Me., built on = ee aa atin y noon program—Overture, “Masanjello,” Auber; “Invitation 
: ; gives the sez g capi y aS 2,500 th a capacious stage » ; , p , 
an iat i i e seating capacity i 3 , Wi A capac “a to the Dance,” Wecer; barcarolle, Ts haikowsky; polo 
: “ul an orchestr: t of sufficie size to accommodate ‘ : s “ * 
6.000 listeners. trilling thé an orchestra pi sulicient size to acc = naise, op. 40 (“Military”), Chopin; “A Dream Picture,” on 
ite Tules Levy f rnetist themes from the “Flying Dutchman,” Muller-Berghaus; 
Sudde inged The Overture, “If | Were King,” Adam; rhapsody, “Espan 
inn , On hea ‘ Chabrier; “Scotch March,” Debussy; first movement from 
\ ind and “Moonlight Sonata” and “Turkish March,” Beethoven 
emen, assisted by some of Evening ‘—program—“krom the New World,” Dvorak; 
ere the sound came from “Capriccio Italien,” Uschaikowsky; “Phaeton” and “L« 
, the e leading to the Rouet d’Omphale,” Saint-Saéns; “Song of the Rhine 
} ‘ tik 
uN get policemen even Daughters,” Wagner; overture, “Freischutz,’ Weber 


ntruder was From the foregoing it may easily be observed that Mr 


Leps is not only a fine program builder but understands the 

















tle and tl 
\ , vere played the class of composition best suited for performance. Once 
: ly the over a week he afforded his audiences the pleasure of hearing 
rmer came to the front a complete symphony, in the interpretation and rendition 
trument rose and fell in of which he is a recognized master Another point in 
st now from the wes favor of Mr. Leps as a conductor, especially during such 
! inother search was KOTZSCHMAR MEMORIAL ORGAN, CITY HALL AUDI a season as that at Willow Grove Park, is his close atten 
rORIUM, PORTLAND, ME ; : 
eir nightsticks grasped firm siti’ tsi: emma ter Cotek ties Medes: a, ae aero He does not play anything that happens 
iid make it healthy for the 48 a memorial to Prof. Hermann Koteschwar, It is said to be to be handy, but has a number of pieces ready in case of 
ev didn’t catel the fourth largest ergen in the world and cont qeaees demand. As an instance of this it may be said that he 
sixty saueidlanes Bat the dente taterest Gemtede dathe eee. performed the Le Massena transcription for strings of 
who wa nificent organ, which is to be dedicated August 22, the Wagner's “Albumblatt” at one concert and won such su 
n New York musical program being continued until August 24, with ‘°®SS with it that he asked for permission to retain the 
nd w as been a Will C. Macfarlane, R. Huntington Woodman and Charles sic for another week so as to use it for encores. Mr 
wit s grandchildren Heinroth as organists Leps, having concluded this engagement, is now resting and 
that in his opin it preparing for the fall duties. 
! é it an Aus 
inatt team @ Leps Symphony Programs. Baye 
lhe engagement this season of Wassili Leps and his Max Jacobs at Ocean Grove. 
een at anchor orchestra at Willow Grove Park, Philadelphia, was char Max Jacobs was the popular violin soloist at the tenth 
nearly Cray icterized by an unusually interesting set of programs em Ocean, Grove (N. J.) concert, making a hit with Spalding’s 
\ in imitate racing many of the tonal masterpieces and several sym andantino (with organ accompaniment), and Nachezs 
the crew phonies. For example, on July 27 he played: Overture, Gypsy Airs.’ \ rousing encore brought a dainty ber 
leck in har Merry Wives of Windsor,” Nicolai; fantasie, “Il Trova ceuse to hearing, and his whole appearance registered 
irmonium tore,” Verdi; “Dance cf the Hours,” Ponchielli; overture, another success 
t hymn “Tannhauser,” Wagner; fantasie, “La Boheme,” Puccini; TinseeeNEee 
Vhen We Meet to Part No Ride of the Valkyries,” Wagner; “Rhapsodie Hongroise,” 
tart up his in Liszt; overture, “1812,” Tschaikowsky; overture, “Jubilee,” Sembrich Accident Slight. 
n the foretop Weber; “March Solenelle,” Tschaikowsky Herr Stengel, husband of Madame Sembrich, cables that 
ing jackas On July 28 he played: Choral and fugue, Bach; over the reported accident (a broken wrist) to the great singer 
row his ture, “Ruy Blas,” Mendelssohn; overture, “William Tell,’ is very slight and she will sail for \merica September 18 
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Rom Italy 


The lyric season at 





Yesterday (Sunday) two performances were given, “Ca 
valleria” and “Pagliacci” at 5.30 p. m., and “C 
ine. It was hard work for orchestra, chorus and con 


luctor. This “Carmen” was of especial interest as 


young American soprano, Laya Neachab, made her third 
ppearance as Micaela scoring a deserved success for her 
good singing, her sympathetic voice, of which the high 


" 


notes are especially beautiful and easy. Her charming 
manner added to the agreeable impression. Miss Neachab 


was coached by the excellent vocal teacher 














LAYA NEACHAB 





Stame, w otwithstanding her foreign name pure 
Roman, born in the Roman province of Rieti, birthplace ot 
lebrated Battistini, who is her great friend and pro 
tector. She has several successful pupils on the stage 
Miss Neachab probably will sing ‘Butterfly” here at th 
A poll Madame Passeri as Carmen had some very ex 
ellent moments and introduced some innovations in the 
interpret she so well known an artist that prats« 
s superfluous. The tenor, Rosati, made a picturesque Don 
José, and sang and acted his part with much sentiment 
specially in the last act All the thers were good 
Maestro Sebastian: conducted Imirably and was ap 
lauded w ily. The er operas given ring the long 
son were “Fedora Norma Paglia ind “Cava 
nner, 
Battis n c le t ritor Y resting a 5 
villa a Riet 
nue 
\ rding | earsa tin ila hoser are husy 


n new operas. Mascagni, besides his “Parisina,” of which 


WitH ESS 
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in America Season 1912-13 


For Terms, Open Dates, etc., Address : 
WALTER ANDERSON, 5 West 38th Street, New York 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 





JEAN B.GRIFFEE 


’ so much has been written, is composing “La Rosa di cipro, 
he Adriano is drawing to a close 


armen” at 


, Madame 








At the Virgil Piane Conservatory. 

/ \n interesting impromptu recital was played by Emma 
Lipp, one of the talented young pupils of the Virgil Pia 
Conservatory, New York, last Tuesday forenoon, tor the 
benefit of a number of piano teachers from the South and 
West studying with Mrs. A. M. Virgil. All were delighted 


with the musical treat afforded by the young player, w 











icten ‘eed to dAmiieln Reentiettl whe hes eon gave in a most delightful manner the following program 
wer to Sonzogno, will soon give the world his “M TOG eae y 
boule,” of which the title will be changed le w s : M 
soon finish an oratorio on a Biblical subject ‘ oy cake 
RRR ght and S MacD 
Don Lorenzo Perosi is in a very precarious state of : g Song Wag I 
realth. He had signed a contract for Buenos Aires for Noet eschetizn 
50,000 francs but was compelled to cancel it 
nee B request Miss Lipp ad 1 the i resque in G and 
Ildebrando Pizzetti, or Ildebrando di Parma, as d’An tarantelle in A mit Mrs. A. M. \ 
nunzio baptized him, will give his “Phédre” (libretto by 
’ a acta i. tbat eookoll a4 me ; 
R oo eT orbital — Leopold Auer and His Pupil, lise Veda Duttlinger. 
nee Ilse Veda Duttlinger, the noted young v ist, has spe 
Alberto Gasco, critic of the Tribune and fir nus engatiul summer % tl severe work as well as plea 
will present 18 ne act opera entitled I he Legend tt ane re , nin! R eing wit . ‘ . 
Seven Towers,” which is already announced in the reper . \uer ;' nating tO wW a = superye 
tory of the Constanzi next season 
nRe 
Che repertory for this winter at the Constan Phe 
will be Walkure,” “Linda di Chamounix” (for Battis 
ini), “Aida,” “Gioconds Favorita Isabeau ew 
Rome), “Tosca,” “Rigolett Salome,” “Boris G 
now” (new for Rome The Legend 4 Sev 
lowers” (new), and “The Gi f the Golden Wes 
les a revival probably a work by Cin ; 
nner, 
Phe San Carlo, of Naples, will also open its season w 
i Wagner opera, “Rheingold,” never given here bet 
Iris” is to follow, then “La Wally,” “Isabeau Gi 
the Golden West,” “Othello,” “Conchita rr 
The Jewels of the Madonna,’ “Susanna’s Secret,” pr 
ly Massenet’s “Manon,” and “Damnazione di lI aust 
Berl 
a 3 4 
A new operetta announce writte \ 
wo for the hbrett and t ther ne tor t 
ee 
I he I’ y Lheate < i t ra cat 
nce, is to undergo many repairs and rn inges 
$s t € ye 1 that t 5 qua es a \ t 
re 
nne 
At La Scala c progran s ft i ‘ 
Don Carlos.” “La Habanera y Laparra, “Il engrin 
Salome,’ La Fanciulla del West.” “L’Amore dei tre fd prea | f Prof 
Re” hy Montemezzi, “Carmen “Donne Curiose Wolf pup y " { 
lerrar and most pr bly Weber's “Ober lutthneer 
nne epa i tt \ ) i , ‘ 
Tita Ruffo will probably sing at the V« ‘4 engaged thers | October 20 1¢ , t 
s fall in era ert mances I H t hedule let ‘ 
es t ‘ in | 
During Au { ‘ eat ‘ , ' 
\\ ‘ ents 
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The Distinguished Violinist 


resented the gracious composition in the 





fir ed and ¢legant continuity contemplated by the composer 
It was a beautiful task and he performed it beautifully and 


well, restoring the lovely contours of the concerto’s melodies, 
filling them with generous warmth, and satisfying the taste 

1 judgment of the connoisseurs of violin playing in the 
a ence H. E. Krehbiel, in the New York Tribune, 


Exclusive Management: 


HAENSEL & JONES, Acotian Hall, 29 West 42¢ St., New York 
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Wm. A. Becker in Dresden. 

After nearly two years’ absence, William A. Becker's 
appearance in the concert hall in Dresden was doubly wel- 
come to those who know and understand his rare genius. 
Professor Starcke, one of the most able and consistent 
critics of Dresden, Professor Scholts, the famous pupil of 
Von Bulow, also H. M. Field, another pupil of Von Bulow 
and of Reinecke, united in crediting him with a thoroughly 
interpretation of the Beethoven 
Among Becker's audience that night 
were pianists and musicians of ripe experience and mature 


wrrect and masterly 


sonata, op. 27, No. 2 


age, many of whom spoke of 


his performance in terms of 
ymparing his Beethoven with that of 
and remarking his in- 
‘rapport” with the Chopin and his 
works, especially in his matchless performance of the fa- 
minor scherzo. The Dresden press was united in 
his work, as the following excerpts testify: 


unqualified praise, 
Lamond to the former’s advantage, 
timate “aristocrati 
mous B 


praise of 


The full hall gave proof f the fact that the return of this 
irtist was looked forward to with much sympathy He is not one 
of the iano giants who mean to bluff his audience with a tre 





WILLIAM A. BECKER 


lot flourish as a finely gifted musician \s we recorded of 


Recker at his previous concert here in February, he ts a piano poet 
enables him t reproduce the vivid and 
Chopin, be- 


master, 


ntings of the great Polish 


> 





witchingly, w entrancing beauty of tone and tenderness in ex 
1 ss Dresdne Neueste Nachrichten 

His tone is rich and powerful and yet delightfully soft and vel 
vety evealing musical warmth and poetry in expression. Mr 
Becker sings beautifully on the instrument, and makes the trwve 
eti rit of his reproductions contagious The two scherzos by 
Chopin and the G minor rhapac by Brahms were finely played 
ilso the “Erlkénig and tarantelle ‘“‘Venezia Napoli” by Liszt 
The most delightfully played “Voge Is Prophet’ had to be re 
peated Dresdner Deutsche Wacht 

Technic, power and imagination are qualities which the artist has 
in common with other great virtuosi What, however, places him 
ubove them is his individuality, by means of which he reproduces 

npositions in a way that make them stand out in a light as seen 
und conceived) by him persenally His reproductions are, so to 
speak, “created anew,” fresh and unconventional as to style and 
form Mr. Becker is a subjective talent of great magnetism. He 


takes his hearers along and holds them spellbound for hours, for 
adapted to interpret Chopin and 


he is a poet and as such specially 


Schumann Dresden English and American Register 


Mr. Becker is a splendidly equipped pianist He has not only a 


fine technique, but also intellectuality and good musical expression 
In the Beethoven sonata the presto agitato was especially well 
layed. The equality of the piano passages in the first subject was 
well observed, thus enabling the pianist to bring out the sforzande 
hords to great advantage. The best performed piece in the Chopin 
group was the bewitching RB mir scherz Mr. Becker was en rap- 
port with its tornadic fury, and the RB m part with its melody 





of entrancing tenderness was exquisitely sung The Schubert B flat 
“Impromptu” was played most expressively, the last variation es 


pecially given with much delicacy and taste. The Liszt tarantella 








was played with fine tone coloring and bravura. After a com 
chensive performance of Schumann's “Carnival” Mr. Becker was 
jiastically applauded and p'ayed several encores.—Dresden 
Record 
Williat \. Becke iS an exquisite pianist of whom America may 
justly proud. The musician is in first line a musical poet, wh 


vclieves in who feels what he plays and who convinces us 


f the truth and the depth of his sentiment. His tone is full. 


und and expressive, his technic quite up to date. The Chopin and 

the Schumann selections revealed poesy. fantasy and strong sub 

ective interpretative powers; they shook and took our hearts. As 

for Mr. Becker's conception of Handel and Beethoven the opinions 
- 


may differ, anyhow the American pianist must be stamped a per: 
sonality of both individuality and a pronounced musical physiog- 
nomy who will be sure of a hearty welcome in Dresden whenever 
Becker’s own compositions reveal considerable 
creative powers; what we heard on the occasion was a barcarolle 
and some delightful “Stimmungsbilder.” Next time Mr. Becker 
comes he should bring his piano concerto, of which much is expected. 

The Schumann “Carnival” was the piece de resistance of the 
evening, a performance in which every note compelled the most 
lively attcntion, and in which the technical perfection and such mas- 


he returns. Mr. 


terly portraiture and deep understanding of the scenes and person 
appear therein, united to render it from certain standpoints 


ges as 


ncomparable.—Dresden Continental Times. 





FORT WORTH MUSIC. 
Fort Wortn, Tex., 
The heat of a Texas summer usually means suspension 
of activity in musical circles, but this year seems to be 
a genuine exception. Several of the larger studios have 
been open all during the summer with excellent results, 
the clubs are busily planning their activities for the fall 
and rehearsals already are under way for an oratorio to 
be given in September. This enthusiasm is indeed com- 
mendable and augurs well for increasing activity along 
musical lines during the coming season. 
nRre 
Andrew Hemphill, tenor, one of Fort Worth’s 
prominent teachers, has just closed a most successful sum- 
mer school. Accompanied by Mrs. Hemphill and a party 
of eight students he left Thursday, July 8 for Paris, 
France, where he will spend a year with Oscar Seagle 
and Jean de Reszke in repertory work, returning later to 
open a conservatory of music in this city. The students 
who accompanied Mr. Hemphill were: J. Marvin Edwards, 
of Fort Worth; Louise and Emma Wadsworth, of Dallas; 
Allie and Mary Bolton, of Jacksonville; Iva Mae White 
and Nettie Tillett, of Abilene. 
nne 
Guy R. Pitner, pianist, is spending the summer in Chicago, 
where he is doing advanced work under Emil Liebling 
He will return in the early fall to take charge of his large 
class and also his position of organist at the First Method- 
ist Church, this place having been filled during the sum- 
G. Elliott. 
nnre 
Edna Lewis, a Fort Worth pianist, 
Germany for the past year, is expected home in the fall 


August 15, 1912 


most 


mer by Mrs. ¢ 
who has been in 


Miss Lewis has been studying with Schnabe! during her 
She returns home for a short visit only. 
RRP 
Lucy Ault, the talented violinist of Texas Christian Uni- 
versity, has spent the vacation in Germany. 


absence 


She was ac- 


companied by her sister Alma. They will return for the 
fall opening of the university. 
nee 


The Harmony Club will begin its regular meetings the 
first Wednesday in September. Though many of the mem- 
bers are still out of town the work will be started and 
a goodly number is expected for the first meeting. The 
choral department will begin work on “The Lady of Shal- 
lot,” by Bendall, under the direction of Dr. James F 
Roach. This club will handle the concert course again this 
year. Three artists’ concerts will be given during the 
year as formerly and though the artists have not yet been 
fully decided upon the committee is at work and soon will 
be ready with the announcement. 

RRR 

The studio of S. S. Losh has been open during the sum- 
mer and a splendid class of piano and voice pupils has 
been at work. Mr. Losh will ieave for a short vacation 
before the fall term. 

n Re 
violinist, 
At a recent 


Josef Rosenfeld, 
Colorado. 


is spending the summer in 
“Texas Day” celebration Mr. Ros- 
enfeld appeared on the program 
nner 
Marion Douglas, the talented pianist of the Harmony 
Club, will leave soon for Leipsic, where she will spend 
some time in study. The good wishes of her many friends 
and club associates go with her. 
neuer 
W. J. Marsh, organist of the First Presbyterian Church, 
has been in London for the past few months. 
neue 
Tames F. Roach, who recently came to Fort Worth 
from Des Moines, locating here only this spring, has had 
quite a busy summer. His studio has been open constantly 
and besides teaching a large class of vocal pupils he has 
been most energetic in choir work and is at present laying 
the foundation for a large choral society. He is conduc: 
ing rehearsals for Gaul’s oratorio, “Ruth,” which will be 
given the latter part of September with the assistance of 
the Fort Worth Symphony Orchestra. About fifty are in 
regular attendance at chorus rebearsals, and with the re- 
turn of many musical folk from vacation trips the number 
should be increased to 100. Mr. Roach’s plans are to 
make this organization a permanent one, which will co- 
operate with the Fort Worth Orchestra for the putting on 
of several big things during the winter. The body will 
be known as the Fort Worth Chora] Society and there is 
every reason why such an amalgamation of musical inter- 
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ests should be successful. Mr. Roach is proving himself 
a capable man, who is full of public spirit and a desire to 
do things, and the musical people should meet him half 
way and lend their assistance, all working together for a 
bigger musical Fort Worth. Mr:. Roach as an accompanist 
is a splendid assistant in the work L. w. 1. 
Portland Singer Departs. 
Kathleen 


coloratura soprano 


Belcher, the well known and popular 


of Portland, Ore 


Lawler 


sailed for Europe last 


week, after visiting New York en passant. She sang at 
a private musicale in this city and earned high praise for 
the sweetness of her voice and the skill with which she 
employs it The artist will make an extended stay abroad, 
appearing in opera in Belgium, France and Italy 
A Successful Carbone Pupil. 
The subjoined letter sent to Signor Carbone, who is now 


resting with his family at the Car ‘ intry home in 


Carmel, N. Y., not alone bespexks the unqualified 


success 


of the young tenor Jimen mit reveals a gratitude richly 
merited by his eminent master The communication f 
lows 
{gostei Lar ’ 

6or Carnegie Hall, Neu 

My Dear MaAgester Apr Sth t I made y Jebut at 
New Theater Xicontecalt as the Duk Rig t f g Ww 





\. CARBONE AND FAMILY MOTORING AT 
CARMEI N. Y 


rHEIR FARM IN 
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ANDRE BENOIST, Pianist 
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Encores 
Among those wl 


were the Rev. Dr. and 


eld, Mass: 


Gen. ane 


Saint.S S S w ve Rieg 
} lust \ Bor 
Mis ‘ r G 
B r ‘ Rubinste 
n by Miss Collier and Mr. Swain ae . ; nen 
were resent trom ut t tow k 
Mrs. Philip Moxom, of Spring 


1 Mrs. Ge ree 


How They Leve Uncle “Billy."’ 


N. H.; Gen. and Mrs. Theodore A, Bingham, of New When William H. Cloudman went West on his vacati 
York City; Mr. and Mrs Daniel Catlin, Mr. and Mrs. D weeks ag eceived the warmest kind of a wel 
K. Catlin, also Mr. and Mrs, Hudson FE. Bridge, of St me from his three nieces. Mr. Cloudman. who is an 
Louis; Dr. and Mrs. Herbert K. Faulkner; Mr. and Mr ssistant to M. H inson, the manager, formerly lived tn 
Wallace Mason, of Keene; Henry K. Willard, of Was! Elgin. Ii! nd it was there that the charming group of 
ngton, and Mrs. Charles P. Howland, of New Yor} young girls helped him forget all about mus ind the 
t l fa i anager Since M Cloudman’s 
Florence Mulford in Vermont. nnection with the Concert Direction M. H. Hanson he 
Grassmount, the summer home of Florence Mulford, at s done mu ve ee e firm and he a npanied 

4 ’ , ; 


Burlington, Vt s al 


enter of musical activ: 


Madame Mulford h 


the University of Ver 





FLORENCE MULFORI 


AT GRASSMOUNT RURLINGTON 


, GROUP Of] 


HER PUPII 








timulate interest us Grassmount frequently « 
loyed as a concert all wt r nember fa t 
ind students are hear n ncet is Ww 
usicales 
The two large parlors are adequately tte t 
iat lare 1; ‘ i j 1] ‘ ‘ 
\. CARBONE AND AMILY ON THE PORCH OF THEIR . a iarge aucien ’ raly ‘ 
COUNTR - HOME IN CARMEL, N. Y it large audience ure the rule, be | 
1 . . 4 1 Aw ft Fi ‘ ‘ j wiec} 
ford is one of the most popular persons in the \meri 
) was ut at te isic field. Of especially large proportions the assem nes he ' nt aver has ede many 
0% and , 5 ? — lage on the evenings that Madame Mulford sings herself ries , , f 4 wy and ha e wer 
esult of y wonderf R . d 
\ cease Only recently a delightful recital was given by Mada slag 
" gra 
Sig Jim Mulford, assisted by Lydia Koehler, a talented soprano of Mr ¢ 7 , ‘ etween | ae 
Rodriguez Puebla N 6, Mex D. I Newark, N. J., and a pupil of Madame Mulford ‘ ghl ~ endian guat al { ‘ with 
Ee 629 Last week Grassmount was a scene of another musicale 
“Music in the Pines.” given for the members of the faculty and invite guests — ; ; 
Warrote, N. H., Aug ) y the directors of the music department of the Univer Musical Anecdotes. 
A concert was given on Thursday afternoon, August sity cf Vermont 2 ; nee ne , : 
rae ta e sens turn 1a mig pp 
15, by Edwin O. Swain, baritone, of New York sessie Summer school pupils of Madame Mulfor Mrs. M. B s comt tion the genera t fh life 
Bell Collier. violinist and «Grace Collier pianist bot} Burritt and Alf Larsor neared upon , vran ie ote. tis a Goet on ; das 
. , nad ? ? | » . } 7 T ’ + t 
ot Boston, a Musi 1 € Pine on the tarm wh 1m deta wa 4s tollows € great t se i naster ' ter 
; kl} } p N H t the foll 
Franklin W Hooper it Wa por H., with eS i A“ on » friend a ed him H , ead Mas ‘ 
: | 
ng brilliant program ata a ~ mew tenn Be Matted fo cath. 
First movement from sonata 2 Grieg kK F swered Bact had he eo } ‘ 
"he Misses Collier Recules Ho 
The ¢ ’ , i might have known what l ! ' 
Where’er You Walk Hand Amy ( t ; 
Where B « the R ‘ J I e him, how in mine d 
Bed n I e & g Chadw M | k re y the tt est ‘ ‘ A 
Mr. Swain at fr | ’ ne Ring f the the . he ‘ 
N we Se K T's kowsky-E I S ie Ret ; 
M ot Moza T ar . r M 
: reuth. in 1396 . ‘ te ir 
Hungarian Dance I Harel M Mr. Lares ar Mr. Cat in 7 t s ! 
Mies Collier Moa expectatior f seeing something , remark 
I Ca H I « Tt Clayton Johr Margaret Rogge When aske: » } seteeem thane tho had filed fe tex 
= | 
Requiem ‘ cy | ‘ Novelett ” FP 7 oie : 
LR Sens Sid Home: elude Ra N ter 
mae ire Bruno Hul fenta sic surely lor womer é‘ ' at thar 
Mr. Swain Mary 7 men.”—New York Evening Post 
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m of song y William Lester will be given at 

ney studi Fine Arts Building, Thursday 

g, August 29, at & « ck, by Grace Brune Mar- 
I urgaret Ann Smith, sopranos; Hazel Hunt 


Thomas M. MacBurney, baritone, and Wil- 


ter, accompanist. The program in detail follows 
Hooker 
. Shelley 
I .. Sedley 
S. Marion Becke 
I iy Dear One’s Face 
, te ‘ 
M R { ‘ fennyson 
Heyse 
- Christina Rossetti 
f 5S. Marion Becker 
» La { M Wind Leuthold 
| 1 t Sarry 
Robert Herrick 
, 
} 
} Symot 
lak i ] \w 
' ae rr 
be 
(sy ul 
n Ink Ve Geibe) 
e Water Goethe 
W rail Ww Gottschal 
Rollett 
Have 1 I i from Lofty Towers Fischer 
i W | Stevenson 
i \ske Ke rhing f Thee Landor 
. RnR 
lheodore $ ‘ergey mailed the Chicago office a postal 
t from Montbazon, France, and wrote thereon: “Hay 
g a riou immer, but will be glad to get back to 
America again in the fall. Have met many friends and 
ner, 
O'Hanlon, the gifted manager, was in Chicago 
e week and informed this office that she was 
ng 1 in booking her artists. Miss O'Hanlon is 
ng tl eason Luella Chilson-Ohrman who, so we 
formed, i nder her exclusive management. Miss 
inlon intended to open her bureau in Milwaukee, but 
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it might be that this season will see her in Chicago. Her 
address for the present is Cable Building, Wabash avenue, 
Chicago. It is to be hoped that Miss O'Hanlon will re- 
main here, as good managers are scarce in this part of 
the country. Of late Chicago has been infested with 
“managerial promoters” whose schemes hurt managers of 
good standing, among whom Miss O’Hanlon is highly re- 
spected and admired. 
ne 
\mong the soloists engaged to appear in Minneapolis 
with the Minneapolis Symphony Orchestra, under Emil 
Oberhoffer, are two popular Chicago singers, Luella Chil- 
son-Ohrman, soprano, and Kirk Towns, baritone. 
nnre 
The Minneapolis Orchestra will again invade the East 
this coming season and besides appearing in each and 
every city visited last year the famous orchestra will also 
Is this orchestra contemplating an inva- 
sion of the Old World? 


play in Boston. 


mere 
Celéne Loveland, who has been enjoying her vacation 
in the North, sends her greetings to this office and said 
“I have been so busy that I have had not any opportunity 
to communicate with you. I have had a pupil who is com 
ing to Chicago in a couple of weeks and I hope that you 
an hear him play. He had gotten to the point where he 
thought he never could accomplish certain things musical 
and was just on the point of giving up music, although 
he had earned his living by it since he was fourteen. He 
uuld not relax properly and consequently octaves were 
hard for him. Within a week he had learned what genuine 
relaxation is and is now learning how to apply it and play 
clean cut octaves without tiring. A certain composition 
I gave him he had never liked and could not see anything 
good in it, he said before he commenced to study it with 
me, and now he thinks it is beautiful 
“We would be glad to send some of our cold weather to 
Chicago if you are in need of it there, for we have cer 
tainly had our share of it. It is really not pleasant to stay 
here under such weather conditions, so I am thinking of 
returning to Chicago in the near future.” 
nee é 
Hazel Mudge, soprano, and pupil of Herman Devries, 
will be one of the soloists at the next recital given under 
the auspices of the University of Chicago in Mandel Hall, 
Tuesday evening, August 20 
neRee 
Clarence Eidam, the well known pianist, is now in Ber 
lin, where he is spending a very pleasant and profitable 
ummer studying with Josef Lhevinne. Mr. Eidam will 
he back in Chicago the second week in September. 
nere 
Mabel Sharp Herdien, the brilhant soprano, has been 
engaged by the Apollo Club to sing the role of Marguerite 
in Berlioz’s “The Damnation of Faust” at the Auditorium 
next April under the direction of Harrison M. Wild. The 
role of Mephisto has been given to Leon Rains, the fam- 
ous American basso. Pau! Althouse, the distinguished 
\merican tenor, will sing the title role, and Herbert Miller, 
another of the popular singers in Chicago, will appear as 
Brande 


Hanna Butler, soprano and vocal instructor, has returned 
from the Thousand Islands and Canadian trip which she 
undertook previous to the opening of her own studios in 
the Fine Arts Building, where she will be located from 
the ist of September 

nere 

The department of public school music of the American 
Conservatory, under the. direction of O. E. Robinson, has 
just closed the most prosperous year in the history of the 


:CHILSON-OH 


department. There were eighty pupils in attendance in 
this department alone, eighteen of whom were graduated 
in June. Most of these graduates already have secured 
excellent positions in various States, ranging from Ohio 
to California, and as far south as Alabama. It is expected 
that the attendance in the department of public school 
music will be larger than ever during the coming year. 
ner 
Ralph Erroll, tenor, who created one of the tenor roles 
in “The Spring Maid” last season, is appearing now at the 
Colonial Theater in “The Merry Widow Remarried.” Mr. 
Erroll has a repertory of twenty grand operas in French, 
English and Italian and he studied with Herman Devries. 
nner 
Manager Oscar Condon, of the St. Louis Symphony Or- 
chestra, visited this office last week and informed us that 
his latest song, which is set to a poem by Charles Wag- 
ner, the well known manager, and which has been dedi- 
cated to Madame Schumann-Heink, will come out next 
week. Madame Schumann-Heink will present the song 
first in St. Louis. Mr. Condon’s latest musical opera. 
“Private Sammy,” made a hit in St. Louis and will be 
produced next season under the management of a well 
established bureau. 
nrnre 
Manager Wendall Heighton, the astute head of the Min- 
neapolis Orchestra, was in town last week and looked the 
picture of health. 
zRe 
Tschaikowsky was the composer whose works were pre- 
sented at the MacBurney studios, Tuesday evening, August 
13, in a program of songs given by Hazel Huntley, con 
tralto, with William Lester as accompanist. After two 
papers, “The Self Revealed Tschaikowsky,” by Miss Hunt- 
ley, and “The Achievements of a Pessimist,” by Mr. Les- 
ter, twelve of the songs and the “Farewell Ye Hills,” from 
Jeanne d’Arc,” were sung by Miss Huntley with a fine 
sense of musical values, vocal finish and interpretative 
power. The accompaniments of Mr. Lester added greatly 
to the effectiveness of the evening. 
ner 
Amalie Birnbaum, violinist, has signed a contract with 
the Chicago Musical College. Miss Birnbaum will come 
to America from Berlin early next month and at the open- 
ing of the fall term she will enter Dr. Florence Ziegfeld’s 
Miss Birn 
baum began her violin training when only four years old 
under the tutelage of her father. Later she studied under 
Johann Kruse and Carl Markees 
came a pupil of Joachim. 
nre 


The artists engaged to appear at the Friday evefing 


school as one of the advanced violin teachers 


Following this she be- 


concerts during the season 1912-13 with the Minneapolis 
Orchestra are as follows: October 25, Marie Rappold; 
November 8, Cornelius van Vliet, cellist; November 22, 
Efrem Zimbalist; December 6, Margaret Keyes; December 
20, Xaver Scharwenka; January 3, Richard Czerwonky; 
January 17, to be announced later; January 31, Mischa 
Klman; February 7, Leon Rains; February 28, Max Pauer; 
March 14, Carrie Bridewell; March 28, Tina Lerner. The 
artists secured for the Sunday concerts are: October 27, 
Luella Chilson-Ohrman; November 3, Harry Johnson, a 
talented pianist and pupil of Busoni; November to, Kirk 
17, Mildred Potter; November 24, Mrs. 
Truman Aldrich, Jr., pianist; December 1, Elsie Baker; 
December 8 Karl Scheurer. 
RRR 

concert of the University of Chicago. 
given Tuesday evening, August 13, at Mandel Hall, was 
probably the best given so far this summer under the 
same auspices, this due te the appearance on the program 
of two of Chicago's most prominent musicians, Anton 
Foester, pianist, and Kirk Towns, baritone. Mr. Foes- 
ter, who is a conspicuous figure in the musical life of this 
city, has, on many previous occasions, demonstrated his 
rare pianistic ability as an excellent performer of the 
classics, as well as a — interpreter of the more re- 
cent nt piano” compositions Last Tuesday the popular artist 
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and Mr. Towns, beside being the 


ists, 




















ssessor ta 
and each one of his selections was played with great mu- pleasurable baritone voice, which he uses well, is a deep 
sical intelligence and understanding. The public was not student, his readings warranting this statement, and h 
slow in showing its pleasure as the efforts of the pianist too, greatly pleased his auditors. Concerts of this kind 
were received with loud and well deserved plaudits. Kirk are benefit to the musical education of nany stu 
Towns shared with his colleague the nors of the even- jents who attend these university prog s, and the man- 
ng gement can well be ngrat 1 ft ving presented 

Mr. Town yne of the most successful vocal teachers it least two such artists to their patrons The program 
in Chicago, has himself been well taught and he certainly n its entirety was published im thes« umns last we 
knows how to sing, an art unknown to many voice special Rene Deveres 

How a Japanese Sho Came to America. Vida Liewellyn to Europe. 

In the heart of the most mountainous region of Nip- Wednesday afternoon, August 4, the Chicag repre 
pon on a declivity of the Holy Mountain of Nikko su: sentative of THe Musica Courier rn yr t 
rounded by a dense forest and picturesq ascades 1s La t ear in f il Vida Llewellyn, the 
tidden one of the marvels of Japan, the Necropolis of tz t 
Japanese emperors. Within the fairylike temples the mag- Rea the pretty s oh we wes ‘ e station 
nificence and splendor cause awe and astonishment. The Wy an att ile. driven by Miss Llewelly: . hes 
hymn chanting of the bonzes, the sacred dances of the sister. Clarine Liewellyn. » “ scort Miss Vida 
white robed priestesses and the faint low intonations of ck ferlin. where she wi ach under Vict leinze 
the big bronze gong in the forest, together with the dull The young lady, w s an all aroun ete. drives 
thuds of the prayer drum mingled with the sounds made er « wit 1e same surety that sracter er 
- : 


and create a 


yf all the Nikko build 


”y grasshoppers, falcons 
Phe 


ings is the Temple of lyeyasu 


monkeys, 


impression most marvelous 


As one passes over the bronze threshold e 1s impressed 


with the absence | 


of figures and idols in this sanctuary ot 
Shintoism, but his attention is riveted by the multitude of 
beasts and reptiles in painting and sculpture At the 


back of the temple is a series of compartments for the 


use of the deified spirits. Passing through great doors of 


lacquer one comes to the tomb of the great emperor ho 
lowed out of the mountain 

On a certain occasion when the Crown Prince was visit 
ing this temple of his illustrious ancestor a small party 
of Americans happened to be inspecting it. One of their 
number, William C. Carl, the well known New York or 
ganist, secured an invitation from the priest to remain 


for the ceremony. Having removed his shoes he entered, 


and, according to the custom, prostrated himself upon his 
face “he particular part of the ceremony that interested 
him most was the music emitted from the flute, clarinet 
and organ, the last named being from the sixteenth cen 
tury and called a sho [his instrument is composed of 
seventeen bamboo pipes, resembling those in the modern 
organ, placed in a wind chest which in turn is set in a 
lacquer cup. It has a silver mouthpiece and the tones 


are produced by inhaling the air. It is extremely small, 


light and delicate 

After the lunch to which he had been invited, Mr. Carl 
asked the priest if he could purchase one of these rare 
and valuable instruments. He was told that there was 
about as much possibility of securing one of these sacred 


organs (which are used only in the temples and played 





only by the priests) as there was of carrying off the 
temple itself. Thinking no more about it Mr. Carl re 
turned to the hotel. He was surprised later on by re- 
ceiving a call from the priest stating that if he 
prepared to pay price one cf the instruments mi 





the 


be forthcoming Arrangements were completed and 
bargain struck. 

As the days went by 
the Mr 


me had proved 


and nothing more was heard of 


efforts to 
At last the party set off for 


matter, Carl supposed that all obtain 


ineffective 


the steamer which was to convey them home As Mr 
Carl was about to set foot on the gangplank a small 
Japanese whispered int s ear the magic word “Sho 
and beckoned him aside There was no time for ex- 
planation. Mr. Carl opened the package which the Jap 





handed to assure himself that no deception was be 
ing practiced, paid for his treasure, and hastened aboard 


Robert Stuart Pigott Busy. 
is the Narrator in 
parts of United States 
Canada, R. S. Pigott has achieved a wide reputation 


Because of his nearly 200 appearances 


“ mae 
Last 
en route to Bal- 


Hiawatha” in various the 


weck he was in Boston, at the Union Club, 


timore, where he plays a return engagement until Septem 


ber 12. He will be located in New York during the coming 


season, making a specialty of reading and singing, and 

teaching both speaking and singing. Former appearances 

have kept him in the mind of New Yorkers, so he will 
’ ’ 


find many friends here 


Laura E. Morrill in Connecticut. 


Laura E. Morrill, the vocal teacher, of New York, who 


is summering at Darien, Conn., writes that she is enjoying 
both a pleasant and profita summer, having with her 





Mrs \ ) 
Donaldson, of New York, have 
also Margaret Lockwood. 


Strickler and Ruth 
here for short 
Miss Donaldson and Miss Lock 


many pupils. She writes 


beer stays 


wood are working with a view of making it a profession 


t 


“Tristan,’ eard 


“Walkire,” 


at the close 


and “Meistersinger’’ were 


yf the Liitbeck opera season last May together 


with “Carmen,” “Rosenkavalier,” “Tiefland.” 

















AN EXPERT DRIVER, MISS 
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Tne Muvusicat COURIER representat 


ecita t the home of her mother Mrs. J. ¢ Liewellyr 


Noa : 
the links where she won the 
championship several years ag 


those tacts to the 
Mi 
118s 


inderstand wa 


Don't ever 
MusSICcAI 


is some 


mention 


Courter,” said Llewellyn 


artists cannot 


l well after driving a car and playing golf,” but 


thinks just t 


this present the 


writer ntrary he ta 


opportunity to mention these achievements 


Reaching Mrs. J. ¢ Liewellyn’s beau 
received most < 


Ruth 


were armingly and had the ple 


meeting Llewellyn, another sister and a future s 


stress Having 
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Pianist, Teacher. Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 
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ACCOMPANIST......5.... 


and 
GRACE ANDERSON "Phone. 8382 River 
Rn. FE. JOHNSTON 


Hone: BACH. sce: 
EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, etc., address Manager, 606 Sixth St., Brooklyn, N.Y 
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Management: 
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Viola McLAURIN-READY 


Colorature Soprano 


Management: ANTONIA SAWYER, 1425 Broadway, New York 
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LEMENT 


Persone! Representative; HOWARD E. POTTER 
1451 Broadway, New York 
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Season 1912-1013 In America 
(Now in England) 
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eS 


WOLLE 


ORGANIST 
Management, The Wollfsohn Musicai Bureau 
i West 34th Street, New York 


BACRNSTEIN- REGHEAD 


TEACHER OF SINGING 
New York: 133 West 8Oth Street 


Tel., 3786 Schuyler 
In Philadeiphia Tuesdays and Pridays 
If you desire to know more shout music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS) 


Send $2.50 to this office tor the book, If you desire to 
know more about music. 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, tormerty oi 
the Conrited Grand Opera Co.; Mme. Maric Ra . So- 
rano, Metropolitan Opera Co.; Mme. Bernice de 
ropolitan Opera Co.; Henri G. Scott, 
ra Co.; Allen C. Hinckicy, Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, London Opera 
Bouse; Léon Rains, basso, Roy | Opera House, | Germany 
] yy 


2992 Chelsea 





518 Regent Street. Loades 















resden, 


Rudolf Berger, tenor, Roya vera, Berlin; M Sara Anders 

soprano, Grand Opera, Australia and Germany; Kathicen Howar 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy; Joseph Baert 
stein-Regneas, Grand Opera, Germany; Bessie Howman-Estey, cor 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, ¢ 
geen Laura Combs, sopramo;: Florence Hinkle, soprano: M «x 
Potter, contralto; Mae Jennings, contralto; Louise Barnolt, contralt 

John Young, teno:; George Murphy, tenor; Edwin Evans. baritone 

Telephone #07 Lene 
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MUSICAL NOTES FROM BOSTON. tan road, : ead for a musicale at which the pro- 
Phone, 5554 B. B., ) gram was given by here protégée, Aline van Barentzen, the 

‘= vee “y ge f pianist, who recently arrived from abroad. Miss van 

‘ and unusual demonstration of vocal- 3arentzen, who is not yet sixteen years of age, has already 

He Keller, the ; dumb and blind girl, WO" distinction in Europe for her playing, having captured 


the grand prize at the Paris Conservatory. The program 
which served to introduce the young pianist to Mrs. Bond’s 
guests included Beethoven, Chopin, Lavallee, and Liszt 
numbers, in addition to two of the young artist’s own com- 
positions, dedicated to the late Mr. Bond, her musical 
benefactor. In this number she had the assistance of Mr 
Mohr, violinist of the Boston Symphony Orchestra. 


Ort ical Congress at the Hatvard 

f iprecedented perform- 

er added importance by the fact that every 
j Miss Keller, as well as her 
re record n a telegraphone and can be re 
rom now just as delivered. 
iced by Prof. John L. Wright, of 








| t teacher, as one who had shown al- nner 
relic ( urage and persistence in breaking Another delightful musicale planned for sweet charity 
triple handicap. Her education, begun with is to take place at the summer residence of Mr. and Mrs 
it ntinued rough Radcliffe College, Augustus P. Loring at Pride’s Crossing, August 29, with 
ted with honors and is now proceeding Myron Whitney, baritone; Virginia Stickney, cellist, and 
work which she had neither time nor Edith Currie, pianist, as the participating artists. 
Miss Keller has been studying with 3LANCHE FREEDMAN. 
Vhite ead of the vocal department of ‘the 
giand Cs rvatory, for the past year, with the ee ape iy 
pplying vocal principles to the speaking voice. At Bruno Huhn and His Pet. 
tration le » given on this occasion Miss Kel . ae 
: Bruno Huhn, the composer, took his pet dog, “Mini, 
RUSSO Were accommes Most Cxtracr into the surf with him at Bellport, L. L., last week and 
neither hear nor see 
nme 
Mr Franklin Hooper, of Brooklyn, [ 
\ invitations for musicales and entertainments 
ner me in Walpole, N. H., are eagerly wel 
inne program of rare enjoyment for their 
the Pine August 15, with Bessie Bell Collier 
Grace Collier, pianist, and Edwin O. Swain, bari 
f the occasion. A detailed account ap 
‘ this issue 
nee 
Ct ‘ H. Bond, of Commonwealth avenue, was 
\ugust 16 at her North Shore residence, on Puri 





ewfngland 


ONSERVATO 
rountes OF MUSIC veo: ovene 


Sept. 19, 1912 
BOSTON, MASS. GEORGE W. CHADWICK, Director 


The Largest and Best 
Equipped School of Music 


LOCATED IN THE MUSICAL CENTER OF AMERICA 


iffords put ils the environment and atmosphere so necessary 
t education Its complete organization, its impos- 


BRUNO HUHN AND HIS MALTESE TOY TERRIER, “MINI.” 










after an extra dip, their pictures were taken, as the ac- 
companying illustration shows. Mr. Huhn’s song cycle 
“The Divan” is to have many presentations during the 





coming season and there is an increased demand for his 
stirring song, “Invictus.” 








Mr. and Mrs. Huss with the St. Paul Symphony 
Orchestra. 

Mr. and Mrs. Henry Holden Huss have been engaged 
for the November 24 concert of the St. Paul Symphony 
Orchestra, Walter Rothwell conductor. Mrs. Huss will 
sing a group of her husband’s songs with orchestra and 
Mr. Huss will perform his well known piano concerto in B 







a Bu tilding, splendid equipment, and the Resi 
' ing, offer exceptional facilities for students. 


GRAND OPERA SCHOOL 








chool gives a practical training for Grand Opera in : . . 
regula ofessional rehearsals. The conductors, stage man major, which he has played with the Boston Symphony, 
agers and repetiteurs are of the staff of the Boston Opera 7 , eee . i — heer 
House. Pupils of this Opera School will have the oppor New York Philharmonic and other leading orchestras 
tunity to obtain a debut in the Boston Opera House when This engagement comes in connection with their extensive 
ey demonstrate sufficient ability 






Free Examination for Entrance to Grand Opera School Western and Southern concert tour, which begins about 





ctor of this school will visit the cities and towns the middle of November. 





Song Recital on the Olympic. 

On August 11, during the westbound voyage of the big 
liner Olympic, a song recital was given in the first saloon 
to a number of the passengers by Dr. I. C. H. Beaumont, 
the surgeon of the ship. The program was interesting and 
unique, inasmuch as for one hour the doctor held his 
audience with songs of his own composition, the lyrics, 
too, of most of them being his own. Rich in melody and 
with accompaniments which had the charm of simplicity, 
the following songs demanded encores: “O Breathe Not 
His Name,” “Reconciliation,” “If the World Were Draped 
With Roses,” “I Miss You So, Mavourneen,” “Mary,” 
“The Heart of a Man,” “The Mysteries,” “A Memory,” 
“Lord, I Believe.” 

A majority of these ballads have already been favorably 
reviewed in these pages. 

Among the music lovers of the passengers present were: 
Marc Klaw, Mr. Dennis and his bride (Lillah Ormonde 
who was), Mr. and Mrs. William Joyce, Doris Keane, 
Mrs. V. Webb, Mrs, Winn, Mrs. P. Macintyre, Mr. and 
Mrs. Ralph Booth, Mrs. Herbert Taylor, Mrs. George Al- 
len, Mrs. H. Day, A. P. Richardson, Gertrude Manning. 





Soloist at MacDowell Festival. 

Helene Pierre, contralto, pupil of Joseph Baernstein- 
Regneas, will be soloist at the Sunday afternoon concert, 
August 25, given at Peterboro, N. H., during the course of 
the MacDowell festival. 





“Do you like ‘Pagliacci’ ”? 
“T don’t drink it.” 
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Fipeuity Procress Success 


Fidelity to our students before and 
after graduation. Progress animates 
every detail of the method used. Suc- 
cess of the School and its students 
should determine your choice of a 
School this Fall. 


Full Course, $180.00 for the season, September to June, 
includes everything needed for the complete equipment of 
the pianist or music teacher. Other courses for adults and 
children from $45.00 per season upward. New 48-page book 
explains everything. Faelten Pianoforte School, 30 Hunting- 


ton Avenue, Boston. 16th season. 

























f whose vicinity a sufficient number of anplications are 

eceived and will hold FREE EXAMINATIONS for entrance 

» the school Application for examination should be made 

BEFORE September tcth in order to include your city in 
tour For 1 informats 





address 
RALPH L. FLANDERS. Manager 
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CLARA TIPPETT 


TEACHER OF SINGING 
| $12 Pierce Bullding - - - Boston, Mass, 
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407 Pierce Building - 





Sar Zzeao 


Address, Symphony Chambers, Boston, Mass. 


Mrs. HALL McALLISTER | ELIZABETH CUNNINGHAM sora 


TEACHER OF SINGING 
Musical Management 


Formerly of Boston Opera Co. 
Available for Concert, Oratorio, Recital 
. Boston | Room 10, 177 Huntington Avenue, - Boston 








STEINERT HALL, BOSTON ix, FOX 


— ANTHONY fans: FOX-BUONAMICI 22 





MARIE SUNDELIUS ==" | KATHERINE 
DATES NOW BOOKING 
1070 aun Boston 











BUONAMICI ‘ Directors SPECIAL SUMMER SESSION 
Now Verte # SOPRAN . . PE 
or . 
LINCOL 56 East 34th Street 
Boston—Pierce Baliding 
Jaa : Mrs. Paul Sutorius, 
1Ww Street, New York 








Arthur J. Instruction 
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Symphony Chambers Boston FLETCHER MUSIC METHOD 








THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 








AND SIMPLEX SYSTEM OF AMERICA AND EUROPE 
Vj EVELYN FLETCHER-COPP 31 YORK TERRACE, BROOKLINE. MASS. 
As BARITONE 


TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera 


Teacher of Bettina Freeman, with Quinlan Opera Co.. England; Virginia Pierce and Howard White, 
termerly of the Boston Opera Co.; Anna Christensen, me Brand, Recital; Ida Knapp, composer 
of “Children’s Songs”; Euls Granberry; Frederick J. 


Address 7¢ Westiend Avenue, Boston Tel. 3004 R-B. B 
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my own. I'm a sailor by profession, an admiral of c lungarian and Po a : nductors asked the 
fleet, don’t you know—-and a jolly good fleet it is, my King 
word!” lt is,” said Don Keynote 
~ “Sir,” replied the Knight, “your navy is magnificent 1 must have heard t then t what has Germany 
But what are you going to do with it ne as a producer of iornpipes n Germany, or 
“Do with it? Why, command it—at reviews—sham bat her country, send us better hor s than wt 
tles, maritime exhibitioas, and other events of portance Che Englis rnpipes are second t re et show 
What do you suppose a fleet's for Only ut andy the real thing,” continued the W " 
ck on the bally waves exclaimed the King with an uge music box The Queen doesn’t | me to do much 
nation lancing in the palace as the ling isl $ 
‘Well, of course, Germany, for instanc« I rose it on a spe | occasion lik think I 
Germany queried King George; “I seem t ave may risk it 
Cervantes the Litthe eard the word before lereupon King George ga\ Don Aeyn x 
ees “Tee 4) ne a * a a r’s hornpipe whict of » the 
e Don Keynoré I Inrerviews Gerorce V 
Don Keynoté’s interview with King George was the er x ’ t enra Cnight 
time of his life. Under ordinary conditions such a sen ee ev starve Wha ndous 
tence as the above would be considered ambiguous, because f | W «| in 
the “his” might refer cither to the King or to Don Key- uudiences exclusivel) 
noté, which is correct. For the Don came away feeling nd taking a turn at the 5 " t 
that he had given the King some valuable information, yk Society pe alk t 
and the King was highly flattered at the thought of get eas nvenient a 1 bally i- 
ting a free notice in THe MvusicaL Courier am It I cahn’t sit ug a throne 
“By all means let Don Keynoté come in,” shouted the 1 e race all day, or lay und ’ 
King over the banister to the sergeant at the front door isked t g pet 
; of Buckingham Palace Don’t you know any better than 
to treat a Musica Courrer representative like an ordi- i th ’ even | 
nary intruder? Don’t you know that that gifted man will m th ny giant intellect can 
imagine an interview if we don’t give him one And who ‘ sica nations and anth 
knows what he might concoct about us if we don't let him i ig ec 
in to see things as they are and to hear the truth trom " 1 h Moore’s ‘Natural Piety 
ourselves ?” { Egy] But rset 1 ar j 
“Right you are, Your Majesty,” replied the sergeant , ul f relax 
though | was for sendu lown to the Tower, wit! Ni ther 
the rack and thumb screws. And ‘ow about be’eadin’ on $ 
the block used for Anne Boleyn aime e King ning a ha ng 
‘My word!” exclaimed George V, knocking the ashes understand the case. You should have been 
off his cigarette, “you are an extremist! The very idea! c wh 
I say no! Don Keynoié must not be beheaded. Besides e,” sa Knight with a profoun N 
we shall require all our spare blocks for the suffragettes r as n. What is fa f ere 
before long And Thomas Atkins, I must request you wit evere suthor, « 
to look up the history of Anne Boleyn. Was she beheaded uc ! ghed the monarch But if 
on a block?” LET WE SHOW YOU THE REAL THIN you will Idadly ” : Hartin f picture postal 
“Your Majesty,” said Don Keynoté with a profound Naturally,” replied King Georg rds and select few that \ athing 
bow, “I believe her head was struck off with a sword by But, surely, as eminent a musician as Your Majesty is mock, on a donkey, or ny summer garden the Hig! 
a French executioner.” must know of that untry which is foremost in music,’ lands, you may publish any one or all of them in Tm 
“There you are,” said the King to the sergeant; “this said the Knight Musicat Courter if you like 
is the man you tried to keep out of the palace.” “Is Germany the place that supplies us with so many How good of you iid the D 
“Well, how was h'l to know w’o ’e was? Didn't Your a 
Majesty yourself tell me to keep the front steps clear FOSTER & DAVID, 500 Filth Avenue, New York, Announce the First American Tour of 
of them as is alluz ‘anging about the place?” 
“I only meant J. P. Morgan and the King of Spain,” ——— 
replied King George. “Hereafter admit anybody from BONARIOS Violini t 
Tne Musicat Courier, irrespective of size or personal $ 
beauty.” 
“Right-ho,” replied the sergeant, with a salute i ——SEASON 1912-1913-- 
‘Have a cigarette?” asked the King, offering a silver 
case to the Knight en DRAMATIC SOPRANO 
“Sir,” replied the Knight, “I shall be pleased to keep a RAGIA TOUR 1912-13 Now BOOKING 
cigarette as a souvenir of this historical visit: but I do Address: ANTONIA SAWYER 
ah candles * Metrepetitas Opere House Bidg. 1425 Bows. Sen Tork 
‘Well, as for that matter, I cahn’t really say that I —— 
enjoy a bally smoke 
“But the Queen thinks my tobacco keeps the insects off Pj 
the geraniums. To me, however, the smell of stale smoke i NA ianist 
in the curtains is simply beastly. My word, how close the a. 2 
place smelt when we got back from India; and we were SEASON 1012-18 ement: LOUDON CHARLTON, Carnegie Hall. New York 
afraid to open the windows on account of the fog. I MASON & HAMLIN PIANO 
always save my coupons, too. I think its simply rip- 
ping to get those free premiums, don’t you? Oh, yes, of SEASON 1912-13 
course, you don’t smoke. What a pity. May I offer you 
‘ . . A : = Management 
a drink? No? Well, presently we'll go out and have a MABEL Oo E DD D c LOUDON CHARLTON 
cup of tea. I'd have some sent up from the kitchen, but 
the bally cook's gone 2 strike.” Carnegie Hall, New York 
“Poor old England is in a bad way at present,” replied MEZZO CONTRALTO 
= ~ Everybody seems to be obsessed with the strike VA N Vv O 7 THEO. Tenor 
mania. STUDIOS : 434 Fifth Avenue, New York 
“IT hope we don’t have a musical strike. That would Tel., Murray Hill, 3701 
— ° TEACHES THI® summuece 
about jolly well finish me. My word! Fahncy a theater 
without a note of music! I say, what, eh?” continued ee Tv Ls IT Tal Member Chicago Grand Opera Co 
the King, standing on his starboard foot while he struck GEORGE 7% Address: 5528 Woodlawn Avenue, Chicago 
tc } et ale 
. ‘ "Yeeeah sll n for music is well known,” re- Available Entire Season for Concerts otha ek nat 





plied the Don, whose long experience in journalism had 


made him unable to distiriguish truth from falsehood H ORENGE 
‘Is it, really! I thought it a profound secret. But 
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that’s the nuisance of being a King—through no fault of 


CONTRALTO 
WAENSEL & JONES 
. FREDERICK “WA7 ESI. Personal Address ‘ Acotian —— — Street 


Management, THE WOLFSOHN MUSICAL BUREAU 1104 Broad Street, Newark, N. J. 
1 West Sth Street. New York Phone. 525 W-Market 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 
This department is devoted to a review of old and new 
sitions, musical works, musical literary works 
pertaining to the publishing of matters in 





k 


publications and compositions will be re- 

are deemed worthy of notice, and THe Mv- 
RIgR reserves to itself the privilege of rejection 

J understood that any work or composition or 
this column relinquishes its copyright to 


ewed in 

rt or all its parts so far as a review of the same 

applied. This does not mean that THe Musicau 

xR assumes or claims any interest in the copyrights; 

rely means that we are not to be held for any in- 

ement of copyright by handling copyright publications 
works in this department 

Particular attention given to works of American com- 


sers and their products 


Clayton F. Summy Company, Chicago. 


\BY By Edward Faber Schneider 


iposer has not taken the cradle songs, wiegen- 
ed e1 r and lullabies of his great predecessors 
least in so far as the harmonies are con- 


whereas Schubert, Chopin and Brahms, for 
ave kept almost entirely to one bass note and 


irmonies as simple as possible, Edward Faber 

m the other hand, feeling, probably, that it 

mpossible to rival the simplicity of these great mas- 

las written an harmonic accompaniment of great 
richne and variet Yet, notwithstanding that there are 
t least two harmonies in each measure, the placid melody 
id the moderate tempo make an agreeable lullaby, which, 
wever impracticable it may be as a soother for child- 
ren, will certainly fit into the program of a song recital 


ind take its place as a well written and singable song 


RRne, 
G. Schirmer, New York. 
Destiny,” a three-part chorus for women’s voices with 


“Denny’s DAUGHTER,” a 
By Bruno 


piano accompaniment; and 


rus for men’s voices, unaccompanied 
The words of the first chorus are by Sir Edwin Ar- 
ld, and those of the second chorus by Moira O'Neil 


Bruno Huhn has treated each poem, according to its na- 
ture, and we cannot tell whether the Irish or the Oriental 
poem receives the best treatment. Perhaps, after all, it is 
only a matter of .taste. Of course, technically both of 


ruses are beyond reproach, Bruno Huhn also 


tands the art of writing for voices, and how to 
ne those voices into a balanced chorus 
mem RR 
White-Smith Music Publishing Company, Boston. 
furee Compositions ror THE PrIano, By Emiliano Renaud 
‘ ese composition, so called, is a transcription 
ibert’s “Ave Maria.” But there are so many origi- 
sages in the course of the work that it is practically 
w composition, and a brilliant one at that. “Vieux 


“old minuet.” 
yf that quiet diguity and stately grace which 


Menuet imply, what its name says it is, 


made the minuet the most popular of all the dances at 
court and among the aristocracy. “Vieux Menuet’ is not 
so difficult to play as “Ave Maria” is, or as the third 
number is, “Berceuse.” This latter, in fact, demands a 
player of considerable power; for not only are there pas- 
Sages requiring fleetness of finger, but the chords are so 
widespread that only a capable hand can stand the strain. 
From a purely musical point of view there is much to 
comment in these skillfully written works. 


Oliver Ditson Company, Boston. 
COMPOSITION FOR ORGAN, 

We have already reviewed some of the works pub- 
lished in this series. There are some new ones added to 
the list that deserve more than a passing notice. First of 
all comes the poetic and delightful prelude and fugue in 
B minor by J. S. Bach. We have long had a foible for 
this particularly tender and melodious fugue, which has 
all the expressive graces of a meditation, quite apart from 
whatever technical merits it may possess as a classical 
fugue. James H. Rogers has edited it discreetly. An 
early minuet in G by Beethoven is also on the list, as 
well as an Anton Vodorinski’s 
massive and stately prelude in C sharp minor cannot but 
prove effective on a modern organ. There is something 
bordering on melodrama rather than dignity, in places; 
but, taken on the whole, this prelude will delight the mul- 
titude and satisfy the organist who likes to show the 


*Arioso” by Leo Delibes. 


power of his instrument 
nner 


We have at various times called the attention of our 
readers to the anthems, part songs, carols, masses, and 
other choral works published by the Ditson house. There 
is an admirable series of choral works to which we have 
not yet referred. We mean the Memorial Day Music. 
Under this heading there are hymns for funerals, odes for 
civic and private functions, and anthems for military ser- 
vices. Most of the compositions, however, are for funeral 
services, as the following titles show: “Let the Dead and 
the Beautiful Rest,” “We Gather Here with Reverence,” 
“Soldier, Rest, Thy Warfare O’er,” “Cover Them Over 
with Beautiful Flowers.” There are some thirty com- 
positions on the list. 


Cadman Songs Successful with Symphony Orchestra, 

Charles Wakefield Cadman’s latest song cycle, “Three 
Songs to Odysseus,” was written last season for Madame 
Nordica, and had a splendid rendition last week in Den- 
ver when Lucille Roessing-Griffey, the popular soprano of 
that city, sang them with the Denver Symphony Orches- 
tra, Rafello Cavallo, director. Mrs. Griffey introduced 
these songs last fall at the American Music Society of 
Denver, but only with piano. They were written origi- 
nally for orchestra and it was of much interest to hear 
them finally in this form. The singer won a brilliant suc- 
cess, rendering the cycle with remarkable interpretative 
power and beauty of tone. Press and public were ex- 
tremely laudatory at the close of the event, which was 
voted a distinct success for both singer and com- 
poser. For encore Mrs. Griffey sang a song by Lidgeley 
arranged for orchestra by Lola Carrier Worrell, the Den- 


ver composer 


Musicale at Avon-by-the-Sea. 

Louis Hintzi, violinist and song composer, gave a musi- 
cale, August 10, at Stratford Inn, at Avon-by-the-Sea, 
N. J. Leonard Joseph, pianist; Mrs. E. Goodman, so- 
prano, and Charles Griffith, violinist, assisted. The fea- 
ture of the evening was a berceuse for two violins, written 
by Mr. Hintzi and played by him and Mr, Griffith. An 
aria from “Thais” (Massenet), sung by Mrs. Goodman, 
was another number that delighted the large and fashion- 
able audience. 





Fire in Acme Press. 

The works of the Acme Press Printing and Bookbind- 
ing Company at Morgantown, W. Va., were gutted by 
fire a few days ago. In one of the rooms somewhat over 
two thousand copies of Towers’ “Dictionary of Operas” 
were stored. Although the fire did not reach them the 
water did, causing considerable damage. Fortunately for 
Mr. Towers, the damage is covered by insurance. 





BITUAR 





Heinrich Sontheim. 


From Stuttgart comes news of the death in that city 
on the afternoon of August 2 of the once renowned tenor, 
Heinrich Sontheim, at the overripe age of ninety-two— 
rather, in his ninety-third year, as he was born February 
3, 1820. At one time he ranked in Germany with Niemann 
and Wachtel. He sang with brilliancy and power, fully 
two octaves from the low B flat to C—the full “Helden- 
tenor” scale. From 1840 to 1850 he sang at the Carlsruhe 
Opera; then to 1874 in Stuttgart. Subsequently he sang 
on all the German stages, but not in Wagner works, ex- 
cept once in “Tannhauser.” Altogether his repertory cov- 
ered more than 100 roles. When he sang the prices ranged 
up to $6 (15 gulden) a seat, and that was thirty, forty, 
fifty years ago. 


Dr. L. H. Watson. 

Dr. L. H. Watson, husband of Regina Watson, passed 
away in his seventieth year at his late residence, 46 East 
Indiana street, Chicago, Ill, Tuesday, August 13. The 
funeral was held last Thursday, the services being pri- 
vate, only a few musicians attending, among whom were 
Emil Liebling and the Chicago representative of THe 
Musicat Courier. 


William Gustavus Fischer. 


William Gustavus Fiseher, the well known composer of 
sacred music, died at his home in Philadelph:a last week 
after a short illness, aged seventy-seven years. Among 
the popular numbers were “I Love to Tell the Story” and 
“Whiter than Snow.” 
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Reader and Singer Teacher 
of Speaking and Singing 


“i mt BROW Ni: 


er : eure by Mai 


TOPPING 
Singing 345 west 7otn Street 





Mme, E. B, de SERRANO 





133 Gest 56th Street 
New Babe City 





46th YEAR 


All Branches of 


qeneet of Acting 
MUSIC fie 
Mode aa) Languages 


nbus 6253 
rooms. Found 
CHICAGO MUSICAL COLLEGE dents of all countries. 
nded 186 Da, F. Zrecreto, President 


all stringed and wind instruments, 


Students received at 


Yearly attendance, pe te 
ter and Michaelmas each year, for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely : Piano, 
organ, solo singing and thorough training for t 
School of Opera opera, chamber music, orchestra, ani sacred music, theory, composition, history of 
music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIG |" iestsscres:certee strana" 


Own building with one large concert hall and two small halls, also fifty yr 
ed by F. Mendelssohn-Bartholdy in 1 


430 West S7th St., Tel. 6641 Columbus New York 





MASON QUARTET 


CHARLESTON-ON-KANAWHA 





“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Field 
Columbian Museum in their respective depart 
ments of educational labor.”"—Geo, P. Upton 
of the Chicage Tribune 


CaTaLoc MAILED FREE on request to 


Seceerary, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 











NEW YORK SCHOOL OF MUSIC AND ARTS 


SS Vest 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 
(DORMITORY IN THE SCHOOL 


MASON HARRY BEKENSTEIN 
ist Violin 24 Viatin 
RICHMOND HOUSTON WAL 
TER BRAUER 
Address: WILLIAM MASON 
Home Office : CHARLESTON-ON-KARAWRA, W.Va. 
Eastere Office, care of ED. SCHUBERTH & CO. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“*A tone which blends so well with my voice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drrecrors: Cart Hern, Aucust FragEMCKE 
Instruction in all branches of music from first 
beginning to highest perfection 
Thirty-eight of the best known and experienced 
professors. 


Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE 
TERMS $10 UP PER QUARTER 


THE AMERIGAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
Johan B. Calvert, D.\D., President 212 West 59th St., 
The Paculty and Examiners 










New York City 


| ns Baker lohn Cornelius Griggs Paul Savage 

Mary Fidelia Burt Leslie J. Hodgsor Henry Schradieck 

Kate S. Chittenden Gustav O. Hornberger Harry Rowe Shelley 
Mary I. D Sara Jernigan Wm. F. Sherman 

Oe Coleman Gow McCall Lanham Katharine I Taylor 
Fannie O. Gree Dan'l Gregory Mason R. Huntington W man 


27th SEASON 
Send for circulars and catalogues KATE 8S. CHITTENDEN, Dean 


DOLIS CONSERVATORY % MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


PIANO— Mr Edgar M. Cawley, VIOLIN— Mr Gaylerd Yost Mre 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mra. Ed- 
’. Scorgie gar M. Cawley 


V 
SINGING—Mr. Glenn O. Frier SPEECH ARTS—Mre S. T. Hee 
ih 





mood, Mr. Wesley Howard, Mrs. 
Glenn O. Friermood 


In addition to the above, are twenty-hve teachers of the highest standing. 
The largest and most complete school of Music and Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies 

EDCAR M. CAWLEY. Director, 430 North Meridian Street INDIANAPOLIS, IND 


FIAMERICAN ([ ONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF RBOGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Real, Directer. Faculty of Seleists. Instruction in all branches of music 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Concert=-Bureatu 


EMIL GUTMANN 


BERLIN--MUNICH 








Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlin. Chief 
agents of nearly all known artists Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


all European countries 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwelff, Berlina 
Proprietor and Manager of the Philharmonic Concerts 
Berlina; the sew Subscription Concerts, Hamburg; the 
Becheteio Hall, Berlia. 
sentative of more than 40 artists, includ- 
img d’Albert, Yeaye, Ansorge, ibaud, Kreisler, 
Sembrich, isler, Van Rooy, Hekking, Carrefio 





REINDAHL VIOLINS 
and BOWS 


‘Violas and ‘Cellos 


Artists know the rarity of 
violins whose tones are 

sweet" from lowest G toA 
in altimimo. You know how 
much you desire a violis 
whose tome qualities are cis- 
tinguished in power, intes- 
sity, twilliance, evenness, 


and many other celebrities. Also manager of the svinpathy , pertectionotopes 
Berlin Philharmonic Orchestra and of Arthur an eipaes ie, CS 
Ni isch t . Clear harmonica, 


pure pizzicatotopes, distinct 
arpeggios distinct in shake, 
tr‘li and staccato, and withal 
quickly responsive to bow- 
pressore from reai piar ‘eet- 
to to foriesime lt you 
have such a vichn you may 
th theinterested ; ifyouhave 
het, you wi ilike interested te 
7 "An Artes 
Touch" =—which Iwilig 

mail you PREP, and + & 
conteine opinions from 
world famous artists who 
use REINDAHL VIOLINS 


Viclins sent to respon- 
sible persons on trial, 
fer comparison with 
other sew or famous 
old violins. If desired, 


Cranberry Piano School| seers fe 


naa. VIOLINS 
GEORGE FOLSOM GRANBERRY, Director im ite 
Practical Training Courses for Teachers 
Artistic Piase Playing 





Principal Agency tor Music Teachers 
Berlin, W. 


[| EQNARD fics 


CONCERT DIRECTION 


Jowens Levin of Emmy Destinn, Teresa Carrefic, 

Lhevinne, Brussels String artet, Oskar 
ane Geselischaft der Musikfreunde, Stern’cher 
Gesang-rerein and others 














Bernar'! | _istemana Kocian 
Sc rgenrowes  genxccene KNOTE REINDABL 
Leoaora Jackson ns 
Fens Kremer Atelier, 398 Athenseum Sidg. 
Alexander Boll §9 East Yan Boren Street 


F. E. Habertors 
Axel Skovgaard 
CHICAGO, ILLINOIS, U.S. 4 


S. M. Jacotacka 
Arthur H 


THE FAELTEN SYSTEM 
Beokiete—Carnegie Hall New York 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of Taz Muescas 
Courter 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference: 








A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
POUNDED 1850 1,350 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 








Conservatory Development in all branches of mual Orera Dramatic Schoo! Complete traintag 
for the etage Orchestra School (comprising all « ! ‘ . nenta) Seminary Sue 
jal training for teachers 

Private and Ensemble Classes 

Principal Teachers: Piano——Professor MARTIN KRAUSE, lrofessor JAMES KWAST, EMMA KOCH, 
GEORG BERTRAM, THEODOR SCHOENBERGER 

Singing—-Frau Professor NICKLASS-KEMPNER, Frau Professor MATHILDE MALLINGER (hoya! Cham 
ber Singer), Freon EMMY RAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS ROTHMDEL, 
Reosal Chamber Singer (Opera School), KARL MAYER, Royal Che ‘ Singer, EUGEN BRIEGER, 


ete 
Viclin——Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO ete 
Theory and Composition—WILHELM KLATTE, Al ee VON FIELITZ, « 


Send for illustrated catalogue and prospectus dat any t 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish, Full courses or single branches 
April and September 


Prospectus and List of Teachers From the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO °THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place . 


Pupile ¢ 





Principal admission times begs 
Admission granted also at other times 








NEW YORK 














THE MUSICAL COURIER 











THE 


STEINWAY]|| Mason Gaui 
FANS || tlatsae Hanmi 
Praetorian | “THE STRADIVARIUS 

| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 


. ) Jackson Avenue, Borough of Queens 
Factories: tars Avenue, Borough of Queens ‘NEW YORK ) wv) 
Riker Avenue, Borough of Queens 
ANO 


St. Peull, Schanzenstrasse, 20-24 - « ° ° HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 16-17 Lower Seymour St,, Portman Sq.,W.. Londen 


1 Jungternstieg 34, Hamburg, and B oO ST ON] 
Koeeniggractzerstrasee 6, Berlin 
Vhre avo alee cold by our accredited representatives in all principal cities all ever the globe 


STEINW AY & SONS 


“J IMBALE* 

















CHICAGO, ILL., U. S.A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 

t Manufactured by : 


JEWETT PIANO CO. = = Boston, Mass. 


FACTORIES: Leominster, Mass. 


























YHE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 








It is built to satisfy the most 
cultivated tastes 

The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 








NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 32d Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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